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SCHOOL OF SINGING AND PIANO, 
Lamperti Met} by an expert 
pur of the elder 
Address Mary W. Gilbert, 826 Carnegie Hall 


LAZAR S. SAMOILOFF, 
TEAC HI R Ol 


SINGING 
Sammarco, 
artists 


Highly re Chaliapine 
Z r 4 ar 
i 


134 Carnegie Hall 


; ther fa 


GRAND CONSERVATORY OF Must 





Soecial course for tea e an 
Degrees granted Thor g ef 
Dr. F Eberhard, Pres’t zo «6W 91st 
York (Thirty-fiftt 


ELIZABETH K. PATTERSON, 


SOPRANO TEACHER O INGING 
Studio: 257 West rogt treet 
"Phone, 8:10: Riverside 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall 





Sicnor FILOTEO GRECO, 


THE ART OF SINGING 
Studio: 6a East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square 


LOUIS ARTHUR RUSSELL 

Metropolitan Schools of Musical Art. 
and Newark, N. J 
mbus 


Carnegie Hall, New York 
Tel. 4778 Col 


MORITZ E. SCHWARZ, 


Ass’t Organist, Trinity ¢ t New York 
RECITALS AND INSTRUCTION 
Addres Trinity ¢ 1 New York 
ADOLF GLOSE, 
Concert Pianist, Pianu Instruction Coach for 
rofessional and advanced singers : 
Residence studio: 8: Morningside Ave., City 


"hone. 21931 Morningside 


HENRY SCHRADIECK, 





Formerly Prof. of Violin, Leipzig Conservatory 
Head of Violin Dept Amer. Institute f Applied 
Music, N. Y¥., and Combs Conservatory Philadel 
hia. Residence studio Wash'n Ave., Bklyn 
JOHN W. NICHOLS, 
TENOR 
s30 W. s8th St., N. Y. ¢ I ¢ 1434 Columbus 
DUDLEY BUCK, 
TEACHER OF SINGING 
810 Carnecre Haut New Yor«kK 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church loists. Normal 

course of school musik Vocal Instruction— 


horal Direction 


\ddresa: Metropolitan Opera School, 1425 B'way 


Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils 


Residence, 14 Gramercy Par 


"Phone, 318+ Gramercy, ew York City 


BRUNO HUHN, 


TEACHER OF STYLI DICTION AND REP 
ERTOIRE FOR VOCALISTS 
The Wollaston, 231 West o6th St.. New York 
(Subway express station.) "Phone 8833 Riverside 


ZIEGLER INSTITUTE Of 
Mure. Anna E 


Opera House Bidg 


NORMAI 
Ziecier, Director 

Bway, New York 
Tel 5468 Bryant 


Met 1425 


SINGING, 





EARLE ALBERT WAYNE, 
Concerts PIANIST Instruction 


( al Club Conductor 1204 Carnegie Hal! 


GIUSEPPE CAMPANARI, 


For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 

winte Applicants te be seen by appoint- 
ment 


New York 


8 West End Avenué, near 92d St, 


CLAUDE MAITLAND GRIFFETH 
PIANO AND . INSTRUCTION 
1 Gallery 


HARMOD 





CHARLES LEE TRACY, 


INSTRUCTION 


Mr 
PIANOFORTI 
MetHop 


Teacher of the LescuetizKy 


New York City 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 
Voice Developed—Style, Opera 
- &8s2 Carnegie Hal New York 


HALLETT GILBERTE, 


rENOR—COMIVPOSER 
\ Rose and a Dream,’ 
! I y Roses,’ sung by Mme 
i Fiander W 


47th St 


Mrs. REGINA WATSON, 
SPECIALTY Repertoire work 


f teachers 


with Concert 


Chicago, Il 





WILLIAM NELSON BURRITT, 


OICE SPECIALIST 
AND REPERTOIRE BUILDER 
East aad Street ear Madison Ave 
Phone 2187 Madison Square 


WALTER L. BOGERT, 


BARITONE 
Teacher of Singing Lectures and Recitals 
New York 


yo Claremont Ave Tel. 291 Morn’side 





Fk. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY, 

\CCOMPANIST 
With the “Musical Courier”; Sec’'y Manuscript 
Society; Organist Central Baptist Church, New 
Y ork 4x9 Fifth Ave.; Tel. 4202 Murray Hill 

Residence, Park Hill. Yonkers, N. Y¥ 
JESSIE DAVIS, 
PIANIST 
( certs—Recitals— Lessons 
lLiuntington Chambers, Boston 


CARL FIQUE, 
KATHERINE NOACK-FIQUE, 
FIQUE MUSICAL INSTITUTE 


128 DeKalb Avenue, Brooklyn 


Ecinor Comstock Music ScHooL, 


A resident and ay school Leschetizky method 
Piano teachers all Leschetizky pils. Vocal, Har 
mony, Sight Reading, Ensemble Playing, Lectures 
n irrent Operas Classes Arranged in French 
Classic Dancing. Literature and History of Art 
Miss Exrtwor Comstock, tooo Madison Ave., N. Y. 


ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 

Oratori Concerts—Recitale—Instruction 
864 Carnegie Hall 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St.. New York. 





ESPERANZA GARRIGUE, 


ART OF SINGING 
Heathcote Hall, 609 West 1 St.. New York. 
Tel. 78:14 Morningside 
(Bet. Broadway and Riverside Drive.) 


JAMES P. DUNN, 


Composer and Organist, St. Patrick's Church, Jer- 


sey City Instruction, Piano, Organ, Theory and 
Sight Singing (Specialty Gregorian Chant and 
Catholic Church Music.) Phone 2867-W Uerges. 


Mme. EMMA A, DAMBMANN, 


CONTRALTO 


ce { ture and Art of Singing Concert and 
Orat Residence Studio, Hotel Calumet. 
| ( } 628 340 West s7th St. 


FOR 

PIANO AND 
230 East 6ad Street 
given to studemts 


highest perfection 
CARRI, Directors. 


THE NEW YORK 
VIOLIN PLAYING, 
VOCAL CULTURE, 


et 


INSTITUTE 


t t the 


sical education 
beginning to the 


F. & H 


MARY T. WILLIAMSON, 


SOLO PIANIST 
Recitals, Concerts, Instruction. 
Leschetizky Method East 75th St. 
"Phone, 1302 Lenox 


Mr. anp Mrs. THEO. J. TOEDT, 


INSTRUCTION 


VOCAI 


H e Stud 163 East 62d St., 


New York 


VON DOENHOFF, 


VoOIct HELEN PIANO—ALBERT 


DANIEL VISANSKA, viotrnist, 


Returned from Berlin aft nine years’ successful 

concertizing ar tea R ace ngagements 
ia ‘ f $ Address 

849 St. N as Ave., N. ¥ Phone, zose Audubon 

Mondays an Thursdays, 1o So. 18th St., Phila 


SONGS 


TEAN PAUL KURSTEINER 

FOR TENOR OR SOPRANO 
“Mi rning E et ry the Airts "7 “H 5 Lullaby te 
“Awake, My Love ‘The Betrothal,” “Invocation 
of Eros,” “My Heart Sings as the Birds Sing,” 
Canticl i ¢.’ M Kiirsteiner will receive 
pupils at $ resice studio, The Belnord, B’way 


Dr. EDOUARD BLITZ, 
SINGING 
arnegie Hall 


Conductor Symphony Concerts 
Kursaal B Relgium 


SCHOO! 


1 SIGHT 


Sos ¢ 


ankenberg, 


ELLA MAY SMITH, 


INSTRUCTION PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAI ECTURE RECITALS 

Residence Studi 60 lefferson Ave., Columbes, 

Ohi Tele ne, Aut atic, 2294 

EDYTHE SNOW HUNTINGTON 

Teache f Pianoforte Leschetizky 
booklet and = term and t —- 
ours, address 4> Chur St., Montclair; 
J ng irs may be engaged 





« t 303 Carnegie Hall. 
one 1380 Columbus; 322 E. Front Se, 
N. J "Phone -R Plainfield 





MILTONELLA BEARDSLEY, 
PIANIST 
Management, 


t42¢ Bway 
143 Carnegie Hall, 


Antonia Sawyer, 
N.Y. City 
New York. 


HERBERT WILBER GREENE, 


SCHOOL OF SINGING 
vor Carnegie Hall 
Caia Aaarup Greene, Piamist. 
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: MIDDLETON 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 





sae oma 
MILLER: 
DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 





| MAX HERZBERG 


SeESF “2 pa a Artists. 
Advanced Piano Pupils accepted. Vocal Coach 
215 Manhattan Ave., New York PHORE RIVER, 10200 


x SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue - 





Chicage, Il. 





GRACE WELSH-PIPER 





VOICE 
cues: “tie 
MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Residence, Hotel Grenoble Studio, Carnegie Hall, New York 


ARTHUR M. BURTON 








MORTIMER WILSON 


Address, Balance of Season. poets Philharmonic 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing Carnegie Hall, New York 


M DIRECTOR OF 
< SHAPIRO 
x 


VIOLIN 
Department 
Pormerty with Pit.sburg Orchestra 
SKIDMORE SCHOOL OF ARTS 
Seratoge Springs, N. Y. 


FRANGES de VILLA BALL 


SOLO PIANIST 
Instruction, LESCHETIZKY METHOD 
875 CARNEGIB HALL ‘Phone, 1350 Colom bas 


EDITH WATKINS 


GRISWOLD |; 


SOPRAN 








talia 
41 Bast 524 Street, New York 
"Phone, Plaza 3236 








Management: ANTONIA SAWYER 
1425 Broadway 
Oratorice and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 
STUrAtIo: oe Hall 


Mme, Hildegard Hoffmann 
Instruction | SS 





PAULINE MEYER "st 


5429 WALNUT Sreaer. - 


Excl. Mangnt.. Harry Culbertson Fine Arts Bldg. Chicago 
Personal address, 3140 Vernon | Ave. 








New York City | 








¥ LEGLER «ms|= 


Dramatic Seprane. Oratorios, Concerts 
Ke Address, 615-625 Orchestra Hell. Chicage, I). 


KARLETON HACKEIT 


TEACHER OF SINGING 
Kimbal! Hall, Chicago 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals 
N. State St 








1353 Chicago. 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 


Fuller Building, 10 South 18th St, Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Cheirmaster Brick Presbyterian Cherch, Condsctor 
Mendelssohn Giese Club. 412 FIFTH AVERUE, NEW YOR: CITY 


Mrs. THEODORE WORCESTER 


CERT PIANIS 


Address: om anes whem Chicago, Il. 
STEINWAY PIANO USED 


MOTLEY? 


j bad Soloist St. Patrick's Cathedral 3 
i Hotel Bristol, 122 weet 49th St. 
S Management. HETZEL 


114 West 724 Street - New York 














> VIOLINIST 
V 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 








PIANISTE 


ELSIE DE VOE Feenc 


Address, 609A eS a a PARK 
CHICAGO, ILL, 
veenene ~-m ess 





CAROLINE 


HUDSON -~- 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 


T. Carl WHITMER 


COMPOSITION - - ORGAN 
-  OITTSBURGH, PA. 
and Penns ytvania College for Women 








ETTA EDWARDS 


Pormerty of Boston 
Voice Culture and Repertoire 
4000 Deimar Boulevard 
St. Lewis, Mo. 





iCHAPMAN GOOLD 
Te 


WEE 


ioe Breadway, New York 
Met. Opera Mouse Building 


iS 


SOPRANO 
ADDRESS 
2314 Greadway, few York 
Tetephens, 4578 Scheyier 
Teacher of Geo Fer =e Berlin; King 
Clark, ae Dr. Carl Du N._ Y.; Geo. Dixon, 
Tocgates annah be 8 Katherine Blood 
Flonmn Mulford, Viola Gillette, Maude 
pn] phi nette Fernandez, Edith Miller 
Spectal speratic Training (Including Action) 








EDWARD STRONG 


TENOR 
Exciosive Mesagemest of 
FOSTER 4& DAVID 

500 Fifth Avenue, New York 
Telephone. 2073 Bryant 








anrzPrro 


KITCHELL 


TENOR 
Restienee. pA ss a St. 


met MAENSEL ry ONES 
t 424 Street. NEW _YOR K 





iG HIP WLAN: 


TENOR 
Concerts, Oraterie. Recitals 
Sesagemest: M. HH. HANSON 
New Yerk 








VIRGIL 


Summer School VY 
June 25 to July 27 


Teacher's Certificate Given 


Send Post Card for Summer School Catalogue 


Mrs. A. M. VIRGIL, Dire«:tor, 42 West 76th Street - . 


New York 





sek? DOWNING Sixt 


Song Recitals. Peaturing Vocal sien a Note 
Music Art Shop. _ 908 Fine Arts Building. Chicago, Ill. 


JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott. Sist St. and Columbus Ave.. New York 


S LUTIGER GANNON 








E 71s Mm Chicago 
KATHERINE ALLAN LIVELY 


isT 
Tel. Drexel 7815 826 East 45th St.. Chicago 


PAUL GUN FOR ARTISTS 
NDLACH 


249 West 104th Street Phone, Riverside 5924 
Accompanist 


MABEL HUGHES xc: 


515 Lexington Ave.. New York Telephone. 1663 Murray Hil! 
INSTRUCTION 


ALTA MILLER Mezzo-Soprano 


Concerts, Recitals, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 




















£ Contreito, 
s Oratorio, 
T Recitals, 
H Concerts 


E Address: 4173 Lake Ave.. Chica Phone, Oakland 3246 
R Exclusive Management : HARRY CULBERISUN 
Fine Arts Building, Chicago, Ill 


FRANK WALLER, eis. 


Assistant Conductor Boston Opera Co 
to Paris eatil September 15th 6 Rue Edmond About 


THE BEETHOVEN TRIO 


M. Jeanette Loudon Otte B Reehrbern Carl Broeckner 
Piano Vielia 
For Date Address, M. J. LOUDON, Mgr 
629 Fine Arts Bullding, CHICAGO, ILL. 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 
MANAGEMENT: 
WALTER BR. ANDERSON 
5 West 38th St., New York 


LEON RIGE, Tenor 


ORATORIO - CONCERT RECITAL 
The Belnord, Broadway and 86th Street 
New York City 
Engagements may be made through any musical 
Agency 
Personal Representative: DIXIE HINES, 
1402 Broadway 


‘FRIEDBERG 


Exclusive representative Concert Dir. Leon 
E ard, Berlin, Mer. distinguished artists. 
1425 Bway. "Phone, 1274 Bryant 


JORGE C, BENITEZ 

















BARITONE—TEACHER OF SINGING 
“Benitez I consider eminently suited to impart 
the art of singing in all its branches Students 
who diligently work with him will find great bene 
fit therefrom."—Emitio pe Gocomza 
165 West 7ist Street 


‘Phone, 662] Columbus 





Geraldine DAMON 


VOCAL. INSTRUCTION 
Wallace Building. Pittsburgh 


Not all may 6 become Artists, but every ome may 
be taught to sing artistically. 


HAGGERTY-SNELL|¢ 


TEACHER OF TOCA MUSIC 135 Tevler 81, See detente, Texes 


~| BARONESS LITTA von ELSNER 


Vocal Instruction 
502 Park Avenue, New York __ Phone, 6792 Plaza 


KARL SCHNEIDER surtow 


CONCERT and INSTRUCTION 
17085 Chestaut Street + + Philadeiphia Pa. 


N. V. PEAVEY 


Concert Ptanist and Teacher and Ceach 
9° Euclid Avenue, Sresneye. N.Y. 
and 56 East 34th Street, New York 


WALTER KNODLE 


ST. CLARE 
STUDIO OF MUSIC 





1523 Chestnut Street Phitadeiphia, Pa. 
Composer 
Violinist 
351 W. 857th St. 
Phone, 6391 Col. 


HANS MERX 


GERMAN LIEDER SINGER 
Metropolitan tan Opera House Bldg » 1425 Broadway, New York New York 
» Concert oncert 


antonio FROSOLONO Siensis 


Pupils accepted at Residence Stadio 
1227 East 44th Place, Chicago, Il! Phea’, Drexel $079 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, e 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti 7, P 2 do 








MAX 


JACOBS 


VIOLINIST 
Concerts, Musicaies,lastruction 
The Max Jacobds Siring Quartei 


STUDIO: 15H. Stet Street, Hew Vert 
Tol, 6144 River 


RARE OLD VIOLINS 


FROM $50. UP 
JOHN MARKERT & CO., 


33 West 8th St.,N.Y. 


y BERGE 


TENOR 


MRS. BERGEY, Pianiat 
Teachers of Singing and Piano 
| 600-601-602 Steloway Hall, Chicago il 


RARE OLD WOLINS 


Violas, Cellos and Bows 


Highest Grade Italian 
and Silver Strings, 
























Leather String Case free 
with $1.00 parchase 


Repairing 


S. PFEIFFER 
1368 Broadway, near 37th St., New York 


PAULINE SMITH 


Pog ef SBRICLIA, oe JEAN DE RESKE and NORDICA 
Voice Specialist Itallan Method 
1520 Chestact Street —— 


Artistic 


‘TEXIAT, Pisia 


610 Pine Arte Balldiag, Chicage 








seagate tv BARRY CULBERTSON 





w MURPHY 


METROPOLITAN OPERA CO. 
Por concert engagements apply 
te Walter ®. Anderson, Mer. 


5 W. 38th St., New York City 





VWIGTOR HARRIS | 


OF SINGING IN ALL ITS BRANCH 


TEACHER 


THE BEAUFORT 
140 West Sith Street 
Tel. 3053 Colambus 





sinaios RAGNA 


Kimball Hall 
Chicago 


LINNE 





GWILYM MILES 


BARITONE 
Oratorio and Concert 
Recitals 
STUDIO: 917 CARNEGIE HALL 


A Few Advanced Puplis Accepted 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 











The One of the three 
Great Pianos 


GVERETT of the World 


THE pao "comin COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 














ESTABLISHED 1867 


Miss Clara Baut Directres 





CINCINNATI CONSE al ATORY of MUSIC 





structs, trains and educates after the best methods of 


Sorenneat European Conservatories. The faculty num- 
bers some of the leading Musicians and Artists of today. 
Blocution MUSIC Languages 


ideal with respect to home comfort and lux- 
The finest and most comameaey 

Jay 
Illus 


Lacation 
arious surroundings. 
equipped buildings devoted to music in America. 
and resident students my enter at any time. 
trated Catalogue FRE 

Miss CLARA BAUR 
Highland Ave., Oak St and Burnet Ave.. CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 

















Viano—Johkn J. Hattstaedt, Victor Garwood. Violin—Herbert Butler, Adolf Weidig 

Allen Spencer, Heniot Levy, Silvio Seionti Theory—A. Weidig, Arthur Olaf Anderson 
Singing—Karleton Hackett, Ragna Linne, David Public School Music—O. E. Robinson. 

D. Duggan, Jennie F. W. Johnson, Jobn Dramatic Art—Maud A. Miner 


T. Read 
Organ—-Wilhelm 


JOHN J. HATTSTAEDT, Presiden: 
Catalogue mailed free. 


RANICH & BACH 


rxoovce PTANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 


STERLING Fiatos 


High Standard of Construction 
DERBY, CONN, 


Middelachuite 


























superiority. 


The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 

Actual use has proved its 


Send for Catalog 


The Cabte Company, 














Manufacturers 


Lfucago 

















Teacher 


M. ELFERT FLORIO 


Grand Opera Tenor Dramatic (‘‘Scala” Milan) 


STUDIOS: 
104 West 79th St., New York 





CAD MAN and FASE ee ae 


COMPOSER 





Victor KUZD0 


860 West End Avenue, New York 


Studio at New York Institute of Musie, 


VIOLINIST 


Concerts, Musicales 
and Instruction 





“VIRG 





Virgil Scheel of Music 
45 Bast 224 St., New York 
Spring Term Begins March 25th 
Enrollment, March 239d 
SEND FOR PROSPECTUS 


IL 








Assistant to Mr. Oscar SAENGER 
TEACHER OF SINGING 
. 4. and Artistic Finish 


enox 124 East gad St., New York 


























VON STEIN 
ACADEMY OF MUSIC 





LESCHETIZKY ~%-0.. 


HAROLD NASON, Director 





1712-14 Chestnut Street - Philadelphia 
LER orc: 
NN Concerts 
Pupils Accepted 
aici Bullding a Chicago, Ill. 





GAR TON 


LOCAL MANAGER 


Ss 
~ 
Ms, 
u B- 
= 323.5. Wabash Avenue, Chicago, Ill. 








JOINT RECITALS 
SIBYL JAMES 6G, 
SAMMIS-MacDERMID 
Soprano 
AVAILABLE carte 
Limited Namber HARRY TSON 
Oreterte and Orehestra! Engagements. Fine Arte Bidg., Chicage 











KIRK TOWNS bation 
Member Board ef Birecters Chicage Musical College 
; wi RE 
-JAHNS2S 
D “tant wi aeeYan 
Herbert M *t MILLER Barktone 
HARRY culsanreen. cae Bidg., Chicage 
E STANDARD THOMAS 
Carnegie Hall, New York — 
American Representative of the 
KING “CLARK STUDIOS OF BERLIN 
ee Yeme. 
SOPRANO 
St. Bartholomew's Church, New York 
Management, WALTER R. ANDERSON 
S West 38th Street 
Li ILIAN 





VIOLINIST 
Direction: ANTONIA SAWYER 
1425 Broadway ° . New York 








unauet KEYES 


CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
'\ | West 34th Street, New York 
Personal Address, 1000 Broadway "Phone, 4848 River 


em WILD st 











243 Wabesh Avenue, CHICAGO 
MNrRuctioN . 
acum Apelle Meodelsseha Clad 
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>tates, Guatemala, Mexico, Brazil, Chili, Argentine Repu 


Lape Colony, last Indies, Australia and even China an 








japan \n important feature of the- work done a 
pr s treque meerts given a 

Beet a | ria ne e seas Last y I ere W 

ec ! ese s s € \ : < Vit 

estr e 5s es iis x r rvan 
og B rty cars been ¢ seiy identified with the musical deve nade up et s s t s ! 

e t f Berl nstr lent ! 

Che Ster Conservatory ol Music has grown to sue! r . pray ' “ mgt a ie 




















Proportions during last or Gustav A pate 
wit rcheets ’ 

Hollaender has found it necessary greatly to enlarge his i $ founding by J $ Stern in 1850, pity : 

quarters, By adding an entire etage during the past few ‘5 Conservatory is always been identified wit nee pit | . 

months he has practically doubled the amount of floor ‘“uctors of the ghest order \mong those w have ae 

space, so that now the institution has at its disposal al] ‘@U8%t there in the past were Hans von Bilow, Theodore “pte or foe / . a : 

told fifty-five spacious rooms in the main building of the Nullak, | Lehmann, Emile Sauret, Ferdinand Laub ee es Py hu 

conservatory at Bernburger St. 22-A, not to mention th« Jenny Meyer, Heinrich da Ahna, Felix Dreyschock, Alex rn eR 

branch school situated in Charlottent The growt ) 

f the Stern Conservatory under the directorship of Pr ' 

fessor Hollaender has beer remarkable and is one t the \ ' \ 

noteworthy teatures of the enormous development of the od . 

musical life of Berlin during the last two decades. When . 





Hollaender purchased the 1 in the fall of 1894 there 


were only 200 pupils and the quarters of the conservatory 


t 








MAIN ENTRANCE TO THE STERN CONSERVATORY 






































nder Heinema Anton Hekking, Ernst J ka: R 
d Wuerst and | wig Bussler, the tw ary is theoret 
ins; Franz Rummel, Theodore Spiering and Otto Hee 
er Every s { s ust be judge y the quality 
t its wor y the s ! t turns t Today pupils 
t the Stern Conservator an be tound on nearly all the 
nportant stages t Germany ne t en t ant 
ations is Frieda Hempe “ w ts the star the 
erlin K Opera and w W ( eat New 
York Metropolitan Opera House next season. She is a 
itura singer I r st i ind has bee ‘ ured 
ya the prin s of the Cont nt t < the 
i with Sembric ind Melba Another pupil of the 
ca lepartment f this school whe won fame 
‘ttilie Metzger, of the Hamburg Opera, and now 
ered by many to be the finest ntralt n Germany 
ier singing here at the recent performance f Mahler's Rhisiaioad! i 
7 P - 
eg symp - was the so feature tf the evening aie 
*ROF. GUSTAV HOLLAENDER Alexander Heinemann. the elebrated lieder a . a = * 
Director 6 the Si ( une ats ' anf ated icdaer singer 11s 
s a pupil of the conservatory, as are hundreds of other 
in the Wilhelm Strasse were very modest. The officia efheient artists who are ntributing their quota to the ' 
report for the school year of 1910-11 shows an enrollment ™sical tivities of the day, not only in Germany itself 
»f 1,319 students, and this year the number has increased ut im every untiry where mus is loved and cultivated . ‘ 
to about 1,500. The Stern Conservatory is today by far ® ® tra ¢ { Director 
the largest school of music in Germany and, if I mistake Stern's Conservatory is in every sense an internationa vender or of f the other ¢ t metime 
ot, on the European Continent; and this extraordinary school. No less than ur different countries are puy is a specia ve 
growth, which has been normal, sound and healthy in represented among thx Berlin, as the sic cen the sel One of the t o last vea 
every respect, has been due prin ipally to the \ “ 4 y } mn 
standards introduced and maintained by the ‘ tes 
lirector Professor H« not only has ") 
revealed a genius for or ion and mar 
agement, but he has den strated, above a 
that he realizes that the principal thing in run- 
ning a school of music is to have a rp f etns 
efficient teachers He s ever n the | kout 
for first class instructors and gradually has } 
added one illustrious name nother t Rer ( Iner | 
the list until today his fa ers 136 
capable teachers Among are many 
pedagogues of world wide fame, such as Selma 1 dire y G , . 
Nicklass Kempner, Mathilde Mallinger, Fran = om Ofns , 
ceschina Prevosti, the most important teach- f the j Sine 
ers of the vocal lepartment ill three i their l¢ pe nt } 
time celebrated operatic stars: Martin Krause, tendant 2 
principal piano teacher and a pedagogu f . , ; vas ae 
world renown: Emma Koch, the distinguished ert 
Liszt pupil, noted alike as teacl and per nie 
former; Nicolaus Rothmihl, head of the the part 
operatic department, and Alexander Tied, f ' , 
mann, the violin teacher, who taught Mischa a3 , é ‘ding 
un for five years at Odessa before send- nee , . 
ing him to Auer. Further noted instructors f ' ' , 
institution are Hugo Heermann, Sam RECTOR HOLLAENDER IN HIS PRIVATE OFFICE AT THE STERN CONSERVATORY tained engagements. D tor los 
Max Gruenberg, violin; Dr. Leopold self lucted eacl the P mens 
musica stor W ilheln Klatt theory f the globe an t is but natural that they should, or whil € nagement he inds f 
Taubert, piano, and J. ¢ Lusztig, asthetics irriving here, avail themselves of the yportunity of study Nicolaus Rothn Arranging erformance ¢ ht 
The last named four all occupy positions as critics ing at so great an institution as this. The different coun- kind, which are tened to not nly by ¢ 
on the leading daily papers f Berl ind = are ] ry but also the rit ne f . 





represented at the | last year were Germs 


mong the best known music litterateurs of Germany which furnished the largest contingent, numbering 934 leal of hard work ! roug Botl 
Philipp Ruefer, one of the teachers of piano mposition pupils, 431 of these being from Berlin; Austria-Hungary laender and Rothr 1} re nt t wit 
and ensemble playing, is a member of the senate of the Holland, Belgium, Engl: Scandinavia, Italy, Roumania result btained ry Stern ( 
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Ber 





Royal Academy of Arts and has for a period of Bulgaria, Turkey, Russia (with 119 pupi 
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HARMONY and COUNTERPOINT 
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LOLITA D. MASON 


Wien, VII Buchieldgasse 6, Tiir 11 
Short and concise courses, Modulation and Analysis 
easily made clear and applicable 
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1 VOCAL INSTRUCTION 

\ For tour years the only assistant of the late G. B. LAMPERTI 


Authorized representative of his method 
BERLIN W., PRAGER ST., It 


recognized in 
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a masterly 


1 i rendering of the Beethoven concerto was 
ievement of the highest order This composition, that every 
erag jolinist feels bound to place before his audience unt 

ell-nigh satiated, was invested with new life, new grandeur 
brilliancy by Flesch’s nimble fingers The artist then 


Max Laurischkus’ scherzo capriccioso, a work 


rateful task for the 


account of 


jolinist and sounds wel 





vh it does not belong to the deep class of musical literature 
( « ' terprete wer illed repeatedly and reccived 
t atior loachim’s Hungartat yneerto concluded the 4 
e Zeitung, Berlin, February 7, 1912 





KAUFPMANNISCHER VEREIN, MAGDEBURG 

i st » feature was the engagement f Carl Flesch 
ved Bach's } ijor concert It is given solely t the 

elect the ist sessing utmost breadth of tone, ¢ 

r innermost riches of Bach's music, which is a yparently 

th because aK 4 rently —seems attuned to the purely 
i i mu and to ince the members of the audience, 
nat ay het ratels ever pay heed to Bach, of the 

etl beauty ! g s pulsating life contained in his musi 
Since Fritz Kreisler, we have never listened to a vielinist in Magde 
x, Ww could rank as a Bach interpreter with Flesch Kreish 
perhaps be the e masculine of the two, but Flesch is the 
wulful and therefore is more in touch with his audience 

1¢ breadth of his ception is remarkable, the crystalline pure 

f his tone surprising He rendered the adagio in tl Bact 
neert with st entrancing sweetness that tt revealed itself to 
delicate oetical love song Carl Flesch is both in dig 
ity { achievements an exceptional artist In the smaller works 
hich he played he was excellently accompanied by Fritz Wilke; 


fleeting im 


d himself 1 be musician averse to creating 
r the hel f.outward fireworks of a dazzling irtuoso 
1 (rene mIzeige Magdeburg, December 5, 191! 


How the Critics View Gracia Ricardo. 
Ricardo finished her studies in 
debut in the Prussian capital in a 
ritics viewed her work 


Before Gracia Berlin 


i¢ made a successful 
modern songs The 
though a young 
uncommon in- 


rogram of 


analysis for even singer they 


Madame 


vith careful 


Ricardo an artist of 


elligence. Her voice was beautiful and she sang the Ger- 
man lieder with the purity of a native German. Her 
European tours were extended from Southern Russia to 
Northern Scotland, and she also appeared in Rome, Italy, 
ind Christiania, Norway. Frequently she was asked if 
1e wished to sing in opera, and among those who offered 
her an engagement was Arthur Nikisch. Simultaneously 
iffers came for Leipsic and Dresden, and once Madame 
Ricardo was invited to substitute for Madame Melba at 
Covent Garden, London; but, to all these inducements 
the singer said, “No,” and simply explained that she had 

sen her field and that was concert and recital. Need- 
less to state again that Madame Ricardo sings the Euro 
ean languages—German, French, Italian, Spanish and 
Swedis! \s Madame Ricardo also sings most of the 
ratorios, her career has been from the first one of great 
sefulness. Choral and oratorio societies will be inter 
ested in her repertot It should be recalled again that 
Madame Ricardo was especially tavored by the late Jo 
hannes Brahms, with whom she coached; the great com 








VicTOR HEINZE 


PIANIST AND TEACHER 
For many years the well known and successful exponent of 
Leschetizky's a of piano me 


Berlin W., Luitpold St. 








. POTTER FRISSEL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils a 
pear frequently in public recitals before a musical au i- 
ence. Special attention to Teacher’s Course; also to piano, 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany. 





HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETIZKY 


KUPSTEINER ST. 6 BERLIN W., GERMANY 





poser considered her the best interpreter of the Brahms 
songs of any singer not of German birth. 

The following extracts are from the press of Pitts- 
burgh, St. Louis and Louisville: 
realm of voice 
and make 


Ricardo’s title to success lies not in the 


through her ability to 


Madame 


quality, but imterpret, analyze vivid 


the text of her songs In field is her work an achievement 








She endowed her lieder with a rare charm and picturesqueness quite 
remarkable The songs in English were sung with clear diction and 
breadth She won immense favor with her audience, besides nu 


merous encores Pittsburgh Despatch 








Madame Ricardo sang with great refinement of style a group of 
wrman lieder. Her voice is adaptable to these fragile little 
ongs, and she succteded in bringing out the sentiment Her first 

group included songs from Massenet’s “Le Strauss, Schu 
mann and Brahms She sang as an encore id English song 





appearance Madame 


“Lovely Celia.” For her second Ricardo sang 
several exceedingly pretty little English songs, of which “In My 
g 
Garden,” by Liddle, was most appealing St. Louis Republic 
Louisville music lovers enjoyed a delightful matinee yesterday or 


Ricardo, the 


among the most 


gifted singer 


he debut in America of Gracia soprano 


sho has been for some time 





cert work in 

The local 
bert Masons 
that will be 
grected her, and 


(,ermany 


appearance of Madame Ricardo was made at the Shu 


Theater in the first of a series of musical matinees 


given during the season \ representative audience 


manifested its admiratior of her talents, 
displayed 


genuine 


which were in a program of varied range and subject 


Verdi's “Aida,” was sung 


Madame Ricardo carrie: 


Beginning with a selection from which 


with great sweetness and sympathetic spirit, 


her audience through a number of songs from the German and Eng 
lish composers closing with a most interesting group of lyrics by 
Mrs. Zudie Harris Reinecke, Louisville's clever composer 

Mrs. Reinecke’s songs were a revelation to many of those present 
for their charming simplicity in theme and melody Madame Ricardo 


gave them a most effective rendition and elicited hearty applause 


from the 
Madame 


m its 


audience 
Ricardo has 


high notes, and 


of remarkable 


inder perfect contral 


voice range, rich and clear 


She sings with abso 


lute ease, and 


@ives the sense of reserve wwer that is so often 
lacking in sopranos Louisville Herald 
Scharwenka in Switzerland. 
\fter the close of the Berlin season and after finish- 


ing his work as head of the master class of piano playing 
at the conservatory Xaver Schar- 
larasp, in the upper 
Switzerland, where he will spend the month of 
Scharwenka is a great lover of 


which bears his name, 
wenka will repair to his old haunt, 
Engadine, 
July. mountain air and 

after the 
strenuous spend at 
the rarefied mountain atmosphere, 


¢ finds it necessary every summer, close of the 


Berlin season, to four 


weeks .in 
: such as Tarasp affords 
Scharwenka has been an annual visitor to larasp for near 
ly a quarter of a century He 


least 


will be there this year, 


however, only during the month of July, as he is to spend 





the shieithe of August at his new summer home on Lake 
Scharmiitzel, not far from Berlin 
Mrs. Wunnchick consulted her husband about their 


laughter’s education. “Would you prefer to have daugh- 
ter take her lessons home?” she “It's all right for 
the drawing,” replied her husband, who disliked noise, “but 


she'd better go to the teacher's residence for the singing 


asked 


ind piano playing.”—San Francisco Argonaut. 





VERA K KAPLUN 


MAURICE 


ARONSO 


-Planiste 


BERLIN W., BOZENER ST. 8 





GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


BILDUNGSANSTALT 
JAQUES-DALCROZE 


Begins its First Great Festival Per- 
formances, in the new Festival Hall in Hellerau 
June 28th, extending until July 11th. Appli- 
ications for seats should be made at once. 
Address : BILOUNGSANSTALT JAQUES-DALCROZE = Oresden-Hellerau 78 











MAESTRO FRANZ EMERICH 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


ALM M itan Opera ( and Covent Gar 
enerin of Bayreuth festiva 
\ basso, Metro an Opera Co 
MACLENNAN, tenor, Berlin Royal Opera 
AN vn, tenor, Royal Opera, Karlsruhe 
wierr, baritone. Berlin Royal Opera 
WICKHAM, mezzo-sopran Metropolitan Opera Ca, 
t Vienna Imperial Opera 
Mario SaMMAR baritone, Metropolitan Opera Co. and 
nt Garden 
INSTRUCTION GIVEN IN ENGLISH, 
ls of Mw Emmerich, 


Telephone, Amt Wilmersdorf No. 2067 


Purwam Grisworp, basso, Metropolitan Opera Co 
Marcarerme MArzeNna mezzo-soprano, Munich Royal Opera and 
Metropolitan Opera, ‘Neo York. 


Dresden Royal Opera 
Stockholm Royal Opera 
Berlin Royal Opera 


*Heiena Fortt, 
*Davipa Hess, soprano, 
*Frances Rose, soprano, 
politan Opera Co 
Linpw, the famous 


soprano, 


next season, Metro- 


MARCELLA concert singer 


FRENCH AND ITALIAN 
BERLIN, W. W. Nicolsburgerplatz 


GERMAN, 





King Clark 
Studios 


Kurfirstendamm 63, Berlin, W. 

















On Opera in English. 


Curcaco, I 








lo The Musical Courier: 


Regarding your recent article called “Opera 
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as long as cr 


Or »” 1 would say that 


iblishers and artists oppose with their tremendous for 


the progress of vocal music in the vernacular (opera, 
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Flora Field in Leipsic and Dresden. 





Giorgio Sulli, the well known New York teacher 
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Salli to Teach Th's Summer. 
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ontinue teaching during the summer, will be at his studi S “ 
Monday, Wednesday and Saturday each week during July . 
and August “ 
« es S : € s \) 
Davenport Engberg Orchestra. : ; 
[Through the efforts of Madame Davenport Engberg the 
tow f Bellingham, Wash., as succeeded in forming a - 
in orchestra which w be a source of pride to that far 
Western city Herewith is presente 1 pi r \ ( 











Riverside Symphony Season. 


W 
( Hy 
IAVENPORT ENGBERG ORCHESTRA O ELLINGHAM, WASH 
Mr Engbers nduct ua 
MA 
r Vit 
estra and the personnel of the same The fir nce i (Handel) ’ ‘ : 1835 
t the Davenport Engberg Orchestra took place in Bel of Beet en ft ymphony re y Wagner 
lhngham on May 3% fellingham has a population of about rch and chorus ft nnhauset he 
500. Dye Vieistersingert 
The program give t the recent concert follows L hi chestra Ww e 1 t Vet 
. | 10 
ser March W ag . ' 
ox Gynt Suite, of ‘ Grieg 1g! 
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THE RETURN TO AMERICA OF 


coors HENSCHEL 


WII be one of the Great Musical Events 
of the Coming Season 

Dr. Henschel will give his recitals to his own accompaniment 
F rst New York Recital, Acotian Mall, Nov. 5, 1912 

First Chicago Recital Studebaker Theatre, Dec. 1, 1912 

Pirst Orchestral Appearance.with N. Y. Symphony Orch. 

(Waiter Damrosch) , Nev, #9, 1912. 
For Ter Dates. etc., Apply te 


CONCERT DIRECTION, 8. HANSON, 437 Filth Ave., New York 


Ceowe BEHRENS 


Pianist, Recital, Ensermmbie 
Concert Direction: M. H. HANSON 


enn G L A RK 
Sherman 

PRIMA DONNA CONTRALTO 
Formerly Metropolitan Opera Direction, MARC LAGER, 500 Fifth Ave. Sew York 


E PRIMA DONNA SOPRANO 
Metropolitan Opera House 
Ganagement, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 


‘DUFAULT 


TENOR 
Address, 339 West 23¢ Street 


Tel. 2992 Chelsea 


TENOR 


QUINLAN MUSICAL BUREAU 318 Regent Street, London 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio Recital 


MANAGEMENT, CONCERT OIRECTION, M. H,. HANSON, 437 Fifth Ave 8, 1. City 


‘“HAMBOUR 


HARRIS, Jr. 
ISABEL HAUSER ©" Fianis: 


Address: THE APTHORP, Broadway and 79th Street, New York 
SEASON 1912-13 Direction: HAENSEL & JONES, Aeolian Hall, New York 



































Famous Russian ‘Cellist 
Returns to America tor Season 
of 1912-1913 
Besagemest, CONCERT DIRECTION 
M. 8, RANSON, 437 Sth Ave., Hew Tork 
Europees Managers, The Quinlan 
later national Musicel Ageocy, Lowden 








TENOR - 
RECITAL. C ONCERT, ORATORIO 
Management: M. H. HANSON 
437 Fifth Avense, . New York 
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i endering of the Beethove concerto was a masterly 
ement of the highest order This composition, that eve 
linist feels bound ¢t place before his audience unti 
l-nigh satiated, was investe i with new life, new grandeu 
lliancy by Flesch ble fingers The artist ther 
act nt of Max Laurischkus’ scl z0 capriccios a work 
is a ve grateful task f the violinist and sounds we 
loe belong to the ee s f musical literature 
i € te ‘ eate y wid recive 
at J t H garia r conc led € 
Zeitung, Be } y ) 
— 
KAUFMANNISCHER VEREIN MAGDEBLU Rt, 
l s wg f F ‘ wag € { da | 
} ce It gi ] t ue 
‘ ‘ the ng ut breadth of tone 
t rst es f Bach's mu which 18 pare 
it € gal i € seems attuned to the purely 
" to ince the members of the audience 
K c t r iy heed t Bach f the 
eaut u ting fe contained in his 1 s 
| Kr t “ e neve ened to a violinist in Magd 
‘ i mk a Bach te reter with Flesch Kreisl 
erhay be the e masculine f the two, but Flesch 1s the 
f theref more t 1 wit s audience 
breadt f is t r irk able e ct € ire 
f his tone rprising He endered the adagio m t Bac 
t with st t re eetness that it revealed itself t 
lelicatel et e song Cart Flesch is both 1 lig 
ichieveme an except 1 tist In the smalle works 
‘ h he t us excellently accompanied by Fritz Wilke 
| " musician averse to creating fleeting in 
r t { f tward fireworks of a dazzling tuos 
‘ (rene ene Magcle g, Decembe 91 
How the Critics View Gracia Ricardo. 
Before Gracia Ricardo finished her studies in Berlin 
e made a successful debut in the Prussian capital in 
rogram of modern songs. The critics viewed her work 
! | | the 
vith careful analysis for even though a young singer they 
ecognized in Madame Ricardo an artist of uncommon In 
telligence. Her voice was beautiful and she sang the Ger- 


nan lieder with the purity of a native German Her 


European tours were extended from Southern Russia to 


Northern Scotland, and she als 


Norway Freq 


appeared in Rome, Italy, 


rently she was asked if 


who offered 


e wished to sing in opera, and among those 
er an engagement was Arthur Nikisch. Simultaneously 
ffers came for Leipsic and Dresden, and once Madame 
Ricardo wa nvited 1 substitute for Madame Melba at 
Covent Garden, London; but, t ill these inducements 
he singer said, “No,” and simply explained that she had 
hosen her field and that was concert and recital. Need 
ess tate again that Madame Ricardo sings the Eur 
ean jlanguages—German, French, Italian, Spamish and 
Swedis \s Madame Ricardo also sing nost f tine 
rator r ireer has been from the first one of great 
sefulness, Choral and orator societies will be inter 
ested in her reperto It should be recalled again that 
Miadame Ri lo was especially favored by the late ] 
it Brahms vit! ‘ ns vached the great com 
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years the well known and successful exponent of 
Leschetizky’s principles of piano playing. 
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Leschetizky Method 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils a 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher’s Course; also to piano, 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A A Gormeny. 
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considered her the best interpreter of the Brahms 
German birth. 
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The following extracts are from the press 
burgh, St. Louis and Louisville: 
Madame Ricardo’s tith success lies not the realm of voice 
sality, but through her abi to wmterpre analyze 2nd make vivid 
e text of her songs I field is her work an achievement 
She endowed he eder wit e charr | squeness quite 
urkable The songs in Eng were sung with clear diction and 
preadtl She won immense f r with h ier besides nu 
erous encores.—Pittsburgh Despat« 
\I ume R ‘ gw great re 1 f style a group of 
(Gvern ie de He ce is the adaptal » these fragile littl 
g ind she s ed ging tt sentiment Her first 
ip included songs f Mass t's I Cid Strauss, Sch 
: und Brahms She t i 1 English song 
Lovely Ce I er ava Madame Ricardo sang 
everal xceeding tty 1 songs f which “In My 
( er by Li s PY S l is Re bl 
r nusic s yed a elig tu 1 e yeste ay 
ebut \n a of Gracia Ricard ¢ gifted sopratr singe 
hee f some time gt st pular tist 
t work in Ge ny 
Che local appearance of M e Ricardo was made at the Shu 
ert Mas Theater 1 @ hrst tf a series f musical rt e« 
vat will be give lu g the seas \ repres audienc 
greeted her, and manifested its genuine admiration of h talent 
whic we displaye i program of varied range and subject 


selection from Verdi's “Aida,”” which 
Madame Ricardo carrie 


ngs from the German and Eng 


Beginning with a 


ith great sweetness and 





. composers ¢ s , wit 1 most mteresting group of 
s. Zudie Harri s Reinecke, | isville’s 
\ ' 


Mrs Reinecke’s songs were a revelation to 


lyrics by 


clever composer 


many of those present 
their charming simplicity in theme and melody Madame Ricard 
gave them a st effect rendit and elicited hearty applause 
i the audience 
Madame Ricard voice of remarkable range, rich and clear 
t igh tes, ar wider perfect control She sings with abso 
te ease ml give the sense of reserve power that is so eften 
ching in sopranos Louisville Herald 


Seieoweake o Rebieestan’; 


\tter the close of the Berlin season and after finish 


ing his work as head of the master class of piano playing 

at the conservatory which bears his name, Xaver Schar 
} . 

wenka will repair to his old haunt, Tarasp, in the upper 


Engadine, Switzerland, 


Scharwenka is 


where he will spend the month of 


luly 7 
July. t great lover of mountain air and 


le finds it necessary every summer, after the close of the 


.t . < daewls 
renuous Berlin weeks in 


such as Tarasp affords 


season, to spend at least four 


the rarefied mountain atmosphere, 


Scharwenka has been an annual visitor to Carasp for near 
ly a quarter of a century He will be there this year, 
lowever, only during the month of July, as he is to spend 
the month of August at his new summer home on Lake 


Scharmiutzel, not far from Berlin 





Mrs. Wunnchick 
laughter's 


1s } } : 
onsulted her husband about their 
‘ ag y , 
Would you prefer to have daugh- 
ter take her lessons home?” she asked. “It’s 


education 


all right for 
dishked noise, “but 


ters residence for the singing 


replied her husband, 
better go to the teac! 


’ 


e drawing,” 
Silt ‘d 


ind piano 


who 
playing ts) Franc 
playing San Francis \rgonaut 


MAURICE 


VERA KAPLUN_ 


BERLIN W., BOZENER ST. 8 





GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


BILDUNGSANSTALT 
JAQUES-DALCROZE 


Begins its First Great Festival Per- 
formances, in the new Festival Hall in Hellerau 
June 28th, extending until July 11th. Appli- 
ications for seats should be made at once. 

Address ; SILOUNGSANST ALT JAQUES-DALCROZE Oresden-Helleras 78 











MAESTRO FRANZ EMERICH 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


P Met tan Opera ¢ and Covent Gar 
mn of Bayr t festival 
Metropolitan Opera Co 
tenor, Berlin Royal Opera 
N r, Royal Opera, Karlsruhe 
} ton Re Royal Opera 
W WAM erzo-soprano, Metropolitan Opera Co. 
nna Imperial Opera 
ee Maario SAMMARCO, baritone, Metropolitan Opera Co. and 


INSTRUCTION GIVEN 
is of Mea Emerick 


IN ENGLISH, 
Telephone, Amt Wilmersdorf No, 2067 


Purxam Gaeiswoin, bass Metropolitan Opera Co 

Marcarerte MATZeNnaver, zz0-soprano, Munich Royal Opera and 
Metropolitan O New York 

*Hetena Forti, sopr Dresden Royal Opera 


Stockholm Roya! Opera 
Berlin Royal Opera: 


*Davina Hess 


*Frances Rose, 
olitan Opera 


soprano, 


soprano, next season, Metro- 


Marcetna Linpe, the famous concert singer 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W. W. Nicolsburgerplatz 





King Clark 
Studios 


Kurfirstendamm 63, Berlin, W. 
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On Opera in English. mtinue teaching during the summer, will be at his studi 





: . , . . : : . 
CHIca I } y Monday, Wednesday and Saturday each week during July ‘ 

Lhe Musical Courier and August 2 
Regarding your recent article called “Opera Eng ’ : 
, l w $ ig cs inage 

. . \\ 
hers and artists op} wi remendous force Davenport Engberg Orchestra. 

€ progress of vocal mu n the vernacular (opera, if Chrough the efforts of Madame Davenport Engberg t 

ee ¢ i e e eff \ f Belling Wash i iwcceeded ir ing 
¢ le S pe 1 W W C I i 

I 2 i tne | \ ve e earring I nS € erew 

\n " 























i vs Ww . 
I W 
Zg | 
\t sphe 
1 Ve ( 
Cryer : 
~ \ 
V1 
- 9 
> ga \ 
T \ wue 
X ' 
Riverside Symphony Season. 
\ i 1 Eng 
Vs « 
wi t \\ 
W é | 
tlar y i 
- oe 1 « 
] tat . ! Lhe n 
now ! ‘ Javen Engberg Or ! h i Be 'r y W 
ELEA EVER EF gna May | ha A popula i t 
ah , \I ‘ t 1 ‘ 
Flora Field in Leipsic and Dresden. € program give recent cert follow | tra ( Oct 
Very seldom does a debutante is 1 aret it March \ ‘ i 
tai quick recognitior een the case witl sl be Et Ek A AE on 
lora Field. tl mg Amer me eR eae oe —— 
ee ae tes megan a THE RETURN TO AMERICA OF 
rt n her piaying 
waar oe | | | Geor 
” be é PRIMA DONNA SOPRANO 
; Metropolitan Opera House a 
Management, CONCERT DIRECTION M. H. HANSON, 497 Fifth Avenue, Rew York WII be one of the Great Musical Events 


of the Coming Season 
Dr. Henschel will give bis recitals to his own accompaniment 


Neuste N . 
F ret New York Recital, Acolian Hall, Nov. 5, 1912. 
aes Pirst Chicago Recital Studebaker Theatre, Dec. 1, 1912 
‘ ‘ v Pirst Orchestral Appearance.with N. Y. Symphony Orch. 
ts t F ‘ (Walter Damrosch) Nov. #9, 1912. 


f “ at TENOR For Term, Dates etc., Apply te 
Le Address, 339 West 230 Street Tel. 2992 Chelsea CONCERT DIRECTION, H. HANSON, 437 Filth Ave., New York 


DAN BEDDOE tz (eowe BEHRENS 


a we Season 1911-1912 in England 
, . QUINLAN MUSICAL BUREAU 318 Regent Street. Londen 
Pianist, Recital, Ensernbie 
Concert Direction: M. H. HANSON 


=o oo eh 


ert —% , =“ P fee Concert, Oratorio Recital PRIMA DONNA CONTRALTO 
be The artist : , gh n MANAGEMENT, CONCERT DIRECTION, M. Hl, HANSON, 437 Fifth Ave 6. 1. City | Formerly Metropolitan Opers Direction, MARC LAGER, 500 Fitth Ave., New York 


==. LHARRIS, Jr. 
oe ~~" ISABEL HAUSER ©"Siinus 





























Famous Russian ‘Cellist 
Returns to America for Season 
of 1912-1013 
Gesagement, CONCERT DIRECTION 
MH, RANSOM, 427 Sth Ave., Hew York 
Europeans Manegers, the Ouisias 
later nations! Musical Agency, Lowden 








MOZOMO | Y= BO 





Salli T h Thi . 
lpia sth on p< > ag Address: THE APTHORP, Broadway and 79th Street, New York 
ng been requested by many teachers and artist pupils to SEASON 1912-13 Direction: HAENSEL & JONES, Aeolian Hall, New York 
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Missouri, Columbia, Mo., and Prof. R. B. von Kleinsmid, 
De Pauw, University, Greencastle, Ind. 
° in Pee Che following men were elected to honorary member- 
Ilse Veda Duttlinger, a Gifted Violinist. ship: Eben D. Jordan, patron and promoter of the best 
in music; Wallace Goodrich, conductor of the Boston 
Opera House; Louis C. Elson, lecturer and music critic, 
all of Boston; and Peter C. Lutkin, dean of North West- 
ern University School of Music, and conductor of Evans- 
ton Festival, Evanston, Ill. 

Che following were elected officers for the ensuing year: 











Veda Duttlinger, whose name « 


f music Among them Sgambati, Alessandro Longo, Max 
lent list of artists under the man- Bruch and Gabrilowitsch. Their interested attention and 


next winter, is an Ameri- praise will linger long among her golden memories. Max 


ot 3 f German-French leach « , | a , ne \ 
' ize showed a marked talent eae em ally accompanied from memory bis, well Percy J. Burrell, Boston, supreme president; Burleigh E. 
e was humored and she ihe. , Jacobs, Ann Arbor, supreme secretary-treasurer; Harry 
The young violinist has had the benefit of four years D. Kaiser, Philadelphia, supreme historian 
Sapevansiniel giieceiiiins Maun, study under Prof. Leopold Auer, not only as his private University of Oklahoma, Norman, Okla., was chosen as 
mother, while yet a child, pupil, but also at the Imperial Conservatory in St. Peters the place for the meeting of the convention in 1913 
SC is mastered five feumeene. burg. During the last two years she has won fame con- Sia Seal Poa 
t ’ . lover of nature and ¢¢ftizing in the musical centers of Europe, some of the 
le herself a part of many quaint  /atger cities having heard and approved of her being Ber MUSIC IN OREGON. 
ding While at Frascati, near  /im, Munich, Dresden, Frankfort, Leipsic, Nurnberg, Min- 445 SHERLOCK BUILDING, } 
famous old convent of San Carlo, den, Gera, Prague, The Hague, Amsterdam, Rotterdam, PoatLanp, Ore., June 1, 1912 


) r ay evening, Mz an organ recital was given in 
isure in playing for the poor  5t. Petersburg, Riga and Viborg. In many places she was Monday Cvesung, fay 13, an organ recit - es 

the Trinity Episcopal Church under the auspices of the 
Washington-Oregon Chapter of the American Guild of 
Organists. F. W. Goodrich, Lucien E. Becker and Wil- 


liam R. Boone, organists, appeared. The full vested choir 


vit there nd moonlight nights ¢ngaged as soloist with the symphony orchestras, the most 
tanding on the old marble steps, "0table being Prague, Nurnberg, Gera, Minden, Bielefeld, 
e listeners in the shadows Riga and Viborg 


Full of temperament, gifted with a wonderful memory 





. : of the church, under the direction of W. H. Boyer, as- 
tt é been extremely fortunate in meet- and undaunted presence of mind, her permanent success is ’ f 
sisted, and Eva Wells, soprano, sang a solo. The fol- 
tely for many of the great men assured ; : D : : 
lowing organists of Portland are members of the guild: 
: Carl Denton, Daniel H. Wilson, Leonora Fisher, F. E. 
Namara-Toye on the Ocean, Sinfonia Convention. Chapman, William R. Boone, R. J. Hutchison, W. M. 
loye, the yprano, sailed from Bos The Sinfonia Phi Mu Alpha Fraternity of America Wilder, Melvin B. Ogden, F. W. Goodrich, Lucien FE. 
p f the White Star Line, held its twelfth annual convention at the New England Becker and Ralph W. Hoyt 
f im extended tour. She will remain Conservatory of Music, Boston Mass., as the guest of 
(ectol whet he returns to America to Alpha Chapter, on May 29. 30 and 31 RRR 
neert tour under the management of [he important and notable features transacted during : , — , , 
? es : st: s Z cage ang ide 
t Inger iiready Na been booked as tie convention were Gusta! Holmquist, age os be “8 ty ’» ~e gig the 
, , ct Singing a, Mi . 

t e Mozart Society of New York, the New Che offering of a prize of $100 in cash and a gold direction of the inging Club Columbia, iy It e is 
| ' , ad Philadelol , : ‘ , : . known to Musica Courrer readers and made an excel- 
| mn ind Philadelphia orchestras, recitals medallion for the best composition of a string quartet. ; , : . 

af ¢ ee , ean lent impression here. Mr. Holmquist’s brother is the di- 
Ruftale syra Cleveland, St. Louis, Che granting of a charter for a chapter of the Sinfonia ’ ss 
, oe ee, et ' r . , - . rector of the club which gave a number of songs, all un- 
\ edar Rapids, Cedar Falls, lowa City, in the university at Granville, Ohio. Denison University ; P 
ae , , accompanied, and, like the soloist, was forced to respond 
\pplet rhis, the thirteenth chapter, is known as Nu or tae 
, to encores, FE E Coursen was at the piano 
Che appointing of a national committee on music edu- 
" r is no volume, has she?” cation and legislation, consisting of Prof. Herbert B. Hil neRme 
ne of unfavorable press notices.” hard, Ithaca, N. Y.; Prof. Basil Gauntlett, University of 


\ meritorious concert was given in the Heilig Theater 
recently for the benefit of the Babies’ Fresh Air Society 


SO PRANO rhe following musicians participated Beatrice Dierke, 
pianist; Rose Bloch Bauer, soprano; Susie Fennel Pipes, 
Recital Programs violinist ; ; Montieth, be ; Charles C3 


John Claire baritone; Charles Duncan 
Management: Raff, cellist, and J. Hutchison, accompanist 


ANTONIA SAWYER nner 


1425 BROADWAY 











I 
R 
E 
Nl 
E 
Mary Cheney, soprano; Ellison Van Hoose, tenor, and 


Leading Opera and Musical Agency of Italy. Under the Management ot Oscar Ehrgott, baritone, all of New York, will sing at 
the Rose Musical Festival in this city on June 7, 8 and 


A chorus of 1,250 voices has been rehearsing for 
this event The orchestra numbers thirty-six men, with 
a full instrumentation. Frederick E. Chapman will wield 
he baton 

eRe 


Via San Pietro all’orto 16, MILAN, ITALY An attractive recital was given by the violin pupils of 


FE. O. Spitzner in the Masonic Temple, May 20. Mozart's 





Official agent of the leading Italian Opera Houses as well as the chief opera houses of Spain, Portugal, Russia, North and South ‘ ; 
America and other countries. Engagements made and debutants placed. Advice and suggestions as to vocal teachers and operatic minuet from the G minor symphony was well played by 
vie instructors fifteen. violinists, assisted by F. Konrad, cellist, and Jes 








sie Lewis, pianist. A _ violin chorus of forty members 
gave several selections entirely from memory. The bow 
ing was admirable and the ensemble pleased. Elsie Lewis, 
Modesta Mortensen, Dorothy Frazer and Jamieson 
Parker were soloists. They won much applause. Three 
trios were delightfully interpreted by Mr. Spitzner, vio 


linist; F. Konrad, cellist, and Jessie Lewis, pianist. Sev- 


eral of Mr. Spitzner’s interesting compositions were on 

the program. The accompaniments were played by Kat- 

erine Lewis, Genevive Frazer and Mr. Spitzner. One of 

the largest musical crowds of the season attended = he 
: Joun R 


recital . OATMAN 





TAUGHT BY 


Senator Rayner was condemning the argument of a 


political opponent 
“This man,” he said, “misunderstood me. He mtsun- 
% derstood me as completely as the little boy misunderstood 


the ear trumpet 
AT THE “One Sunday morning in church as the hymn was be- 


ginning, he saw a man take an ear trumpet from his bosom 
and clap it to his ear. 


‘Oh, ma, look,’ he whispered, excitedly, to his mother 
‘That there gentleman must be goin’ to play by ear!” 


Send tor Catalogue 44” West 12th Street, New York Philadelphia Record 


HUMANN-HEINK 


Direction: THE WOLFSOHN MUSICAL AGENCY, 1 West 34th Street, New York 


. “STEINWAY PIANO USED" 
Pacific Coast Tour, February-March. America until June. Dates Now Booking, Season 1912-1913 




















Publications and Reviews. 


NOTICE TO PUBLISHERS. 

This department ts devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 

Only such publications and compositions will be re- 
newed as are deemed worthy of notice, and Tue Mu- 
SICAL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
bouk reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tae Musicau 
CouRIER assumes or claims any interest in the copyrights; 
it merely means that we are not to de held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and thew products 





G. Schirmer, New York. 
\ Secret From Baccuus Cato’s Apvict [wo 
choruses for men's \ es naccompamed By Brun 


Huhn 

















In both of these ruse the omposet is 
lective and sk: lful arrangement 1 is tw ve gs 
in which he is s i ly caught the $ 
spirit And it is in just such works as these that the un 
accompanied chorus in ut its best if opimon 
much of the aborate chromatic harmony f works that 
are ultramodern and distinctly instrumental in character 

quite ineffective when sung by an unaccompanied chor 

This may be a matter of but, at any rate, we d 

ese two broad, manly a gen s g f Bruno i n 
wholly satisfactory as 1 USE 

How Swart | SING THat Majesty Sacr witl 
chorus ab li By John Pointer, 

We have found it highly interesting t y the str 
ture of this song purely trom a tec ical point of view 
lhe compose. has con act ent 1K 
lece of counterpoint, AS ed V i n a ! 
tations that make it sound like a part of the development 
ectiol facla a] “a Yet top ia t ! ‘ 

nterpoint a fluent and ‘ ) I é 

roes on its way entirely hampere the s« t I 

below pirit g ind tree tr 

y t the r ra tit te C Suggest A 

man gs that ! ny 

f tl ng fr ( G enti t 

inge fa medium Vv r \\ ! ‘ NY 
the song I me t ‘ 

LUNGI DAL CARO BEN! ("I My ! r Las 
guish’™ ) Song wit p , | 
Giuseppe Sarti Kdited and arranged y Bru 
Huhn 

Those who hke these old Italian and purely \ re 

hes will find in t exa e from Sarti a pleasing 
gy which w prove eC ilue t te er 

Inging Kr Hi reful idded tl hy 

eeded to interpret t J t it d be lered 

nd the English version by Henry G. Chapman has 
erary merit quite apart from its value as a singing lyri 


with good vow 


CONCENTRATION AND KeypoarD F AcILity Constructive 
piano technic for meta nd n ilar training B 
Lowis Stillmas 

Fo begin wit t i EXE 5 

1 | :. 2 ( t €1 i ! eX ‘ 

ended mcentrate the mind on ia N 

tudent of the piano ca eing cart W tt 

by the yeauty t € ‘ | ng, gt 4 

forget ngers and f nt te habit i 

wing nself t I r ‘ l stiiin 

ttled that dithcult ‘ y nitting 1 

' reset 
Hi XKETCISE ure Sy at P as ! 
elop the pow " pplene ‘ 

lit 1 ntra { d ‘ \ i€ xt t | 

| chnk f gl ed for and t 

are Mimer 1 peggiate pas age 
ull Key as we ’ j the f f 

tave and « Ss t g 

t pla tudent w W! t t 

f serious attent Ay £ the exer ore , 

gent i ent ly p th 1 we rdiy see 

essity t suppiem t g t \ the “eT ‘ ‘ 
ture t aT t I . 

zee 
Leonard 2 Co., London. 
Moment Serreux AND MENUE [wo preces for pian 
ty W. H. Eayres 
Both of these short pieces are devoid of anything 
proaching technica rillias There ¢ no passages 
it neert pianist f the tern On tl ther 


i, < ) is treated the instru 
the 1 < fa Me lelss » gg WwW 
€ rs um D« ind € S$ put nside 
grace t Old W ne O 
ree ; y \ 
‘ 
ene pieces < t K 
p tha Ml vet < t 
rably key 
i the K < « i 
‘ chords at gt ( ‘ tt 
n M ent Ser x 
t , 
g alte 
c x 


RRR 
The H. Kirkus Dugdale Company, 


Miy kar ME Sony By t. Bertl 
® \ { c 
the IY ‘ 
song f e P 
‘ 1 te t r l 
and S t \ t rie 
t ve song Ik Bertha \ 
fiart ca vey 
ny 1 t of t Tit 
1 the I tyle W he 
ensed with it 1 ece t t ’ 
em eck " 
the restr 1 ar! ‘ 
x t 1 ‘ t t 
pertect lence ir ‘ I 


ment 
t ut w 
" 
t ‘i 4 
ere 
the s 
la i 
ft 
S \ 


Washington. 











Mme. 


WHITE 


AS MALIELLA IN WOLF-FERRARI'S 
THE MADONNA 


led 


led concert tour beginning in lanuary 

Exclusive 

concert REQPATH MUSICAL 

Direction: 

HARRY P. HARRISON, President 
Cable Buliding, Chicago 


ten 
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THE ARTISTIC SENSATION of the 
CHICAGO---PHILADELPHIA GRAND OPERA COMPANY 


GAROLINA 


“TEWELS OF 


Madame C. White is one of the fore a donnas 
he peratic stage and is a magnificent recital artist she 
will fill occasional concert engagements during the o; 1 
season By special arrangement wit the Chicago-Philade 


hia Grand Opera Company Madame White will make an ex 


next under 


BUREAU 


PRED PELNAM, Manager 


Management: FRANCIS MACMILLEN, Tour 


13-14 














MUSIC IN TOLEDO. 
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Clarence Eddy in Worcester. 
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PARI 








All 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
may be addressed to Frank Patterson, I 


inquiries referring to American musicians 


France, 
Square de la Tour-Maubourg, to whom ticKets 
should also be sent by those who desire their re- 
citals or concerts to be attended.}| 





Ba | rt, Beethoven 





ran { 1s rather 

pt Wil 

' lem | 

nee 
the equa 
li 
ist 
‘ een 

e at ' as a 

led t feels that there 
(ROMA-MILANO) 


Otfficier de instruction Publique 


Teacher of Italian “Bel Canto” 
30 Roe Marbeul (Champs-Elysées), Paris 


Pupils prepared for Opera, Oratorio, Concert 
a esar a of singers 
4 vears | pean rrespondent M 1 Courier) 








ibdued passion, which, however powerful 


be, never leads the player beyond the limits of 
ta never suggests that sense of untamed frenzy 
$ § ut of place in music, and especially in the 
” t doubtless this reserve force that lends to 
e his paralleled power er public. 
nme 
men endowed with very great genius Ysaye 
" nple and as unaffected as possible. His manner 
the stage is most attractive, full of quiet dignity and 
wship if he would say, “I am here to 
you pleasure, but it is a pleasure to me, too, for it 
i easy ! And then he just stands up and plays off 
pieces wit € most intimate perfection and as if it 
vers ld’s play. Parts of the “Kreutzer” and Franck 
were taken at a tremendous pace, and yet, even 
i reut ere was none of that sense of “show 
fl W 0 spolls these pieces when played by lesser 
seems difficult. But perhaps the 
nquest of all was Ysaye’s interpretation of the 
ta. One hears much Bach played in Paris, and 
ire tw listinct modes of interpretation, both equal 
I} ne consists of striving to make the musik 
| antique by simply depriving it of every vestige of 
gz; the e1 msists of trying to give it an interest 
lern ul lending it a spirit of stupid sent 
talism. Ysaye es neither of these things. His Bach 
e work of a healthy, full blooded German composer 
fe and spirit, full of sentiment but not of senti 
ntalisn t modern and yet in no way painfully an 
‘ \ ty yourself that Bach must have been very 
same sort of man that Ysaye is, and no doubt 
r genius is pretty much alike in all ages and the 
t t Yet if Ysaye is a lover of Bach he is not 
he plays Brahms and Franck, and even 
wit e same fervor and with the same com 
ete mprehen n of the designs of the composer ] 
an thir f no violinist within my time who has possessed 
in extraordinary degree this expansive breadth 
mprehension, And it is this that makes him so truly 
RRe 
One of the most important vocal teachers in Paris is 
Charles Bowes. I need not enter into details as to his 
st record as that must be very well known to many of 
ur readers. He has gone through the usual routine of 
dying, teaching, singing in church and concert, has had 
everal years in opera and has made a reputation for him 
f in England and America, and especially his home, the 
West. But in recent years Mr, Bowes has devoted his 


tire energies to the study of the mystery of tone pro 


mn There is so much in this branch that gradually 


] 


wcomes clear to the student as he progresses in his work 


Frederic PONS OT 


TEACHER OF SINGING 
fourteen years assistant to Mme 





For Marchesi 


teacher in Paris authorized to teach the Marchesi 
method. 
151 Rue de 


REGINA DE SALE 


Puptis Prepared for Opera, Oratorio, 
40 Rue de Villejust (Ave. du Boils de Boulogne), Paris 
Will Teach in Paris all Summer 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will find 
a large assortment of choice Sheet Music of all kinds—vocal 
and instrumental—at MAX ESCHIG’S Sheet Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
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and is yet so hard to express, to put in plain words. This 
is what Mr. Bowes has endeavored to do; and moreover 
he has succeeded. He has studied with the greatest of 
masters, has listened to the greatest of singers, has studied 
their methods, and has finally come to certain definite re- 
sults which are of the most extreme 
vocal world, and especially, of course, to the students. 
All of that which almost every student knows, 
seemed unclear, badly or inadequately expressed, a sort of 





importance to the 
has, as 
impenetrable 


by Mr 


whole 


mystery, has been made 
Not 


himself, but he 


now perfectly clear 


Bowes only has he thoroughly grasped the 


mak 
that he ex 
He 


matter has found means of 


clear to his towes tells 


make P 


ing it pupils. Mr 


pects to iris his home feeis that 


permanent 
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the argument that American students can get good teach 
teach 
that 


has little weight for, however good the 


and, of 


ers at home 


may be 


ers course, we do not question 


OSCAR SEAGLE 


BARITONE — Master of Bel Canto 
In America FEBRUARY to JUNE, 1913 
Managements R. E. JOHNSTON, Commercial Trust Building 
rts Cor. Broadway and 4lst Street, New York 
RLES L. WAGNER. Associate Manager 
17 Rae Mozart 


tharkes BOWES inctecton 


Studio: 10 Rue Herran, Paris 


L, dAUBIGNE 


11 rue de Magdebourg, Paris 


STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 


PARIS x TUbIO 





——e r 





Paris 


VOICE, PERFECT FRENCH, 
PURE STYLE 


4 Square Saint Ferdinand - - ~ 
The first American man to 
sing in opera in France 


Write for Treatise 


PARIS, 5, Rue GOUNOD Ave. Wagram 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 











_119 ) Rue de te Tour (XVid 1 Bt ae ae PARIS 
~ [ IDDL SINGER and TEACHER 
T Kurfersten Str. 54, (corner 
E Georgen Str.) Munich, Germany 





Wise SWAYNE. 


39 Rue de Prony (Parc Monceau,) ae 





THT MUSICAL COURIER 










































a Cannot provide the atmosphere a wh prevalis lay be brought together and welded into a homoger us MUSICAL STOCKHOLM. 
here in P What the student needs is the American whole no matter what their nationality or schooling < R 
eacner with S ener” 1 tex y i i ) yn s I urse, nonsense ihe disting ‘ (ermal ! riat ! gave 
ean art nosphere In ldress re elore the t x t et! € () 
uest " 
ler Ret n last S ay evening 1 Myron s ha 1 its Competition of Music were Siegfric Gotterda ! ‘ i 
Pr. Herrick, American A - e said, g ot and a worse n not be imagined N Johann (“Prophet ist ‘ 
' no | rie al tand ¢ n y y P P nnarthini ; } 
1258 i @ n i ‘ j 1derstan ¢ neaning proper pportunity was given any ody to hear properly self especia ly is Snegtri S yas 
ft a sphere in " \ ‘ s s being ) Visiting clubs Everybody naturally imagined Brinnhilde f Bar | eth-S \ 
r n art an s ul s wide serva that there would be a great musical treat in store, so many traut iM , r 
nt s ¢ ‘ n this grea S rchestras oruses, choirs, « eng a 
A And tl 5 n A t t roug toge r in the one city | had ar at A very M 
eaning I at S| tedly : Y e s ething the American >aengertests Societ ‘ Vir ‘ \\ t 
tely true We ‘ I al nor \ give s splendid examples of mass singing Not . ‘ ‘ t ga e | 
immense va Over t r g \ ng tall! The trials were | crowded into two days. Why Bruckner | tor w N 
Ame 1 | ‘ nm as g ‘ ¢ ey started he same time all over town, in schools st were M | ( St 
t ve their iren 2 \ y \ er ne $ ar inv ava e space If you heard e€ you 1 in. Vi ‘ | 
ca hind ist as go is abroa Ot t nN ther \ it take y noice nd tha 
cho lt a a 
e! Were it \ 5 re broad | was rendered prac lly in sible by the fact at 
w ) ner ~? ; BA y Opera sing 
l sW ‘ e programs the tnals were not made publ On the 
t SY ‘ N hk 
phere in A I wi e every eT in s r the visiting so t met 
se Fr 
\ I ¢ rw < ne n their arr 1 not now a ull where they were t 
’ Y } / } \t Unie ‘ 
I elve s V \ i 1 we nad s¢ ientivy showed up tor their t iis eX 
. ‘ was Pion { 
‘ e Bow t the sak¢ iste in sz ‘ stortunes naturally only 
. . - ‘ f t t kK h \ \s 
S ply ‘ re , $ é t ni t of reign organizat $ W were ignoran 
’ . = Nir ] i t e N 
reparing ‘ r y to y example ren nd Fre net s. One English band f 
4 : ‘ 3 , . ad . ye re ‘ 
| ep give ‘ explan ere lefeat chiefly as a resu ft mismanagement 
s of ever n ! nt ere se¢ to be cans in npetition ex t ae 
' > ' ting ' 
Mr. I N r ) r Seagle I y { the Chure of Chicago There are eee 
exp ts of ‘ g \ ia P " . ad the tatal numi f 
j ¢ ¢ ns at the tal number 
i ae , < S ' 
l i r nh ‘ ‘ Bowe r ! $ u ,000 t w 1 tour fths are Frencl avere 
takes Seagle’s pupils w vay on eve Ther re § \lsatian ut no Germans The othe . OF . 
re frequent nce 1 \ elsewher aah . 
im | mcert anager \ not ere at ll, but . . eee 
ah oe Hghiari WS eee One of the World's Greatest Pianists ear eee eke 
kes t t will not r st not right away But M F * Juliette, Marg te a 
RE SE RE A aL bine’ fate’ me rs. Fannie ning is J 


pis ie a ey! aogier ee SS Geil Anan BLO 0 Vi FI ELD Gisela Weber in Ohio and Colorado. 
rtainly not . ‘ , pearance 1 \\ est ihe t 
ae """ ZEIGLER | Se 
strange thing that Pat ; worst wing notices are from Delaw 


() | WW P : 
lecent season here they 1 t send to Monte Ca for th 1912 Season 1913 be Uv " 
, , Gisela Web« ‘ . 
1ass of their iterial, not eak of the fact that they Exclusive REDPATH MUSICAL BUREAU Weber, « 
borro t! o> nf te fenm 2 Was ae Philad, Concert 
rrow the rest t iY ,ew ) > mn I a Direction : ‘ nl 4 P 


phia and I know not where else. Here is the pitiable spe HARRY P. HARRISON, President PRED PELHAM, Manager 
Cable Building, Chicago Premaengomwe 












































tacle of e of the richest t ne of the 
ities | ssing the gvreat ‘ ‘ ns. 1 ‘ gy . 
Ne ¢ naintain g VU S¢ ) i Management: FRANCIS MACMILLEN, Tour h , we 
Tad 1a nag \ é f ng United States and Canada Season 1913-14 é a delig 
t We have 1 al era re, the rtist ‘ : 
' n Mont few go nger ——— ———— ‘ . 
ght f ‘ - i rov s wit! nalities represented are Holland, Switzerland, Italy 
rus t Q ! t! In Paris spain and Bohemia t 
, sais ‘tei kbes oheesl ; Sesto a 
valis of e Opera H weat tears wit S lay was devoted to the examination of bands wit I g of I 
: at thing! We Pp , mored the i wing prizes awarded. lor exe n: Saint , ; me 
7 ‘ 1 distril ; ly " émy, Mardeuil, Rhuillies, Castleford, Mayenne, Bien ; , it ; 
‘ f good An t \\ 1 we ha e, Loupoigne, Lon Parentis, Bar, Saint-Pierre M " 
is “y ; ‘ ‘roper word \mir 1 Savieres. For direction: Marde For 
. La " \\ ¢ : ast Amie nd Cardiff (se 1 prize) For sig a 
e G c \ nd tha vling lard | undiere, ULriagwe, Saulx, Shore 
‘ Ir ng et prepares roug Miussy, D (Crest Genne\ er Ve 
‘ f vhat - ; , 1 Mot Paret igad \nger I-yss nie ‘ 
; en natiot P . \ . e R The re t vet band n “ . 
\ et { Debussy 2 rize ve ed to niitary Iexe thn 
ur 4 ¢ ed giv very , ( in ‘ r ] Swansea { 
Seal P . ' _ . a thing n t t \ngleur For sight reading Fi 
rks of the | D Montreux ar Courrier Rotterdam was awarded 
' ” , ng lackis e for its orches Wilayeck and Epinal for tru 
vn wnorancs f Ceris, Luteu and Cherbourg for fife and — - 
f America. American slang. a Western American cus run [he following prizes were awarded to singing ke 
hey n ea ; , et » eties Male ruse Lille, Bressane, Malmedy, Cler ef 
ginal play w y tr ‘ wy Coye, B yg, Soissons, Avesens, Narbonne, | 
, tupi . Ay “1 ‘ B ] Haberg ; ; 
t the ‘ wr g ( I Re Lond Paris 
P le « P us res ! hor 
thing I have see tha t e! t try t-Quente { . » I ' s 
t on the swage: ghs lriphena | es’ Choir er fy 
ne le genera \ Sor ttl took ir 
. ' e France took fif e first prize Englat six 











, meee 5 eras . we i une ne « Where so many prizes art warde ae , 
s Car Titt ft esst f ig f : . for mu “ . R 
si e remarks | nak about ] ar t ne : % oc ien 
re is Chaliagine. a good actor: there is Smirnoff. ao Lucille Miller Very Busy. ty es 
king; there is Chal truly great median, an Sir er return to Pittsburgh, Lucille Mil soprano , t 
ere s Mile le Hidale r S at i es wit et very active Her engagement for ncer an ! Vii 
: rtuosity f a ‘ , - 1 : . wwe heer re numer thar ad ant ere la ‘i 
re are a t of other s importans ‘ nd « s been in gre emand. During the past be : ; . 
ken in t erformances ry the nth she is appeare at a mber of prominent The . 
aracteristics f American pertormances except in the erts in and ari 1 Pittsburgh, among the more recent aye “ 
tter of the choruses, the like of wl we do not pos eing at the Chamber of Comm erce banquet at Hotel Mada Weber 
ss. There is the ne mixture of nat alities, the same Schenle n May 31, two large musicales on June 8 and ‘ — 4 a ~— 
re at always results from the idea at voices 10, and a concert last week at Parker, Pa. eens ~ ~ an 








12 


THE MUSICAL COURIER 











The Adventures of 


Don Keynote” 


with other events 





— 
1 | ROHI I DRINI 
et 1eVve to-be-lorgotten day 
1 is and va mus Knight. On 
i Von er 1 partly by th 
at 1 partl y the open-mouthed 
1 ngregate around the door 
RIE! it 1 glimpse of him on 
led, rded a in tor New 
t 1 { Ditchwater, where 
i is sin d rcea sist¢ re 
lage of Ditchwater ynitains near 
i en brain of the Knight 
1 | pipe family in less 
} ib |e 1 le e door and rais- 
nt < use (ot the nelodeon 
let | for the Piano From the ceil 
pe l nm armtu of asparagu tops to catch 
nt of George Washington ng on one side 
nd familiar motto, “God Bless Our 
i i yellow red, green ind blue Berlin 
alk the rthe | 
lelightiul picture of rustic simplicity and con 
xquisite t t here as the twilight fades 
tenin » the ethereal mosquito and_ the 
ll frog breathing the pure air of heaven scented 
ver and a kerosene lamp,” meditated the 
Do trying to recall suitable lines from Gold 
Deserted Village His reverie was broken by 
iyin We 
beheld a w na n ddle life Irying her 
ron 
inti d e K with a pr 
l \iadame | ripe 
| ‘ it’ y nean Wha 





“Well, I’m New York. I’ve only 


vine 


“Do tell! 


Don Keynoté, of 


smiling profusely and 
We never 
‘way up 
got such 
1 suppose you like 


exclaimed the woman, 
hand, “I’m right glad to see you. 
our celebrated New York cousin 


extending her 
thought we'd see 


here My! But 
lot of doughnuts 


I’m glad you've come! We 
and maple syrup. 
year for the trees.” 

said the 
discovered cousin’s hand. 


and the 


maple syrup? This was a fine 


1 shall be glad of anything for a change,” 


Knight still 
It is 
noise,” 
“Well, I don’t know anything ‘bout music, but Shake- 
speare says that music can soothe the savage beast—don’t 
he?” she queried, 
“Madame, he does; but not in exactly those words; and 


holding his newly 


such a relief to get away from the music 




















AL'COL ISH A CURSH! 

yasn't quite Shakespeare who said it,” answered the 
Don 

Well, | want to know! Then it wasn’t Shakespeare! 
Professor Goatbeard, who teaches Samanthy music and 

cal, said it was Shakespeare said it,” replied the woman 
vith a contemptuous toss of the head 

“We are all prone to make mistakes sometimes,” replied 
the Knight If he is a good teacher we can forgive a 

etical misquotation,” 

Well, I re m he's a right good teacher,” said Mrs 
Pitchpipe _“He taught Samanthy to play the ‘Maiden’s 
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Prayer’ perfectly elegant. And sometimes, after tea, when 
Samanthy sings ‘Shall We Gather at the River,’ the past 
kind of comes back again and I wonder what a big girl 
my little Mary would be now if she’d been spared. And 
—well—there, | just can’t help crying when she sings 
‘Shall We Gather at the River.” 


“We seldom hear such affecting music as that in New 


York,” replied the Don. 
“New York must be a wonderful place,” continued Mrs. 
Pitchpipe, forgetting her recent optic moisture; “and for 


the land’s sake, | forgot you've come all the way up here 
without rest. Now, if you will promise not to tell my 
man anything about it I'll give you some port wine | keep 
in a corner of the cellar to relieve my neuralgia when | 
get one of my spells 
know, 


We're all prohibition up here, you 
and the saloons are closed up 
to the country. 
pass a law prohibiting it in our State.” 
“You are right. 
ever had. 


This liquor busi- 
ness is a terrible curse We just had to 
Alcohol is the greatest foe the human 
1 make it a rule to do without it—except 
Perhaps a glass of 
said Don Keynote. 

to take a little wine 
asked the woman. 
did. At any 


race 
in extreme cases—like this long trip. 
port will do me good at present,” 

“Saint Paul told 
sake—didn't he?” 


“He did—at 


Timothy for his 


stomach’s 
believe he 


least, I rate I'll 


have a litthke—but only as a medicine, of course. For | 
despise alcohol as a beverage,” said the Knight. 

“The same here,” answered Mrs. Pitchpipe, departing 
for the cellar 

She returned in a moment with a tumbler full of lus- 
cious, rich and fruity port which the Knight immediately 
drank 


“I guess your cousin Hiram ‘ll be surprised to see you 
He's out in the 
left 
“I'll go out to him,” 


said the woman, remembering her 

the kitchen 

said the Knight, departing through 

the back door which Mrs, Pitchpipe opened for him. 
“Hiram!” she called out with a voice that sounded like 

a cornet mouthpiece 


barn,” 


work undone in 


an oboe with 

\ hardy, lank and whiskered son of the soil appeared 
at the barn door in response to the cooing of his mate. 

Explanations and introductions as well as exclamations 
of joy and surprise having been duly exchanged, the Don 
was escorted into the barn by the operatic pirate king and 
seated on a reaper. 

“What's the matter, Key?” asked the farmer when the 
Knight put his hands to his head to prevent it from going 
round and round with a pint of port inside 
little 
trying to focus both eyes on the 


“I'm all right, Hi—jus’ a 


Keynote, 


bit dizzy,” replied Don 


same place at 
mee, 

“It’s that 
today, | 
his tawny fringe 

“Yesh, an’ the 
of running in a straight line according to Euclid’s def’ni- 
tion of shortish 


tarnation train—pretty powerful hot travelin’ 


reckon,” said the sympathetic Hiram, pulling at 


chin 


train went roun’ s’ many curves ‘stead 


distance,” explained the  sententious 
Knight 

“You better let me give you a drop of rum,” said the 
a black bottle 


“My rheumatics is so powerful bad | 


behind the grindstone 
jest keep a little 


farmer, reaching for 


rum we're all 


old 


handy to warm me up. Of course, pro 


hibition up here; so woman ofr 


hell fire 


mus’n't tell my 
to pay.” 

“Tha’s all right, Hi. You mus‘n't think I'm a drinking 
I hate 
spesh’ly 
musicians have 
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you 
there'd be 


human race— 
fine 


Al’col ish a cursh to th’ 
Yesh, 


un’nermined their cons’tooshuns with’s ter 


man al’col 


musicians terrible cursh. So many 
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rible cursh,” continued Don Keynoté, endeavoring to 


anchor his floating tongue to his teeth 

“I reckon prohibition is a eg thing,” said Hiram, 
he bottle to the Knight. 
ier and moralist was cool 


filled 





drawing the cork and handir 
While the illustrious philos 





ng the heat of port with tl fre of rum the farmer 
in his time discanting on the wild life of musicians 
“I don’t know much ‘bout music myself, but that there 
Shakespeare says music hath power to calm the savage 
breast,” he remarked with considerable pride in his dis 
play of learning 
Scuse me for crit’sizing your observash'n,” exclaimed 


the Don trying to hold the barn floor down with the 
mere weight of his feet; “but | mush inform yx that 





Shashpeare was not r’sponsible for that fam’s aphorism 





Shashpeare was dead ed long before that fam’s 
iphorism was giv’n to th’ world. You mushn’t mind my 
rit's'm. But ‘scuse me for ‘serting that Shashpeare was 
lead an’ buried many years b’fore that fam’s aphorism 
was giv n to th’ world.’ 


“I reckon this here barn’s kind of too hot for you, Key,” 





said Hiram, who began to fear t the rum had proved 
too strong for the innocent music critic. “Go down under 
} ' , + ‘ ; i ‘ es lt ¢ 1 ¢} i 

them trees in that there field. You'll find the boys down 


there mendin’ ¢ 
Hell 


tree at the bottom of the field I'm your cousin from 


Boys,” said the genial Knight, reeling under the 








ish the cursh of th’ human race, ‘spes nusicians. Pro 
bishun ish a noble inst’ooshun to fight the cursh of al'col 
| hate al’col, boys—very bad, terrible cursh to whole 

iman race, speshly musicians—al’col makes whole human 


rasch savage i!” gasped the Knight, suddenly feeling 





le athly sick 






‘l reckon tl train ride’'s made you turn kind of 
sick,” said son eepish If you won't tell 
the folks, I kin let you have some of our beer We're 
ill prohibition up here; but in this here hot spell me and 
Sam has a keg of beer out in the field in case of in 


stroke.” 


‘Gimme glash’ 
: 
| 


1 beer an’ a cheesh sannich,” lisped the 
flower of chivalry reclining in the posture of an ancient 
Roman at a Neronian dinner 


While Jake placed a tin cup to the Knight's lips he ven 


ured the remark that “they say the charms of music hath 
power to calm the most sa ige beast 


Scuse me—Shashpeare wush dead an buried long ‘f 


that fam’s-z-z-z"—the rest was snore 
Why must we relate more of these harrowing details 
The judge was lenient with the Knight because he felt 


that a New York editor was unaccustomed to the tempta 
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ter Wollgandt, from | isual orchestra chat 
t is el Both artists played beautifully, though the latter obligat: 
es, May < etter isic than the first It has much more or 
inv tenor, Schroth, who was unde 
‘ { iching some seasor ig nitinud 
é v1 ) is does Miss Merrem, who was for years under 
ledmondt Phe pera Lobetan is set lor a sec 
tl performance three days after the first. The next at 
mper endance may determine whether the work wall be put o1 
f 4 Fi n the t cess it sl d find long con 
my ¢ ed 1f 
. a 
‘ ! Phe t er the Riede Verein nder Dr 
f (; g G ght n] n itions by Bach 
‘ r t ( ni 1 | will be ce oted t 
' 
' ' 
1] +} 
“ ‘ 
! | ‘ 
( ( 
(, t 
te A 
| ‘ 
| { ] 
‘ 
N WEILAND 
| 
| t! 1 
n ‘ ht ic by Gounod, Iranck, Saint 
, , tt 
iii ie Sacn d Roger-D ass The Bach program rf cently 
ae iven in the Thomas Kirche had the mecerto No, 2 ar 
inged for orga fter Vivaldi; cantata “Vergnugte Ruh,” 
: for ntralt rgan and orchestra; C major organ prelude 
eRe, , 
ind fugue, and eight voice motet “Singet dem Herrn 
: Organist was Max Fest, of Leipsic; the contralto was 
ale ri rol \enes Leydhecker, of Berlin, the orchestra from the 
RK a Opera and Gewand 1 cembalo parts were played by 
2, the : ir. Gohlet The chorus sang splendidly under Géhler’s 
nleber, Schol : 
Nata reading 
a nnre 
plendid in évery 
¢ S 1 I) The 6o'el k program by students of the Leipsic Lonser 
} ‘ Hering tory, May 10, brought the Bach B minor organ prelude 
\ . Cor nd fugue, played by Flade Kalliwoda clarinet morceau, 
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played by Dose; first part of Beethoven C major piano 
concerto, with orchestra, with a cadenza by the performer, 
Weprik; Chopin, Klengel and Van Goens cello pieces, 
played by Fraulein Diersch; first part of Reinecke B minor 
piano concerto, played by Emde to accompaniment of sec 
ond piano; Brahms’ songs, sung by contralto Steinbruck; 
the Beethoven piano sonata “Les Adieux,” played by Frau 


lein Howorka The program of May 17 had the Bach E 
minor organ prelude and fugue, played by H. Meyer; Bee- 

ven F major sonata for piat ind horn, played by 
Sammler and Burkhardt; Klughardt concertstick for oboe 
plaved by M. Schulze; Beet en |) mator piano and vio 
in sonata, plaved by Miss yxy nd Herr Sternfeld 
Wolf and Franz songs ng by l'raulein Mannel; 
the Paganini D major concerto, played by Fraulein Cra 
ner; the Mozart G minot et t piano and strings 
played by Kociolkowski, K en, br y and Grundman 
\mong especially promising igi performers heard, 


the contralto, Fraulein Steinbruck, 1s worthy of notice for 


a beautiful voice which has come into good usage Ol 

t Schulze has fhne ont I \ iis reeds, he is high 
nusical and he succeeds in getting beautiful quality of 
» or contralto, Fraulein 


tone m varied effects lhe mezz 
Mannel, has a valuable voice backed by a deeply musica 


nature that should lead her into a concert or operatic ca 


reer. Violinist kraulein Cramer is is an exceptional vio 
lin talent, characterized by great impulse and pronounced 
lyric warmth that already permit very beautiful melody 
piaying. She has acquired much assurance and needs only 
he added repo’e that only age may bring 
nRne 

Contralto Mrs. Lehre Dantzler, of Texas, sang a recital 
in Mrs. Alves’ studios before returning to America for the 
summer vacation She ng S vert s \limacht, An 
die Musik,” Auf dem Wasser 1 singen,” Brahms 
Mainacht,” “Schmied “Der Tod das ist die kuhl 
Nacht,” “Botschaft,” Wolf's “Genesene an die Hoffnung 
Freund,” Strauss Ruhe meine S Heimliche Auf 
forderung,” the Verd don lata iria from “Don 
Carlos, and a rine. ifia Mr \ s and Waldemar 
Alves alternated in playing the a paniments. The art 
ist is beginning to sing with great tensity, as she has 
been always possessor of a voice ot rare beauty \s yet 


her style is best met by such sustained and resignedly 
beautiful works as Wolf's “Genesene an die Hoffnung.” 
But she sang superbly in the Brahms “Schmied” and the 
‘Carmen” aria, and her temperament at full maturity will 
be sufficient to cover every style. She will probably return 
to Leipsic in the autumn. Her husband, Lehre Dantzler, 
was for a time lector in English literature at Leipsic Uni- 
versity, where he had ample opportunity to show fine 
scholarship and talent. 
nme 

The kodak picture shown on this page is that of Fanny 
Weiland. She has had to study for years under the sup 
port of others. She has the extreme artistic gift and mu 
sical maturity. She was born in Odessa, June, 1897. 

Eucene E. Simpson, 


Conductor Showered with Flowers. 


‘Elijah” was given in Franklin, Pa., on May 14 and ¢ 
ind in Oil City, Pa., on May 15 and 17, by the Franklin 
nd Oil City Oratorio Societies, combined, a total of 300 
ices. Edward B. Manville, director of both organiza- 
tions, conducted the performances. Franz Kohler was the 
oncertmaster of the orchestra. The soloists were: Eileen 
Millett, soprano; Mrs. Fred Krug, soprano; Esther 
\gnew, soprano; Genevieve Cleveland, contralto; Ion 
Jackson, tenor; Ericcson F. Bushnell, bass; Gwilym Miles, 
iss; Theda Mae Smith, accompanist 

\fter the final performance a most unusual and beauti- 
ful tribute was paid to the conductor, who had made pos- 
sible this great musical achievement of the twin cities 
With the concluding “Amen” and at a given signal, the 
chorus arose en masse and gave Mr. Manville a shower 
f roses, carnations and other of the season's floral offer- 
ings. The press was most enthusiastic and praised the 
work of soloists, chorus, orchestra and conductor. 


Hutcheson Offers Free Scholarship. 


Ernest Hutcheson offers a free scholarship in piar 








itau 
qua, N. Y The competition for the scholarship will be 
} 


s season's session of the summer schools at Cl 


eld on Friday, July 5, before the piano faculty The 
successful competitor will receive private lessons and be 
admitted to Mr, Hutcheson’s interpretation classes Ap 


plicants must be under twenty-one vears of age 
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rhe R eH Great Portland Street, \ daily it is a work creating no little interest in musical 





Way I ” circles, as it is well known that Mr. Holbrooke is a com- 
| , event in London's operatic world thi poser of original ideas, which he has demonstrated in sev- 
een the first production of Wolf-Ferarris thi eral very successful orchestral works and many songs 
ir ladonna,” given at Covent Garden, May 3: Though he has also written some smaller operatic forme, 
le t i ny major and minor note ' notably his “Pierrot and Pierrette,” this opera, “The Chil 
on tion. It w taged magnificently, with greater grey of Don,” is his first venture in the “grand” opera 
vish expenditure than has perhaps es form. In an interview with the writer, Mr. Hammerstein 
en bestowed ny production at this house said I consider the work marvelous. Holbrooke is a 
O e of new and appropriate scenery and gener: great man, he is the connecting link between Strauss an] 
there can be no fault found and it was cer the next great composer yet to be born. His music 1 
to more than one doubt, * difficult, difficult in a new way, that is, an unfamiliar way, 
tor e cast was as follow especially to the singers The orchestra is enthusiast 
! ' over it. I never thought myself that I could be so inte: 
L. DB ested in a modern work. I consider it a great event in my 
be : _ »wn career to be able to produce it. And it will be sung in 
) 7 , english, too 
yo nner 
a Pauline Donalda will appear at Covent Garden in Jun 
: Te ve in the roles of Marguerita in “Faust” and Nedda in “Pag 
i Ga la 
Gilly Rae 
‘ 38 \ really beautiful, deeply felt setting of ‘Friedens 
( argeas Gebet' may be particularly specified,” says the Westmin 
ter Gazette of Margaret Meredith's new song, to be pub 
ered lished shortly Mrs. Meredith has written several very 
Ma wely songs, which those interested in good English songs 
; should consider Ihe above mentioned one was recentlh 
. . ‘iy ; septa ta sung at Mrs. Meredith's concert by Phyllis Lett, the Eng 
wcie art he created in the \merican pi lish contralto 
e work al whi he play th characterist: Rae 
nner \ hie wera was thoroughly reviewed 
‘Ty ; ( ep on the occas Che last in the regular series of symphony concerts by 
nremiere. detailed mentionin not ne he London Symphony Orchestra will be given June 17, 
| i rowever, that as a type, the en Gustave Doret \ onduct and Paderewski will be 
{ € specta ir, plus that of mu i 
, tanding the skill with which ene 
estrat Lhe mina ense of orche \t Louis Persinger’s third and last recital given this 
not aly there, though many special in season in London the impressions he made at his first two 
troduce the eff tain particular recitals for pure art and all that goes to the making of a 
re nist Phe first act 1 kind of fren ilinist of the first order in tone, technic and tempera- 
he ability to | t, mu lly, the psycholog: el were repeated in even a greater and stronger de 
is not inherent in the scor gree. His thorough musicianship, the bell like and silve 
act 1 tw ery fine duets, an earness of s tone, and the poise of his interpretation 
Garden ew tenor, Martinelli, was heard to goon f compositions such as the Handel E major sonata, Bach 
n the or vith the me prano, Madam« prelude and fugue in G minor for violin alone, and th 
mtr es the attractive serenad Max Bruch G minor concerto, carried conviction to the 
Rafaele, the er of the Cammorist legree that he must be counted as among the greatest 
Uste d telling effect to the neuroth talents of the younger violinists. He has the musician's 
I nated by Madame Edvina wit intuitive sense and understanding of mood and manner, 
lity Phis number had t e repeated ool or nationality, as revealed in differing compositions, 
ber which the generous applause and ind whether it be a work from the classic, pre-classic, or 
btained a second hearing for was th the so called romantic period, or the work of a contem- 
terme efore Act II] porary composer, he grasps the exact spirit of meaning, 
nn e » to speak, and presents the composition in its proper 
trazzini a ra | ! Phursd intelligible and spiritual form. Thus a Mozart minuet or 
} iN n “HL Barbier i. Grétry gavotte has each its own individuality and a 
ening, June Madame Tetrazzini has bee istinguishing sense of charm. Mr. Persinger was accom- 
eks’ rest at her home in Ital inicd at the piano at his three recitals by Charlton Keith 
nme, ee 
for the duct i eph Holbrooke s Katharine Fgwar completed her course of four lectures 
Childre f Db t an early date 1 n the “Cosmic Principles of Music,” delivered at the 
the for f the | lon Opera Hous Women's Institute this mont 


1 the lecture of May 
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28, when the subject was “Music We Know and Its Con- 
formity to Cosmic Principles.” Miss Eggar has gone into 
the matter of the first principles of music in a thorough 
and well disciplined manner and she made many interest- 
ing deductions in the course of her series of four lectures, 
which were well attended. Miss Eggar is the author of 
ome well written compositions and was one of the orig- 
inal founders of the Society of Women Musicians of which 
Liza Lehmann is president. 


nee 
Paulo Gruppe, who has been winning new laurels on the 
Continent, will give a recital at Bechstein Hall, June 11. 
Later Mr. Gruppe will return to Scheveningen, where he 
will give a concert at the Kurhaus, and in October a tour 
of twelve concerts has been arranged for him in the 
principal European capitals. 
nee 
Ihe talented sisters, May and Beatrice Harrison, were 
heard in a joint recital at Queen’s Hall, May 30, assisted 
by the Queen’s Hall Orchestra under Sir Henry J. Wood. 
lhe Brahms double concerto for violin and violoncello 
was presented with great taste and a poetic sense of under- 
standing. And as soloists, May Harrison played the Gla- 
rounow violin concerto, and Beatrice Harrison the rarely 
beard Schumann violoncello concerto. 


Ree 


Many “In Memoriam” concerts of the musicians lost in 
the Titanic disaster have been given in England, notably 
the London concert at Albert Hall, May 24, when all Lon- 
don'’s orchestras amalgamated for the occasion. And word 
comes from Liverpool of a very successful concert given 
there by members of the Philharmonic and Akeroyd Or- 
chestras for the benefit of the mother and sisters of the 
late Fred Clarke, a member of the Titanic orchestra and 
who was also a member of the Philharmonic and Akeroyd 
Orchestras. Over a thousand dollars was realized. The 
<oloists were Marguerite Stilwell, pianist, and Miss Amalfi, 
soprano, Vasco V. Akeroyd conducted 


Ree 


\t Mrs. George Henschel’s last “At Home” of the sea 
son, May 28, Louis Persinger was heard in several violin 
solos. Dr. Henschel sang some excerpts from his exten 
sive repertory, and the program thus formed was thor 
oughly enjoyed by the many guests present 


At the matinee recently given at His Majesty’s Theate: 
in aid of the Three Arts Club, the sum of $1,875 was 
realized Among the musical folk contributing their 
services were Mark Hambourg, Clara Butt, Cecilia Glee 
son-White, Henry Rabke, Jennie Dufau, Kirkby Lunn, Al- 
bert Sammons and Raymond Rozé. In a short address 
to the audience, Lena Ashwell, one of the leading spirits 
in the Three Arts Club movement, said the object of the 
n.atinee was to facilitate the organizing in other towns of 
a like association as the London Three Arts Club, which 
has now a membership of 700 members, a forty years’ leas: 
of its present building, and is altogether a self-supporting 
institution for the welfare of students. 


An unusually gifted violinist is Jacques Thibaud, wh» 
gave the second in his series of three London recitals a: 
3echstein Hall, May 29. Mr. Thibaud is an artist of much 
refinement of taste, his tone is singularly pure and even 
and his general technic beyond reproach. He opened his 
concert with a Nardini concerto, which was delivered with 
much polish, technically and interpretatively. His cantabile 
tone is especially ingratiating The Brahms D = minor 
sonata for violin and piano came next, with Arthur Rubin 
stein as pianist. The orthodoxy versus the unorthodox, 
of the joint conception of any important ensemble work 
by two noted soloists is always a bone of contention, or a 
question apt to assume gigantic proportions among even 
the most evenly tempered conoscitori. Suffice it here to 
merely affirm that but few are chosen though many are 
called to interpret Brahms as he should be, but that it is 
always an interesting question to balance the orthodox 
against the unorthodox, especially if in a Brahms sonata 
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one is one and the other the other. Then one has a kind clever artist, Herr Zimbalist, was the soloist.—Westminster Gazette t $s wit a great reputation from the of Cin 
: ‘ M; 2 re nnat re. f oe at . -_ t cal 
of variety in unity which adds to the interest of the con- May 23, 1912 . et . ‘ 
oun “\V s : t ; st sy 
troversial listening The London Symphony Orchestra we yesterday at | ‘ et ser one thn ane 
zee, Hall under Leopold Stokowsk $ jay they d n He \ Stokowsk . x . arly 
Gregory Hast, long associated with London's musical Nikisch, gave displays : g as e as has ever broad dignity ¢ 
, ‘ ' been one’s lot to hea ' 4 - i ess 
life, gave his farewell concert at Queen's Hall, May 20, . , 7 = 
; 36 ‘ ’ M. Stokowski is a - , ‘ , oa ? me 
by which he announced his retirement from the concert 2 me f ‘ ‘ 
) PS g amassing ghty 
stage The concert was given under the patronage of crescendos.—Daily Ma May p12 
H. R. H. Princess Christian and H. H. Princess Victoria, It pee r , it aideail ; ss . . . wd at 
: ee years ‘ V Ss pow Orct f Wagne 
of Schleswig-Holstein, and the artists giving the prograin were exhibit 1 I S en they ha x ” , 

} 1} } >} ‘ ; ersinge x y y I $ 
were as follows: Lena Ashwell, Lilhan Blauvelt, Ada sive pe f the ¢ Sy oO s f . . Que tH etintiannditie’ tutte 
Crossley, Evangeline Florence, Muriel Foster, Kirkby "®°%! Permanent institutions of 5 * a |S n 

; appearace of the young th the London Symy : 
Lunn, Blanche Marchesi, Irene Scharrer, [rene Vanbrugl , ‘ \ atk ‘ M. Stokowsk 
3en Davies, Gervase Elwes, Plunket Greene, Gregory Hast . “ ’ 
' 7 ‘ >. : ! 
Georg Henschel, Cyril Maude, Watkin Mills, Robert Rad Easels 
ford, Johannes Wolff, Henry Bird, Walford Davies, Han 
ilton Harty, S. Liddle, Percy Pitt and Landon Ronald 
Ree 
At his recital at (Wueen s Hal Mla 3 Bronislaw H ‘ Ou 
berman gave a most teresting reading of the Brahn “ 
sonata in A major, witl eopold Spielmann, pianist H 
: I x 
rougn to promi e the woe i nad imaginative is 
pects of the work a1 nvested his entire neeption wit g i 
glow and wat f temperamer ince 
y Bee er tw Ba ! Pagan ( , 
hette Symphonie Espagnole La the nist ‘ ‘ 
was the true artist te y nte retatively Mi 
Huberman w wive a secor ecit ] M 
| t ‘N t rt AN 
StoHowski Impresses London. Y 
Quite exceptional was the impresstor ice y Leop r w 
Stokowski on the public a riti t s concer n i 
dot when e led the estr \ 1 \ 
t ed ca under Nib tw ‘ en trom the 
p ad spr t t the Engh ipital wa t 
w in recog ot c wal ti ¢ their { 
kow wei ( 
ue La 
\s ‘ y ; 
Reeth eae i 
es kowski w Ayres and Pilzer in Joint Recital. 
ims f « x i t t { New York 
“ r rt t x ‘ rie ( ‘ il «e 
. . y ¥ State M 4 
Ke t es ‘ 
‘ , « ‘ t t ] e 
1 € } i i k P sf t t " ) ce 
t s he He t k e “ 1 ( ‘ New k 
eng ee a 3 ; { ki | ‘ Mi \ \ erie 
€ t { Ss , j 
as t , i ; 
ert , the Mr. Z Graninger Convalescing 
a Telegraph, May ( — 
. , : : a x ! x x 
, - c \ 7 ‘ -: a 
to k s 
Ml f 
\ iH k Seok 7 ‘ { | t 
‘ y alive, t . gor | ! ‘ 
.ga ’ r g 
Ne a se Mme. JANE 
$ next appeara t t t t te ng o 
elaye Globe, Ma 
‘ w that k ‘ what t t ' t 
kowski gave s t . . I ! that he t 
int for ve t .% gh k cdg f e mus 
‘ f his ow tent ih one on ie : ? me ; 
was what it w t t ‘ t 
f the players T tee t ‘ < 
teit str rs 
z f x v Pp 
ax In t tokowsk 
had remarkable yower: 0 “hrat_ movemen Avai CONCERTS I 
ud remarkable power: ful , vailable for and RECITALS 
ig nd eto epee October-January 
i, a Peete ane R d with CHICAGO OPERA CO 
e-en ea wi « 1912-13 
eet ees | gag ; 
dace ypwentent ' wgeesparmds: THIRD Consecutive Season 
singer verture Pe al ¢ 
. red «a t 2 { ‘ k : 
know, is a test of . . Rn ‘ es “ 
eral Sh sem Tour Now Booking. For Available Time and Terms, Address: 
t f the purpose of K we t Stokowsk 
sponge bed igk pe pete, a 226 P 
co yesterday. A very veined artornentt.of i . 5 reduce Exchange, - NEW YORK CITY 
hbussey 's L Aores Midi . ne " the side f while } 
gifts as a deft and sympathe P t e de strate 
i> f tela a 4 
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Henriette Bach in Canada. 


linist wh 


already has 


will be heard in this country 
inagement of R. E. John- 
nces in Montreal and Quebec, 


ng splendid criticisms: 


suse er Canadia 





I ( Be by Elga 
, 5 ! ng, at tl 
f the no 
\ t whose ‘ 
ete 
| 
H e Kha the ery 
! was ¢€ F 


three times She is young and yesterday evening made her debut 


before a audience who immediately 


large 


in Montreal 

















and applauded her beautiful bowing, the large sonorous tone she 
draws from her strument, together with the expression and sou! 
which she puts into he aying 
Miss Bach proved th: possesses a remarkable talent, whicl 
with due cultivat will soon bring her in comparison with Ysaye, 
Kubelik and t her great violinists of the world Le Devois 
Montreal 
8) t ssist the ert by He tte Bac 
vi gw was re ka eve Both tec c ar 
execution she left thing t bh lesired her rendering of he 
different diff mbers fw . acquitted hersel 
faultle ‘ Ohuebe Daily Telegra M x. 19 
Miss | ’ he f rea lue and wil W 
if t she iye ‘ beautif sl > , Ss 
t Her bers included Prelude a 
I ( cl Elgar) 1 Vi-nnese walt 
br fanta , 1 we known American at 
led aga azain, receiving beautiful lowe 
of great talent and the future promises her great 
iccess.—Quebec L’Evenen March & a 
New Title for Edouarde. 
\ Prince of Program Makers” is the new title be 


Kdouarde by those who attend his band 
Park, Philadelphia 
a prince of program makers, but a prince of must 
This 


stowed Carl 


concerts at W 


upon 


wodside Edouarde 1s 


not only 


cians and a prince of good fellows accounts for 


his great and ever increasing popularity Edouarde and 


his band go to the Arcade, Asbury Park, N. J., for ten 


weeks, beginning June 29 








Following are few of the many press tributes re- 
ceived 

Edouarde’s I re y kable « The direct : 
evolved rom th yin ‘ estra and the military band 
organization which " of the good points of both, and with ¢t 
organization he is enal a ence ‘ success and artistic qual 
ties the classical as we . e popular styles of composition 

Thus he has a group of players who appcal to all tastes and w 
render music for all clas I ug innate ability as a dri 
master with a mmanding € ality richly endowed with that 
magnetism which, for want of a bette n 1, is called genius, and 
as the result of tedious patient t I ctor Edovarde bas become 
head of a band that is an orchestra in tone almost as are the gre 
ymphony orchestras themselve *hiladelphia Item, June 2, 19 

His ming ‘ eagerly a ted Fd arde has said that he 
expects to make eg ere li will find ers ¢ lial a 
vn the \s Park Eve P s, Sat lay, June 

One of the attractions of these concerts is the daily ap 


pearance of Efe Stewart, soprano, with three associates, 


who enliven the programs with solos and quartets In 
speaking of Miss Stewart's brilliant success the Philadel- 
phia Inquirer of June 2 said 

Effie Stewart is the soloist, and he splendid ypran ice s 
been a delightful supplement to the strume parts of tl 


grams 
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Fermerly Metropolitan Opera 
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THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 








CECILE AYRES 


PIANIST 


Mesegement: 
ANTONIA SAWYER 
Season 1912-13 





WILLIAM POMEROY FROST 


TENOR 
251 West End Avenue 
New York 


Tel., 4817 Columbus 





Mime. de VARR ENE-STOGK Soprano 


Touring Under Management 
ANTONIA SAWYER, 1425;Broadway, - - 


New York 





‘leley Lt 





Returns in October, 1911, for 
American Tour, 1911-1912 


Por Terms, etc., Address: 


MR. EDGAR SMITH 


KIMBALL NALL, CHICAGO 
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Mabel Beddoe Comes to New York. 


Mabel Beddve, the Canadian contralto, has decided to 
make New York her permanent home in order better to 
carry out her concert plans for next season Loudon 
3eddoe under his 
management, considers her one of the mest promising art- 


Charlton, who has recently taken Miss 


ists on his list 


torn in Toronto of a family noted in the world of sing 





ers, Miss Beddoe enjoyed facilities in the development of 
tural gifts that have equi ! 


her ni d her admirably for 








VMEABEI 


REDDO! 


Her 


this country after an extended period 


concert, recital and oratorio immediate success fol 


lowing her return t 





abroad more than justified all critical expectations 


In Boston, Chicago, and finally Dresden, she received a 


musical education that goes far to explain the remarkable 


Miss 


she uses 


success that has come during a brief public career 
Beddoe’s 


with excellent dramatic effect 


voice is a pure mezzo contralto, which 


Her recital programs aré 

especially delightful, while in oratorio and concert she is 
aia Se ' 

no less admirable 


Miss Beddoe 


“Chansons en 


has been particularly successful with her 


Crinoline,’ costume, which have 


songs in 


met with especial fay 


George Harris, Jr., Sings in Groton. 


School, in Mass 


mtry were 


Groton Groton where many of 


distinguished men of the cor prepared for col 


lege, has develoved sufticte musical atmosphere to enioy 


the best that ma he oftered there Among the recent 


singers t etore the Groton students 


Harris, Jr, the American 


eight German lieder for which Mr 


was Creorge 


tenor The program included 


Harns played his own 
were ‘The 
“Chant de 
Pipes of 


piano accompatnments. His other numbers 


Streams,” by M Bauer; 
Kurt Schindler, and “The 


Hammond For the s 


Dream Trova 


rion 
tore,” by Gordon's 
Men,” by 


posers, Mr 


ngs by modern com 


Harris was accompanied by Mr. Lynes, the 


fficial organist of the school 





Howard Wells Visits Leschetiziy. 
Wells 


he has been on one of 


Howard has just returned from Vienna, where 


is regular trips with pupils to play 
tor Leschetizky The pupils who had lessons of the great 


trip were Alice Bixby, of Vermont, and 


Wilson, of 


orchestra 


teacher on this 
Philadelphia, who is to appear 
Mrs. Wells and 
pupil of Mr. Wells, were als 
Wells 


Vienna, and spent 


Arthur Howell 


in Dresden with next 
Myrtle Ackermann, anothe: 
Mrs 


Leschetizky’s home while in 


season 


in the party. Mr. and were entertained at 


several 


days renewing old acquaintances there 





Mrs. Harrison-Irvine to Sail. 

sails on June 20 on 
Mrs. Ir- 
vine is accompanied by several young lady pupils, who are 


Mrs 
the Celtic for a 


Jessamine Harrison-Irvine 


three months’ sojourn abroad 
profiting by her European experiences as a traveler and 
teacher. Mrs 
the season's work S ptember 12 


N studio for 


Irvine opens her Carnegie H 
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HELEN VON DOENHOFF’S 


VIEWS ON SINGING. 





leave New York on 
the ( 


1186 Madison avenue, 


Doenhoff will 


ttage at | 


Helen von 


tor her « ‘ne Hill, in atskills; she 


open her town studio, ibout the mid 


dle of September. Applicants for lessons in singing or 
in the opera classes may address Madame von Doenhoff 
it the above number 


Musica. Cot 


week that she still 


lo a tepresentative of THe Madame 


m Doenhoff stated last 


RIER, 


j 


pea sonic 
wealthy patrons of music, particularly of singing, would 
help establish a school for vocal and dramatic debutantes 


“First of all,” Madame von Doenhoff confessed, “our 





summer holidays are necessarily prolonged, but wise pupils 
do 
months 

up the 


who have 


not give up their entirely in these vacation 
& 


While | 


mountains, | 


practise 


did not plan to do any teaching while 


in may have to accept a few pupils 
) 


ut the summer 
the 


mplished 


arranged to be near us through 


became so enthusiastic toward 


with what 


One of my sopranos 


close of the spring term had been acc 


in developing her voice that she changed her plans about 


European trip and urged her husband to secure board 


for her at a hotel in the Catskills in order that she might 





continue her semi-weekly lessons with me. | predict a 
certain success for this painstaking pupil; after all, it 

a matter of work, faithful, patient work that counts 

vocal teaching. Not one voice in a hundred can be devel 
ped on the ‘Quick method study’; any teacher who re 
sorts to that method invites certain ruin to the precious 
voices entrusted her or his care. Better lose an im- 
patient and- foolish pupil than attempt to do the impos- 
sible; sometimes pupils come back to the teachers who told 
them the truth, but if they do not, no matter \ teacher 
who has been conscientious about giving advice has noth- 


ng to regret 
“Frequently, | am asked how 


attempt to 


long it takes to develop 


a voice. I never answer this question beyona 


of study with will 
the 


\mong my 
g 3 


telling applicants that a year or tw me 


L 
enable us to reach some conclusion as t time it takes 


to train a voice and make an artist present 


pupils | have a coloratura soprano wi ume to me in 


vreat haste last week and wished to know how many les 





sons I had given her in the past six years. | had no difh 
culty in telling her, as all we had to do was to turn tot 
records; every time a pupil receives a lesson trom n le § 

r he enters his name in a book, and so neither of us can 
ver deny anything In this case we nd at 
soprano had had just 200 lessons ‘ 00 half hours 
in the course of five or six years. Like t most 
this pupil has had setbha lue t é i her re 
sons; she was never able to complete one seas witl 
ne without mterruptions, so y see how few lessons s 
really has had Some pers $s kn ng t sine is bee 
my pupil for five or six years \ ‘ re ha 
not been done However, wit ll the set this pur 
has reason for complaint; she has sung in a numbe 
f concerts during the past two years, and for three years 
she has filled a choir position that paid her ficient sa 
iry to clothe and pay f i anguage lesson 
On account of the lovely lyrical quality of this soprano 
voice she has been able t | < pos the chor 
although her voice has the phen ‘ Ta e col 
ratura soprano, and usually } eon want 
tor choirs, since they are supposed t e fitted ly ft 
showy iste But what 00 5 00 | hour 
amount to in the development of an arti It is trul 
nothing This singer ought t e ha 1 y lesson 
in one season, and that does not even mean a ll cale 
dar vear However, | may ascribe her a 1 get 
in spite of the limited number of lessons, t er p 
and intelligence, and then, too, I am only just to myself 
to add that my training has been a fact er success 
This pupil continues faithful to me; wheneve ‘ d 
so she arranges for a term less y twenty, an 
the good work goes on, and now e is older, | ar 

ping she will tind it possible t keep uy er stuche< 
without mterruptions ar d then really ar at W 

take a prominent place, to which her talents d 

entitle her 

“Since my last talk to a Musica ¢ RIER representa 


tive I have been informed that some teachers resent wha 


irtist some of the teact 


1 said about the training of an 


ers declare they can do it al. I! affirm that it takes mor 
than one teacher to make an artist. How the sam 


teacher give singing lessons, language lessons. teach sight 
£ ging 


reading, diction, style and acting? It cannot he done 
nstitute 


these half hour lessons that the average ‘ 


lesson; some of the prominent teachers, I have been it 


formed, only give twenty minute lessons 


“Of course, a teacher 





who knows several languages. a 


I do, and who has herself been on the operatic stage, 


I have been is able to assist a pupil in studying songs and 


arias in different languages; but there is hardly time iw 


ne esson t l more than give ims chon 1 
ing. When my pupils are preparing some sf al 


ams | help them all | can, but ordinarily we dev 


iods to singing and the development of the v 

















gi K 
In my opera classes wé simply devote our ne t ra 
i acti and the operatic repertory 
l much time and money are wasted in this try 
Dy t se wil attempt t crow ¢ wor ‘ year 
into three When that is done, the artist is to tte 
superhcial, and rarely reaches the gh place which sh 
night if her training 1 been slower and more igh 
| think of my own school, and know that | 1 wit 
If dozen teachers. One of most eminent was the 
late Hemrich Conried, with whom | simply studied dra 
matic action, and, as you know, | sang i e Cor 
ompanies tor a numbe years 
Madame Doe t stated that she ver hope 
neerning her ideals t a great school of nging at 
acting in New York, with ecial teachers f ea ranc 
the education in such a school s ld be as liberal th 
cquired in a university 
Cunningham a Versatile Singer. 
Claude Cunningham repeated his success A yea N 
i ¢ ecent Springti Music Festival and adde Ww 
ints of merit to his re putation in that ty Concerning 
us singing the conduct of the festival wrote the foll 
ing letter to Mr. Cunningham's manager 
Deak Mr. Beaumont It was a very pleasure hav M 
Cunningham—a consummate artist and gentlema “Ar 
ius” performance His fine work was highly 1 at 
Signed ] } 
ihis sterling \mer in tone Va « in nas 
alia le positi nm the c ank t I ter 
lational reputatiot While he is essentially A " 
reputation is by no means confined tl niry a 
ne well knowr t ly sa \ i g 
ve proud of irtist, f e toreigt now ng 
ry ere ew take Ww \ n i 4 
e, exquisite diction and refi 
. far Byte ons { . ‘ 
er naiit ive r r r 
Appe arances already , M ninip 
« sca 1 1 dT It { x ri New \ 
City Carneg { at the ys 1, an 
another at the Wald Astor ‘ | 
( go. tw | . : ! 
wi \la } y 
rm sopran n g ‘ n 
y neert 1 the Pac { i ! ( ‘ 
nanagements of L. | Behy | igele \\ 
Greenbaun f San Francis i Misses S uy 
{ in { Portland, Ore " 
uubtedly be the reatest this a 
» lie { eT] 1 j L ‘ Th \ 
$ singing at the recent Springfield lest 
Vl a M ( 
g f } « 
. € the i 
with 1 
rs = aheld H 
a the 
| { 
{ the k J 
' = f . | e § 
t w Z 
Music in Halifax. 
\ ‘ ‘ rect 
r next se n. Ww muse eat 
artist ere ft I € ‘ ‘ 
Sh nat wl T Rg Melba c ng 
1g sical s¢ r Halt I 
David Bispham, a tes i y M | 
Aug t ww: the s« d ert Sy 
I n Nor e be 
a1 donnas we ive r " iT a 
Ss hk the kk 
iT ed n afiis ] t i last r 
ill ca re al M 1 h ~ ‘ ere 
cing ¢ d it 
sic ( t 
¢ s . at 
scription whic L t 
ene 5 lar Wa 4 
Chorus girls d “s ‘ NCA n 
s good enough for pris na Ne 
York Staats-Zeitung 








A Recent Advertisement of the Steinway Piano 


STEINWAY 


—a World’s 
Standard 


Makers 











of 


Russia has its 
Pianos. 
Germany has its several 
Makers of repute. 


England is proud of one or 
two of its great instruments. 


France believes that the 
is a great Piano. 


America has a number 
pianos of superior quality. 


of 


But one of these is pre-em- 
inent, standing above any 
instrument made in Russia, 
Germany, England, France 
—or in America. It is rec- 
ognized as the greatest of 
all Pianos-- the World's 
Standard. It is the famous 
Steinway. \n recognition 
of its supreme quality, the 
Crowned Heads and Gov- 
ernments of the Kingdoms 
named have paid tribute to 
Steinway & Sons by grant- 
ing them special recognition. 
In Europe, Messrs. Stein- 
way & Sons have been made 
official Piano Makers to the 
courts of many rulers. This 
recognition of the Steinway 
has been given in preference 
to all Pianos made abroad 

-proof that the Steinway 
is the World's Standard 


Piano. 


Geo. J. Birkel 
Company 
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All changes tn 


MusicaL Courter publicity is the best kind of 
publicity for musicfans, 

Tuus far, no American composers or music crit- 
ics have been summoned to testify in the money 


trust investigation. 
SER Ewes 

Tre city of Denver is installing in its Auditorium 
the largest pipe organ in America. Free concerts 
will be given Sunday afternoons during the winter. 

@ 

Pierre Lori should write an opera libre‘to. He 
is the ideal man for the work, as he possesses 
dramatic insight, poetical grace, and fruitful imagi- 
nation, 

—— 

Orero, the one time Spanish dancer, announces 
her early debut in grand opera, as Carmen. the 
event to take place June 19 at the Theatre des Va- 


rietes, Paris 
———-> 





lv Mary Garden did all the things she is credited 
with planning she would have no time to practice, 
no time to learn new roles, and, in fact, no time to 
be in grand opera at all. 

Se eel 

Some wiseacre now discovers that the words of 
the “Marseillaise’” are not those originally used in 
the song. The words are immaterial; in the “Mar- 
seillaise” it is the music that counts. 

——— 

GERMANY takes its summer music seriously. 
Stuttgart had a Bach festival last week, and Dant- 
zig enjoyed the convention and concerts of the All- 
vemeiner Deutscher Musik Verein. 

VADAME SCHUMANN-HeEtNk’s son, Henry, has 
started a detective agency in Paterson, N. J. He 
may discover many things, but he never will be able 
to unearth a better contralto than his ma. 

° 

Ix Berlin they are building a noiseproof apart 
ment house for musicians, so that piano and other 
musical practising may be indulged in without dis 
turbance and annoyance to neighbors. But haven't 


the walls ears? 





ea 

Frienps of Engelbert Humperdinck, who recent- 
ly saw him at Meran, report that, mentally, he is 
by no means himself again. They seem to think it 
is a question whether he will ever regain full cere 
bral power. It is to he hoped that such discourag 
ing prognostications prove to be wrong. 

——— 

OrcCHESTR\ chairs for the premiere of Strauss’ 

\riadne auf Naxos,” at Stuttgart, are 
$12.50, a fact which should give our New York 
The persons who oc- 


to cost 


Metropolitan a useful hint. 
cupy paid orchestra chairs at our opera houses are 
fully able to stand an increase of prices. 
a 

Wutte and gentle, the dove of peace seems to 
have settled upon the Mascagni-Liebler row. Ac- 
the gifted Pietro has 
forgiven the “Ysabeau’”’ “Ysobel’”’) 
temps and now is writing a new opera for the Lieb- 
ler firm, designed for American premiere purposes: 


cording to recent bulletins, 


(or contre- 


LArt indicate that henceforth Oscar 
Hammerstein may devote his London Opera House 
to performances in English. Whether that project 


is to bring financial salvation to the American im- 


re y" rts 


presario remains to be seen, but, at any rate, the ex- 
periment will be interesting, no matter what its re- 


sults 
‘ 

lwo especially interesting events marked the co- 
ings at the Kansas city convention of the American 
Federation of Musicians last week, One was the 
memorial services for the musicians of the Titanic, 
being delivered by Secretary Owen 
Bagley, George W. Bope and Charles 
The second happening to arouse wide- 


the eulogies 
Miller, S. L 
\. Derlin 

spread attention was the introduction of a resolution 


providing for State and local legislation to require 
all music teachers to pass examinations testing their 
ability to teach. H. O. Wheeler, of Kansas City, 
claimed sponsorship for the scheme. The resolu- 
tion stated that much harm is done by the opera- 
tions of incompetent men and women who engage 
in unfair competition with members of the Federa- 
tion. The suggestion is made that where legis- 
lation is impossible the local union should endorse 
competent teachers. Sympathetic hearts will be 
grieved to hear that Mr. Wheeler's resolution was 


defeated. 


Sr. Louis sends the news that the expenditures 
of its symphony orchestra were $71,170.67 for last 
winter, while the receipts totalled only $42,524.41, 
leaving a deficit of $29,595.73. As symphony or- 
chestras go, that is not much of a deficit, and St. 
lL.ouis should think of all the good music it had for 


the money. 
oe 


Dr. ERNstT KUNWALD arrived in New York last 
Week, en route to Cincinnati, where he spent sev- 
eral days conferring with the executives of the 
symphony orchestra, whose new leader he will be 
come next season. His business concluded in Cin- 
cinnati, Dr. Kunwald sailed for Europe on the 
return trip of the same steamer that brought him 
to this country. 


SIGNIFICANCE Of some well known names in the 
musical world: 

Amato, loved or beloved in Italian; 

Bauer, peasant in German; 

Batiste, linen in French; 

Carbone, charcoal in Italian ; 

Consolo, comfort in Italian; 

Pugno, fist in Italian; 

Rosenthal, valley of roses in German; 

Strauss, ostrich, also bouquet in German ; 

Volpe, fox in Italian; 

Verdi, green in Italian. 

GiuLio Trro Ricorpi, the head of the music pub- 
lishing house of Ricordi & Co., of Milan, died in 
that city last week, aged seventy-two. He was the 
third of the Ricordi family to head the well known 
house, or Casa Ricordi, as it is known in Italy, the 
founder, Giovanni Ricordi, having been born at 
Milan in 1785. The successor to the Ricordi just 
deceased will be his nephew, Tito Ricordi, who has 
visited New York on several occasions and super 
intended Puccini productions here. Giulio Ricordi 
was here in 1906 and tried at that time to be made 
director of the Metrepolitan Opera House, but 
through the opposition of some of the influential 
members of the governing board of the institution, 
the plan failed. The Casa Ricordi, aside from be- 
ing publisher of the works of Verdi, Boito and Puc- 
cini, is known chiefly for its ability to extend its in- 
fluence beyond the mere issuing of music, and to- 
ward the control of grand opera in every city where 
it is profitable. The power gainéd in that manner 
by the Ricordis was felt all over the world, but 
through the shrewd and quiet methods pursued by 
the Milan firm in its extensive manipulations, the 
general public remained in ignorance of the uni- 
versal Ricordi control until THe Musicat Courter 
laid bare the whole scheme, and exposed all the af- 
filiated ramifications that branch from the enter- 
prising publishing firm in Milan. Made aware by 
THe Musicat Courter of how the Ricordi influ- 
ence dominated even the Metropolitan Opera, New 
York newspapers joined in the campaign to en- 
lighten the public, and now the Ricordi system no 
longer is a mystery and therefore has lost much of 
its efficacy. The successful revolts of Andreas Dip- 
pel and Oscar Hammerstein and the fight waged 
against Ricordi recently by Italian legislators were 
severe blows to the firm. Personally, the late G. T. 
Ricordi was a polished gentleman, courteous, 
urbane, cultured, keenly intelligent and a master in 
the fine Italian art of operatic intrigue and control. 
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NEGLECTED INVENTIONS. 


We often wonder how many of the numberless 


inventions and improvements on musical instru- 


ments are accepted by the world. Ever since that 


remote day when Apollo seven 


stringed lyre of 


perfected the 





Mercury we find history ful 


references of new departures and original inven 


tions in musical instruments. What has become o 
Where 
Most of 


ground or by the wayside where it has perished 


them all? is the harvest of all this patient 


sowing ? this seed has fallen on ston 
Very little of it has brought forth fruit 


Where is that perfected sistrum which the priest 
ttled betor 


Nile 


isand other instruments 


ancient Egypt clattered and ra 


esses ot 


the image of Hathor in the temples of the 


Forgotten, with a t 


whose names are hardly known to the delving an 
tiquary, 


We kn Ww 


the flute, 


a good deal about the 


precursors ot 


violin and piano; but we hear 


very 


j 


multitude of suggested 


concerning the 


ments which have not been accepted by the wor'd 


and which have not had any influence on the devel 
opment of the instruments for which they 
intended 

Che inventor of the arched viol which 
scribes in his diary for (Oct 
pent many a studious hour over his 
trivanc¢ 


Perhaps he felt that 


name immortal by 


1S W erful machine Yet the 
ingrateful world has hidden hi in the dust of 
blivion and pitilessly let his marvel perish 
Pepys says ng the Musique eeting at the 
Post { fice, where | Was once before An 
thither non cone | r (sresh Coll € 
ind great de e « pany: an th 
Tat trument git ed \rche 
ial vhere } ane ri« th I noes i 
ived on with ke) e an rgal ect yt pa [ 
ent was alwa Kept ing ind fl tring 
vhich the <eV re pre ed ( vn or t 1 
rated in imitation <¢ bow, by the parchme 
ind so it intended ese le sever ills pl ‘ 
n t ne Vv, but so basely an harshly, tha 
vill neve do ut ter three | if Sia t 
d not be fixe n tune ind so the vere tant 
to ( ther u yt instruments 
i the imventor of this Arched \ all evel camer 
‘ ie \ ild be sad t find t] t Pepvs has not 
‘ mentioned his n ‘ 
\V1 eve ne s ti lever | K keybo 


that was to put, and did put, the technical achieve 


ents of Liszt to blush 
he Janko keyboard was the perfect mechanical 
tunterpart of our tempered scale. Yet the world 
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vould have none « 


And Shoné Tanaka’s ingenious quarter tone, or 


rather, enharmonic organ, is now accumulating 


dust in a garret in Tokio—-if there are garrets in 


Japan! This brilliant youn Japanese pupil of 
Helmholtz exhibited and explained the instrument 


at a meeting in London nearly thirty years ago. It 


is heartbreaking to think of such a complicated and 
brain racking invention consigned to the dustbin 
of oblivion 

The Stroh violin was intended by the inventor 


to supersede the feeble toned and perishing instru 


ona Ala f 


f dynasty ha 


ments of Brescia and Cre wr the-var 


tv of human wishes! No change 


taken place. King Stradivarius and Emperor Guar 


are still on their thrones and the Stroh 


its birt] 


nerius 


Sx ymetimes the 
whil 


persists 


Sometimes the im 





ent out ¢ f the field (ften the bett thod ha 
the commercial interests of the infer method ar 
raved against it and is driven to the wall in spit 


its unquestionable merit 


It all seems like a chance, because we 


often fail to see the deep underlying causes of the 
effects which are contrary to our expectations. 
We are sorely in need of a self acting pedal 


which will prevent bad pianists from making all 


like 


such an invention 


their sound smudges of tone and 


passages 
Yet if 


the market would not all the vast 


jangle could be put on 


army f bad 


pianists rise in their wrath and destroy it? 


It is almost as unprofitable to be an 


indeed, the 


iiventor as 


to be a composer unless, 


inventor 


onsists of a pretty-pretty for the case of the piano 
ind the composition is a miniature epic about th 


struggles of a rose leaf to postpone 


fading and 


avoid being crumpled 


Dr. Muck’'s resignation from 
luctor of the Berlin 
subject for discussion in the 
Representative Waldever delivered a speech 


subject as follows: “Gentlemen, vou are 


the fact that Dr. Muck, the 


Roval Opera, intends to resign, if he has not a 

ready resigned Che merits of this man, parti 

larly his knowledge i W gener an | oaert 

sic as well as his extraordinary ability as a con 
ictor, render it very desirable that he should be 

retained tor the Royal Opera Here we have a 


} 


ready lost several conductors, very capable and d 


tinguished men, as Weingartner and Strauss 


now the name of Muck is to be added to thes« 


not know what prompted Dr. Muck to leave us 


but I do know that he would gladly remain in Ber 


in if his thoroughly justifiable wishes were fu 
hiied It was here that he ack mplished so much 
nd became great. I would like to call the atten 


who are in a position to be of service 





, 
tion otf those 
n this matter to the fact that nothing should be lef 
ne that cou Lid taining Dr. Mucl 
ir Opera, and | an fident tl I am expressi 
, , , 
herewith the wishes zx 4 inds (ren it 
W aldever, strange y el uy rt t sec to Km 
, , , 
that Muck has long since sigt the contract wit 
Colonel Higginson and that it is definitely decid 
that he is to go to Boston next autums: It ve 
probable that Dr M k w q ave re iin 1 
orl] it hy if } i}  ¢ Tt ides 
Herimn if Nis desires Nad hee aken to const i 
tion by the intendant of the R il (Opera All that 
} le led wu Oo ter frets 1 lor t | 
ne demanded was greater at ¢ treedo 1 
( nore power! t } ‘ ot ted vh not 
uld have meat ul ret tio f so great 1 con 
uctor as M k, but a \ ild have exert e! 
basal > innflas n ti ntir o nt 
iolesome infiuence on the entire managem« 
the Berlin Royal Ope: \t any rate, it is gratif 
g to note that German legislators have time 
interest enough t ncern themselves h ques 
tions that affect t istic weltare their nation 
\s far as Amer concerned, ful i i ut 


ill elapse before any member of Congress or of 


the Senate might take it upon himself 


governing bodies for aid in trying to prevent a cor 


leaving America Che likelihood is 


that most of the 


luctor from 
ongressmen and Senators would 


believe their colleague to he talking ibx ut street 
car conductor 
Ri icabieaiin 
Wa the ¢ n ofhcers and men of the visit 
won i] idron attend the celebrations New 
rk j ving in the honor, the n laved 


inthem and “America.” ‘The music of the tw 
the same How tell them apart Very simple 


Play “America” in 


ragtime 

“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, gt. 


COMIC OPERA LIBRETTISTS, ATTEN- 
TION! 


\ MOST important communication is the one jus 


received from the de Koven Opera Company, and 


it is reprinted herewith in fu 


will award a prize o 


Opera Company 





$1,000 f the lhbretto of a light opera < nsidered the m« 
worthy by a board of three prominent judges—a com 
ser rettist ar i stage manager—whose names wi 
c int 
he result the cor n will be announced on o1 
e! « Ap l 13 
Phe iit gove ng he competition are as fo 
lows 
1. Every person desiring to compete will signify his in 
tion by writing ‘ Koven Opera Company, 
has rorty rst stree Ne York Cit ind will receive 
i care f admission to th mpetition, which card must 
mpany every manuscript when submitted 
2. All manuscript t be delivered at the offices of th 
mpany not later than January xt 
Manuscr m < rewr side of tl 
iper ¢ ly ha ite i tie ame aut 
must not pp 1 be atta ed t tal t 
r other means ition sha e athxed dt 
me ot e author and sa ess must be « lu 
ealed envelope ¢ a corre ng ma to a 
I the mar r 
1. Ma { af — 
le rig t ‘ rij SY hav 
ilrea set WW i not 1 ‘ 1 
\ ripts st be the Eng lar Lae 
wit | $ as to cast, <« er in 
' P text 1 ly 
¢ n ad t the $1,000, the ¢ Ww “\ r 
the usual « pe alty 
7. The compar r " ght r 
the retto gam the rize a pe e year it 
he war { same 
S m y es t r r m 
. } } tt 
) Vhe " t ! t 
the ’ | | 
, ' ' t e 
the ‘ 
( ra . . te 
Any t t 
, es the 
‘ | ret vith ' { ‘ 
r vrig t ht 
r er t my t " 
' " rec t ’ 
nt | ’ ne 
nd é ed he y fr 
echanical the r 
Phe t i ec t 
i | inge re led 
” ( t t t ‘ 
brettist t \rme ete tor the ‘ 
fered by the De Koven organi Aside fron 
trie pr e b ) t Si. flere r t tin 
s to the writer | e the } ‘ 
th the current ! 1 Hood i eal 
lever 1 1 « et eve cor e Ww 
1, ennnat ot 
. | \ ‘ ! t wr 
re 4 t the | ; f Ha er 
tein operat pert nee | ? +} tice 
ive been laudator t recently the ton he 
mment was not so favor t t t 
he \c ide? 
We r es ft Academ 
t ignan y that we § ir iar 
guage wi res Mr. H erste ew tenor an 
his performance of the once delightf Trovatore.’ | 
' gl ‘+ e ' f twe ’ 18es§ and t 
” ery 1 these were ? t ffere 
re ‘ Ny e the ‘ se rese 
r ative tra tion the ewe range ra wide 
} rey e eras } s tne ra ! e 
Tr ‘ nd wl ire by 1 eans ed 
{ ‘ ' e the D ed : 
; te a bys Pose 
that Ir tore Va ft given, the er ! 
nake . e 1 Better er ’ ner ave 
en hea nt ars by th the ( a and the 
M ly-Manners Companies 








Sonntagblatt, June 2, devoted 
review of the Bach festival at 


ethlehe iving as illustrations a large pic- 
ture of Johann Sebastian Bach and a view of the 
I} he in Leipsic, where the original Bach 
festival ere held under the direction of the im 
rt nt ganist, and composer. The Phila 
hia papet ilso publi hed excellent photographs 
Ds Fred Wolle (the founder of the Bach 
ca and the musical director ot 
Chon f Bethlehem) and Packer Me¢ 
( rch vhere the festival was held this 
e writer of the review in the Sonntagblatt 
dit to Dr. Wolle for the work he has 
1 ( in the Keystone State 
Pes 
& BRADLI introduced a bill at 
ington to “make it an offense, punishable by 
fine of $100 in each case, for any person to play 
al instrument or make other unnecessary 
é mn any neighborhood in the District of Co 
) vhere any person or persons may be seri- 
The bill provides also that notice of 
ch illne must be given to the authorities, who 
to see that the offenders receive timely warn 
vhose disregard would bring about the punish 
ent outlined above It is a worthy piece of legis 


ition. but why confine it to the District of ¢ olum 


Na lake it national. 
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Minneapolis School of Music. 


(he following is the program fot e commencement 
‘ ‘ Tuesday evening, June 11 
a)! {) € 
ache 
q \ { € 
Laura Numedah 
q »A r¢ Edvard Gr 
Adagio 
egr M at 
Flore e Brow 
( t le Hull at the se al 
re re it the I f Fisk 
I » Frat 
\ Aid 5 r Delila) 
Camille Saint ue 
I t) r 
N e Saint-Saén 
Marg Hick 
€ t ' 
1) King Park 
Mary McA 
\ Cha E. Dell’Acqua 
M i 
I I'schatkow 
Hot 
( >) th 
I Dix 
8 Van Dyk 
' tee LD pitt 
Mary Bigelow 
\ N Edwa Mac Dowe 
Da (yur 
\ » A ( ' ‘ ' ) 
I I \ R le Saba) 
( es Gout 


Great Tribute to Alice Garrigue Mott. 
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s t gre 
ar { nN 
k KALiIcn 
Under Wolfsohn Management. 
ymbert Murphy, the brilliant young tenor of the Me 
era Comy \ is st osec nt t 
J ms f e management tt 
\\ } 1 Wes | ft t street, New ¥ 
, 
Wanted \ mechanical player for fire engines as ex 
is proved that fire hose is unsatisfactory when 




















| GREATER NEW YORK 


New York, lune 19 


Lotta Van Buren, who studied with leading America 


masters, and with Harold Bauer (gomg to Europe for 
further study with him this summer), has some pupils ef 
musual talent and advancement, among them Dorothy 
Stabler. She gave piano recital in the Assembly Room 


Metropolitan Building, 1 Madison avenue, June 4, playing 


works by ( hopin, Beethoven and MacDowell Perhaps th 


andante from the “Sonata Pathetique” was her best achieve 


ment, played with beautiful singing tone and expression 


Phe two page black note octave study of Chopin came out 


clear and one noticed the natural expression of the 
Chopin nocturne, op. 37, No. 2 She closed with Ma 
Dowell’s “Witches’ Dance” and “The Eagle.” Altogether 
Miss Stabler has unusual talent, allied with deep sympathy 
of poetic musical expression, and her playing will give 
pleasure Adelaide Thurston recited “The Order for a 
Picture.” June 6 Miss Van Buren gave a young people s 
piano recital at her residence-studio, showing what they 
ive accomplished during the past season. A feature of 
the program of twelve numbers was the playing of motifs 
from “Rheingold” and “Parsifal.’ Those who took part 
with much credit to their teacher were Harriet and Eu- 
venia Chapin, Katharine and Irma Seeman, Julian and 
Miriam Cohen, Charlotte Stix, Janet Waterman, Alfred 


Kisher, May Freedman, Marian Stabler and Spencer Van- 
derbilt 
unpre 

Dambmann’s pupils, Dr. M. Altschul, tenor; 
Miller Campbell, soprano, and Helen B. Hoff 
(the last named 
especially, since the announcement of her coming marriag¢ 
to Dr. Benjamin W Morristown, has been 
made) during the past Dr. Altschul has been in 
Paris, coaching for grand opera, and has made a fine hit 
December 16 he 
a private club concert; December 7 


kmma A 
Marguerite 
man, soprano, have been busily engaged 


Crane, ot 
season 

on his public appearances Leon 
ivallo’s “Paillase’’ at 
and March 7 he sang the role of Vasco in “L’Africaine,’ 


Sang 


ind the “Don Juan” aria at Salle de l'Athenee, Saint-Ger 
main, and the reports of his success are such as to war 
rant expectation of a fine career for the young tenor. Miss 
Campbell gave a song recital at Huntingdon, Pa., June 
singing Voi che sapete, Mozart; “A Legend,” Tscha: 
kowsk I Hear You Calling Me,” Marshall: songs by 
\mericat mposers, ete, Mrs. S. B. Beyer at the piano 
Regarding this a friend sends the following to Madame 
Dambmant 
Huntrnapon, Pa., June 5s, 1012 

Dear MADAMe DAMBPMANN I know you will be glad to hear that 
Marguerite Campbell scored a great big success She sang very 
rtistically, and y would have been very proud of her. Her tones 
were beautiful She never did so well; you cannot imagine how 
beautiful her voice is now You know the last few lessons she took 
from you did her a world of good Really everybody is just wild 
ubout her voice, and of course everybody asks, Who is her teacher 
You know how enthusiastic we are about you! There was a large 
audience and Marguerite received a big ovation 


Miss Hoffman’s announcement of her engagement takes 


e form of a neat little card, with a cupid digging an ar 


w through two hearts, Dr. Crane is a prominent dentist 


in Morristown, where the bride-to-be resides 
rere 

\ladame Meysenheym gave an informal musicale at her 

idence-studio, 602 West 137th street, June 7; some ot 
her best pupils, however, were prevented from appearing 
ecause of professional engagements. These were Kathryn 
Rogers, Palma Ohling, Martin Carey, Adele Schweiger 
Recht, Leona Schultze-van Water and Margaret Ermine 
Son ew Ones who sane were Rose Strackstein, who has 
i high soprano voice, of beautiful quality; Irene Bowers, 
who sang Easter Sunday as soloist at the Baptist Church. 


Matteawan; Elsie Wurster, sixteen years of age, who has 


4 strong soprano voice, and if she applies herself will b 
‘ ¢ an operatic prima donna; Edna Kraft, whose bell-lik« 
/prano voice was heard in the Titania aria, reaching t: 
the high FE above C; Lilhan Sheinman, Elizabeth Crouch 
t liza Everkamp, Jacques Braun and Henrv Mey 
senhe 1, who made a hit recently in a concert by the Bel 
{ to Clul Madame Meysenheym will give an operati 
‘ n costume in the early autumn 
RRR 
lhe Women's Philharmonic Society, Amy Fay, presi 


ent, assentbled with guests at Studio Hall, so East Thir 
29, to listen to the 


Zima Robbins- Wood, conductor 


tv-fourth street, May first concert by 


the chorus, The hall was 
filled with an attentive and enthusiastic audience, and the 
ingers were repeatedly encored The chorus was assiste 
ve Students’ Grand Opera Society, Zilpho 
Barnes-Wood, conductor, and these artists: Margaret Rid 
Elsa Fischer, violinist; Mrs. Cleophas Jones, 


Mrs. George Evans was chairman of the reception 


by members of tl 


dell, soprano; 


pianist 


committee, and Laura Sedgwick Collins, first vice prest 
dent, pre sided 
nenre 

Jessamine Harrison-Irvine, composer-pianist, was the 
guest of honor at the 304th dinner of the Hungry Clu» 
on June 8 She played several selections with finely con- 
trasted delicacy and strength and was enthusiastically ap 
plauded. Frederic Thomas, baritone soloist with the New 
York Symphony Orchestra and the Weber Male Quar 
tet, was also a guest. He sang several songs in excellent 
voice. Harriet Ross was heard in recitations grave and 
gay, and after the formal program Thelma Waters sang, 
Platon Brounoff played some of his own composi- 

June 15 the Hungry Club will be six years old, and 
at its dinner on that evening it will celebrate “Founders 
Night,” in honor of its four organizers, Julia Hume, B. P. 
Kirtland, Leon Hanlon and Mattie Sheridan, who has been 
its only president. At the last dinner the club enrolled its 
666th member. Adhering to its friendly custom, at the 
birthday dinner next Saturday, June 15, the club will giv: 
The musical 


and 


tions. 


a birthday present to each person attending. 
program will be unusually brilliant 
nre 
Dorothy William A. Stock Con:- 
panies, has been a very successful pupil of Parson Pric 
curing the season now closing. She has a fine contralto 
voice. Edith Yeager is another very promising contralto, 
whd has been leading lady in the Frohman Companies dur 
ing the past five years. Alberta P. Price, who was at the 
piano in a song recital given by Stella Geneva Jacobson 
in the Swedish Lutheran Church, Brooklyn, June 2 
played so well that the Brooklyn Eagle said: “The accom 
panist, Miss Price, daughter of Parson Price, was artistic 
and sympathetic in her work.” She has just returned from 
a course of some years’ study under Gabrilowitsch 
meme 
Olive C. Hampton, one of Carl M. Roeder’s gifted pu 
pils, gave an interesting piano recital June 5 in the music 
room of St Elmhurst 


Davies, of Brady's 


James’ Church, \ large audience 


greeted the young artist, and showed appreciation by gen 
erous applause and many floral offerings. These tributes 
were richly deserved, for the young lady gave evidence o! 
unusual ability in an exacting program, displaying tech- 
nical fluency, a lovely tone, full of warmth and color, and 
musical intelligence of a high order. A modest bearing 
and pleasing personality added much to the effectiveness 
of her playing. Miss 
d’Albert’s “Gavot and Musette,” a Chopin group (prelude 


Hampton's numbers consisted of 
in F, etude and waltz, op. 42); compositions by Moszkow- 
ski, Schumann and Leschetizky, and movements from the 
Schumann and Grieg concertos, in which she had the co- 
operation of Mr. Roeder at a second piano. R. Norman 
Joliffe, baritone, assisted with several groups of modern 
songs, most artistically sung. Mr. Roeder leaves for study 
with Bauer in Switzerland the last of this month 
RRR 

Frank Howard Warner expects to be in the city all 
summer, continuing his private teaching, and at the New 
York School of Music and Arts, where he will have a 
class in piano pedagogy. During his church vacation he 
will substitute for Bruno Huhn at the Madison Avenue 
Baptist Church. Two prominent singers, Beatrice Fine 
and Roy Steele, are to sing songs of his composition in 
their recital programs. 


nner 


Edward Strong, tenor, following fifteen years’ activity 
in New York, leaves the end of this month for permanen 
residence in Northfield, Minn., where he is to be director 
of the Carleton Conservatory of Music. The institution is 
endowed, and has a past record of good work. Mr. Strong 
will live in his own house, and looks forward to this re- 
turn to the home of his early days. 
teen the Fifth Avenue Presbyterian 
Church, and could have remained there. Frederick Locke 
Lawrence, Mus. B., Gertrude Miriam Potwin and Almeda 
Frances Mann are members of the Conservatory faculty 
Many readers of Tue Courter who know Mr 
Strong personally, and thousands who have heard him i: 
oratorio and concert, will wish him all success in his im- 
portant position 


He has been for thir 


years solo tenor of 


Musicat 


“You never played so well,” “Do it again,” “That was 
fine,” ete. etc. fell on Amy Fay’s ears following her re 
cital at the Granberry Studios, June 5. Miss Fay played 
Beethoven's “Pathetic” sonata, followed by a Liszt pro 
gram, as follows: 

Liches-T 
Romanesca ( 
The Nightingale 








of the sixteenth century) 


{translation from song by Alabieff) 








I Lorek 
\ve Maria 
with Liszt, and on Luszt 


American authority; he 


Miss Fay told of her 





subjects she is undoubted 
anecdotes and bon mots were much enjoyed. Especially 


Romanesca” and “Ave Maria,” 


RRR 


Che Wirtz Piano School issued invitations for the an- 


successiul were pieces se 


dom played 


public recital, \ M. ¢ A. Hall, 125th street, Har 


lem, June 7. Over a score of excellent s and ensemble 
- é 


pianists participated, giving re to a large audien 





John. W. Nichols, the tenor as just been 


sing at St. Peter's ¢ 


engaged 


ig the mont 





Many well known singers have sung in th 
as Anita Ri 
rede 


of August 
fashionable summer cl in the past, su 
Julian Walker, Cecil James, Edwar Johnston, 

ick Martin, et M und Mr N s will sper 
summer near the beach in that vicinity and come to New 


York to fill their engagements 





jue was | sent n recita 
ng, June the | e Music 
I Brooklyn. The y g pianist 











n E flat, with M Fique p 

T i s¢ T } Viv 1 le 

singing t Jewel song If 

re Metcalte H eT Bol il 
Re McLellan ‘* Don'ts." 

The MclLella Ld ts “0 h appe I ast weeh 
ssue t FE \I ( R e p \ C ier 
ible mimnent It was st t t t t 
enumerated in the | her | 
nd that she a sion f M 
Mel n in? t I r ¢ lught 
some eachers a ect { ¢ t i 

y piace iny t t 
nm any I st ractice sie ys t 
uld nder t I ance be either taug 
Mis | < } gent studer 
ice d has ici¢ t res i vol 
culture She is an a rit ‘ rrect ethod 
singing, and is a specialist in voice placement and t 
emission. She has prepared this list fron tual exper 
ence, and has f und it idva taue t r the 8¢ 


everything enumerated ther 


In last week's issue wing t print, it w 1 
rectly stated that cording t Miss McLellan “corre 
singing is only a matter of rig ge of breath and 
eyes [his is an extract from a letter she received fr 


well known tea ‘ might be included among th 


don'ts worded as follow ont be misled by thinkin 
that correct singing i itter t ight usage 





ath and of eyes r the benefit of those who may 


’ 4 ' 1 
ive er ed this t. it is ewitl rinted 
‘ . 
Push g ssible 
Fee ¢ " easick re 
lraw hea 5 











) s : k Rg 

Sing on t . 

Sing bey it f nose 

Reinforce breat) 1 hig , 

Draw ' , - 

' » . ok 

Modif ‘ 

stene eithe k ‘ g st b 

‘ 5 at . F 

Sing Ee aga tee t e back of ‘ 

his s g 

ft r 

Sing straig P 

Make t we 
back 

Lift pala t 

On all asce ne ft 

1 inér t) «i 

Lower tongue at instant of attack 

Make furr enter k F ef tarting 

Keep tone on teeth 

Direct “ t ‘ 

gh ones to the t ft 

Keep all tones the 1 te 

Fee! e start at back of k ig r es e 

Open the throat as w ecia — ant 

w and high tones 

Sing straight t of the moutt 

Always think of sending the tone as f way fror you as 
sible, in other w sing f £ 8 ¢ the 
way for the tone tc arry im a ge ace 

Fix the mouth in the s f funnel and sing int t 

Sing into the hea t t ‘ ting ate (this is a phys 
impossibility, f whe . he tone 
from g z to the r x 


aw ar < + 
S$ gives relaxati tw 
us ngue as 5 ve 
fect relaxat 
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THE FAMOUS FRENCH TENOR 


EDMOND 


WARNERY 


OP THE 
COVENT GARDEN, LONDON, and 
CHICAGO- PHILADELPHIA GRAND OPERA COMPANIES 


concert, REDPATH MUSICAL BUREAU 


NARRY P. HARRISON, President PRED PELNAM, Manager 
Cable Bullding, Chicago 
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Management: FRANCIS MACMILLEN, Tour 
United States and Canada Season 1913-14 

















the Westerly der the distar eir ‘ ly traversed 
teen min pose i tur 
il iut t W est y ‘ 
Arriving at the i ¢ | y é A 
1! + , ‘ T ’ | 
eller first impre resq 
whicl estle n the . f+ ely maple t th 
npres entire t t wit I st “ 
é cent expat t w greet . 
; th. east ¢ } ' t 
t y I t ‘ 
t ‘ ‘ . . ! } 
1 1 
i Loneng \ S the A 45 
e Ballat | t f ‘ the t 
y Gr fw t ‘ 
‘ ' P t 
har } ‘ ‘ R 
i ~~ te ; t 
" k 
B k Island ar , 
: ot 
the piendid A¢ 
brook ‘ 
woadland me ext 
wi the ait tor 
the edge f ¢} e tt nt 
ark 
) ng thie t { t ‘ 
ar . , ’ ’ ‘ 
’ attr " 
mmett g t ‘ the t 
tit t be a : I . 
ke as fr t ‘ t t 
which short ter the 
greatest surprt ! t , ning 
f the dune c . ' t ! > 
Be g . , ' ‘ 
; 1 ‘ ' the 
i 
at t t « t ent vA nger . 
tha ne egit et é evet ting 
ging k Again re g the at uli hour 


23 


forest to the 
xtremity of the property. [he allurement of 


ve was sO great as to warrant leaving the boat a 





ying wii ments thereimn it 18 a spot were ne 
nger c ir enjoying the peace and quietu 
e ace I the mique view th! ugh the trees. 
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The Sensation of the 
season in the 
Concert Rooms 


waning 
German 


was the Singing of the 


stupendous 


Richard Strauss 
qoram 


BY 





t 


This program comprised 
24 songs by the composer 
of the Stonebreaker, the 
Workman, Morning, etc. 





Roland Bocquet accom- 
panied at the Piano. 


Mr. Rains is coming Home 
early in the New Year. 


He will give his first New 
York Recital Jan. II. 


He will give his first 
Chicago Recital Jan. 19. 


Roland Bocquet, the 
famous accompanist, will 
be at the Piano. 





Leon Rains will sing in The 
Messiah at Dresden before 
leaving for America. 





CONCERT DIRECTION M. H. HANSON 


437 Filth Avenue, New York 











not half the advantages of Musicolony, makes the price of 
plots asked small. The possibilities of 
Musicolony are a summer music center for conventions, 
festivals, music schools, lectures, recitals, etc., as well as 
2 place where new talent may have a hearing and for the 
production of new works. Dr. Frank E. Miller, of New 
York, says: “From the standpoint of health, Musicolony 
fully equals that of its celebrated neighbors, Newport and 
Watch Hill. This outdoor life combined with the musi- 
cal associations is just what the artist needs.” 


exceptionally 


Among the 140 who have procured plots are: Dr. L. D 


Alexander, Jr., Caroline Hudson-Alexander, Hugh Allan, 


Pasquale Amato, Walter R. Anderson, W. J. Baltzell, Gus- 
tav L. Becker, Walter L. Bogert, Giuseppe Campanari, 
Anna Case, Frank Croxton, Louis R. Dressler, Fitzhugh 
Haensel, Walter Henry Hall, Caroline Mihr-Hardy, Jules 
Jordan, Paul Kéfer, Grace Kerns, Edward B. Kinney, 
Hans Kronold, Charlotte Maconda, Frederick Martin, Dr 
Frank E. Miller, Reed Miller, Maud Morgan, Tali Esen 
Morgan, H. Lambert Murphy, Clara de Rigaud, Louis 
Arthur Russell, Madame E. B. de Serrano, Dr. Gerrit 
Smith, George L, Spaulding, Arthur H. Turner, Nevada 
van der Veer, Gina Ciaparelli-Viafora, Harriet Ware and 
Viola Waterhouse. 














Dr. Albert Kosminsky, a pupil of Clinton Elder, as 


sisted by Stanley Goldman, pianist, gave a recital in Mr 


Elder's studio Wednesday evening, June 5, when the fol 
“Invictus” (Huhn), “Me 
(Goetz), “Evening Star” (Wagner), “Requiem’ 
(Homer), Dr. A. J. Kosminsky ; 


march in D major (Raff), Stanley Goldman; “Prologue 


lowing program was rendered 


lisande 


(Homer), “Banjo Song 


(Leoncavallo), “I Wept, Beloved” (Hue), “Morning 
Hymn” (Henschel), Dr. Kosminsky; “Rhapsodie Hon 
groise,” No (Liszt), Mr. Goldman; “A Memory 
(Thomas), “Jean” (Burleigh), “Danny Deever” (Dam 
rosch), Dr. Kosminsky; Mrs. Clinton Elder was the ac 


comp intst 


vr FF 


Kltram Alle recital |uesda 


evening, June 4, at the 


laussig gave a pupils 
Artists’ Guild, when the follow 


ing program was given: “Sing On (Denza), Laura 
lable In the Time of Roses” (Reichardt), “My Choice 
(Dennee), Marguerite Pierce; “Du bist wie eine Blume 


(Smith), “Your Kiss” (Bath), Barton Wagner; “If | 
Were a Rose” (Hasselberg), Adele van Raalte; “Dearest, 
1 Made These (Clarke), “The Jasmine Door” 
(Scott), Miriam Less; “Dainty Little Maiden” (Cowdell), 
“O Drink (Rogers), Emma Niemveller; “Si 
mes vers avaient des alles” (Hahn), “Morning” (Sparks), 


Songs” 


Thou Deep” 


Hubert Doering; “Stars in the Valley” (Squire), lon 
Wittig My Jacqueminot” (Johnson), Mary Whalen; 
“Awake, Little Flower” (Sans Souci), “In Maytime’ 
(Speaks), Sadie Wagner; “Woodland Love Song” (Han 
ley), Bessie Ring; “Let Me Love Thee” (Arditi), Reta 


‘Folk Song” (Hildach), “The Wind” (Spross), 
h), “In My Garden” (Lid- 
dle), Harriet Hassemer; “For the Queen” (Loehr), “An 
Leacock; “My Mes 
(Bullard) 


Hayward: 
Kkimma Mever; “Ecstasy” (Bea 
Iroquois Serenade” (Lucas), R. B 
age” (D’Hardelot), “The Whispered Song” 
Una Weinstein 

nere,e 


Madame Edwards, of 4ooo Delmar avenue, ts gaming 


many friends in St. Louis, and deservedly so. She has 


established a large class, and several pupils who were with 
her in Boston, Chicago and Los Angeles have followed het 
to St. Louis. Madame Edwards will remain in the city 
during the summer months, and will conduct a summe 
class at her studio 


Worthe Faulkner, of East St 
of the First Congregational Church of St 


Louis, the tenor soloist 
Louis, will go 
1913, tor a three years’ course of study 
there. A great 
this singer, with his fine natural attainments, charm 


to Italy in June, 


under the best masters future surely 
awaits 
ing personality and splendid stage presence His many 
friends wish him all sorts of good luck 
nme 
Alexander Hennemann presented his advanced class in 
a program of songs Monday evening, June 3, at his studio 
recital hall, 3723 Olive street. Those participating gave a 
good account of themselves in the following songs: Trio, 
(Randegger), Marie Cahill and Messrs 
Stemme and Millner; “Tonight Samson Cometh” (Saint 
, “Hooks and Eves” (Roeckel), Kathryn Mariner; 
Songs My Mother Taught Me’ (Dvorak), “Come Into 


Maud” Mack Mudd; “Harp Im 


The Mariners” 


Saetis ) 


the Garden, (Balfe), 


mortelle’ (“Sappho”) (Gounod), “Il Baccio” (Arditi), 
Marie Cahill; “Du bist wie eine Blume” (Schumann), “In- 
vitation” (Owen), Otilhe Fuchs; “Kind Gondolier” 
(Halevy), “I Am Here” (“Mignon”) (Thomas), Mar 
garet Agnes White: “Thoughts Have Wings” (Leh 
mann), “Toreador Sone’ (“Carmen”) (Bizet), “Rolling 


(German), John F 
“Wiegenlied” 


(“Queen of Sheba”) 


Down to Rio” Cahill; “Impatience” 
(Brahms), “More Regal” 
(Gounod), Lillian Keener-Dunne; 
Sullivan and 
All the numbers were exceptionally well ren- 


(Schubert), 
duet, “Hunting Song” (Bullard), Messrs. 
Millner 


dered, showing good training and intelligent work on the 


ST.LOUIS @/ 


part of the pupils. Miss White gave as an encore th: 


“Habanera” from “Carmen” with a deal of temperament 
Mr. Cahill’s rendition of the “Toreador” song was well 
accomplished, as also were the selections given by Mr 
Mudd and Miss Fuchs 


| ne 


Charles Kunkel, Sr., the veteran composer is about to 
publish an “Angelus,” which is, without doubt, one of 
the most beautiful bits of harmony it has been the writer's 
pleasure to hear in a long time 

Ln nd 

David Montagnon announces the booking of Clara Bu't 
and Kennerley Rumford, the well known London artists, 
for the season of 1912-13. Their appearance is already 
anticipated with much pleasure. 

Ln 

During the past two weeks students of the Missouri 
Conservatory of Music have given five recitals, culminat- 
ing on Tuesday evening, June 4, with the graduating ex 
ercises at the Y. M. C. A 
ceiving diplomas: First degree, piano and harmony, Vera 
M. Kronmiller, Sumner, Ill; violin and harmony, Rudolf 
Messerli 


Hall, the following pupils re- 


Second degree (teachers’ course), piano and 
harmony, Clara Baur, McKittrick, Mo.; Nellie Hutchi- 
son, Apache, Okla.; Sarah A. Orr, Sumner, IIL; Edna 
Cape Girardeau, Mo.; Lillie Klemme, Flora 
Harnagel, Agnes Mezger, Magdalena Schmidt. The fol- 
program was given: Piano quartet (Spindler 

Kronmiller, Stout, Hutchison and Hufnagel; 
flat (Mozart), Lillie Klemme; “Fruehlings- 
rauschen” (Sinding), Flora Harnagel; “Goodbye, Sweet 
Day” (Vannah), “A Bowl of Roses” (Clark), Geneviev: 
van Tilburg; concerto in C minor (Mozart), Beatrice Tay 
lor; violin, Kati’ (Hubay), Rudolf Messerli: 
\uf dem Wasser zu singen” (Schubert-Liszt), Beatrice 


Johnson, 


lowing 
Misses 
concerto in E 


“Hejre 
Schlief; “Kammenoi-Ostrow” (Rubinstein), Clara Baur; 
‘Haymaking” (Needham), Gussie Lucas; concerto in ¢ 
major (Beethoven), Agnes Mezger; violin concerto in A 
minor (Viotti), Florence Dye; “Rigoletto” (Verdi-Liszt), 
Magdalena Schmidt); “Rhapsodie Hongroise,” No. ¢ 
(Liszt), Edna Johnston. J. C. Eisenberg, the director of 
the Missouri Conservatory of Music, is to he congratu 
lated on his interesting class of 1912 
nr, . 

Che St. Louis Chapter of the American Guild of Violin 
ists held a meeting Monday evening, May 27, at the studio 
f Victor Lichtenstein in the Musical Art Building, where 
an informal program was given. Among the works per- 
formed were concerto, by Bach, with accompaniment of 
string Orchestra, played by Hugo Olk, and a string trio by 
Sinigaglia, played by Messrs. Clay, Knudsen and Post 
\mong those in attendance were Ludwig von French, Vic- 
tor Lichenstein, Carl Tholl, Isaac Schoen, William Ober- 
kischer, Elmer Condon, Otto Dierker, Carl Schnickel, Jo- 
seph Oswald and Ed Stoman 


Davin |]. MAcbONALD 


Dallmeyer Russell Student Recitals. 

Che first of Dallmeyer Russell's student recitals will 
take place on Tuesday evening, June 18, in the lecture hail 
of the Carnegie Institute, Pittsburgh. In addition to 
the pupils of Mr. Russell, those of Frank Milton Hunter 
will also participate, and the program will be of interesi 
to the musical public. Some of the numbers will be as fol- 
lows: concertos in D and C minor by Mozart; sonatas,, 
op. 14 and 31, by Beethoven; romanze by Sibelius; im- 
promptu, F sharp, Chopin, and songs by La Forge, Ronald, 
Denza, del Riego and Reichardt. Those on this program 
are Misses Crawford, Lucius, Terrell, White, Mason, Mc- 
Laughlin, and Messrs. Kwalwasser, Benswanger and Dall 
meyer Russell. 





Cecil Ryan in Comic Opera. 
Cecil Ryan, the Australian baritone, has just signed a 
two year contract with Joseph Gaites, and will appear in 
comic opera, beginning next fall. 


THE MUSICAL COURIER 





25 

















\ § CINCINNATI jj 


» The Westmoreland, Mason Street, Mt 
Phone, Av 





, } 
CINCINNA oO lu igi2 


Dr. Ernst Kunwald, the new conductor of the Cincin 
nati Symphony Orchestra, is a guest in this city, having 


ome from Berlin to confer with the symphony directors 


ind formulate plans for the coming season. Dr. Kun 
wald’s visit has been made the occasion for a great dea 


informal entertaining, giving the distinguished Germa 


onductor opportunity for making many new friends, an 


him to renew 





at the same time enab! icquaintance wii! 


suc 


of the Cincinnati musicians as he ad already me 


h 
h 

in Europe The Symphony Board is fortunate in having 

secured Dr. Kunwald, who is a man of singularly charm 


at gifts. Dr. Kur 


worded interview 


ng manner, in addition to his 


wald gave out some graceful 


the musical world 





regarding Cincinnati's 





ind altogether made a decide nt impression. H 


visit at this time was necessarily brief, but when he re 


turns next autumn, to take up his residence in this crt) 
for two years, he will find a warm welcome and an en 
hI , lat 


thusiastic public awaiting him Symph ny concert date 


and soloists for next season are as follows: November 1} 
November 22 and 23, Clarence White 


December 20 


ind 16, no soloist 


hill; December 6 and 7, Germaine Schnitzer; 


Gisela Weber; January 3 and 4, Julia ¢ Jar 





ind 21, 


vary 17 and 18, Eugen Ysa January 31 and February 
1, Josef Lhevinne; February 14 and 15, Julius Sturm 
February 28 and March 1, Leopold Godowsky; March 


and 15, Emil Herrmann; March 28 and 29, no soloist 


April 11 and 12, Elena Gerhardt 


nme 


One of the most important events of the College of Mv 
sic, incident to the mmencement exercises, June 13, will 


e the graduation recital by Louise Ford, a talented pupil 


Acting 


from the School of | 
O'Meara Miss 
pression in the college plays and | 
Miss Ford will be 


iss of Romeo Gorno 


cution and under Josep! 


, 
Ford has always made an excellent im 
is shown great promise 
in histrionic art. assisted by Elvira 
Voorhees, a young pianist from the cl 
| 


rhis program will be given 





I ace ' Shake 
Poe lift Se 
I se | 
Valse Sentimental Debussy 
I n Voorhees 
Robert of 5S Longfe 
sScer ‘ 1 ] Ss ~ Sheri 
I } 
I le ) Cr 
, , 
~ee ¢ tron I € Tat Shake caic 
nt ¢t Heave Procter 
f i the Inf B ana 
The thirty-fourth commencement of the College of Mu 
sic takes place June 13 in the Odeon. One of the large 
lasses in many years will receive diplomas and certificate 
he invocation and bened given by Rabi 
s (,rossman Dr. David vill make the ad 
‘ ind the award € | President ] 
blemschmann 
rFre 
Frederic Shailer Ev tist is ¢ a piano recit 
riday vening at the Conservatory f Music, retlectu 
great credit on their teacher l ise Isselhardt playe 
with finish, the Mendelssohn Serenac ul Allegr 
(ji0g Lucile Skinner showed genuine pianistic talet 
he careful polishe renditior Mendelssoh 
Rondo ipriceios and Moszhk VSkI Ise Ek major 


Mrs. Albert 


Schumann 


Wentworth’'s jusicianly presentation of the 


‘Concertstiick” left nothing to be desired; Carl 


Portune displaved unusual talent in an interesting grou 
f soh, and Carrie Small elicited warm apolause by he« 


playing of the first movement of the Chopin F minor con 


cert (srace Portuns post gr iat played the Liszt 
Sposalizio” and “Campanella th professional virtu 
sity 
se FF 
The Conservatory nmencemet exercises will be hek! 
June 14 The music will be giver the Conservat 
Orchestra inder Signor Tirindelli ne f the speci: 


being a fugue in D minor, composed by Jol 

member f Edgar Stillman-Kelley’s ; 
tion class. Dr. E. K 
which is in every way a representative one. Th 
graduates will be: Voice Department, La Frances Wilso: 
Effie ; i 
(academic); Pianoforte Department, May Bit 
Froelich, Ruth 
tune (post graduate), Effie May Wilson (academic), Anne 
Christine Sykes, Helen Williams, Noncie 
Geiger (academic), Laura Belle Hale (academic), Fran 
ces Hobart, Elizabeth Rawle Martin, Nell Rebekah Sar 
som; Violin Department, Abby 


compost 
Bell, of Baltimore, will address th 
class, 
Anee Dunlap (acadet Elizabeth Rawle Martin 
wham, Hild 
Elizabeth Gordon, Madalene For 


(sTace 


Cook, Carolyu 





Anne Bradley, Gertrude 





Isidor, Hazel Dessery, Gayle Ingraham Smit! | 


Department, Elizabeth Stokes Hewett. | 





Department f Public School lo 
lbonia Heller, Pearl Rice, Mary ( Wes Bernat 
Sturm presented his pupil, Hazel Dessery, : er grad 

n recital at the Conservatory June & Miss Desset 
ame from Calitorma to enter the Conservat nd he 
aretul, tinished playing showed she had ipplied herself t 
her work with inspiration and zea She displayed a bea 
tiful, lyric tone quality, plenty of imagination, a 1 fin 
technic. Her program was brought to a brill t 
with the Vieuxtemps “Fantasia Appas ata erie 
{ graduation recitals at the Conservatory this eek 
luded that of Nelle Sansom pianist, p l i 1eod 
BRohIlmann Miss Sanso tal readings ans sites 
quirements made the evening an eventful one. Hans R 

1 presented his pupil, Ma Binghan n he grac 
recital at the Consery y Thursday ght Miss | 
ham is a well equipped pianist, w derstar ‘ 
icteristics f the vari ¢ IpPOse i i C t 
vork with nurable prehensiot She ve 

ns of Brahms, Paradies, ( | Mac L.1szt 

> mbat Zann > te i Y er {tt i 
nder Miss Baur's pers al str mn Wav 
evening ng at the ( atory 

ure lyric voice afford tl rude r l re S 
Vas assisted Hazel Dessery, vi st “ gilt ( 
servatory students, Lillian Duerig, pianist, puy f W 
elm Kraupner, and Marie Neffer, violinist, p . 
nor Tirindelli, gave an interestin ecital We 
ng Among the other e1 yable events at the ( ‘ 

ry this week wa i omt recit y pul 5 a. 
\dams and Mozelle Bennett. M é re B 

pi wave n exhibits \ t 
lepartment Phra n ! 





Mrs. Adol vas unat re 

f the Woman's M 1 at if in i ecting 
week The other officer i Mrs. The \ 

e president ; Flora Mclvor Smit rre ! ne 

ry; Katherine Bennett, recording secretar Mrs, | 
Werthner, treasurer [he two new directors elected wer 
Mrs. Maurice Josep! and Jessie Strau Aline | 





was elected chairman of the pri i ‘ 
rere 

llorence Hardem t! \ ne New 

ppeared with great ccess at t the | 

lar concerts last s ' will g 1 | tud M 
Hardeman is a post graduate of the College of M 4 
two gold medals to her credit, and mar I 
siclans, Maud Powe mong ther | ‘ eclare 
elief in a brilliant future r hes i ‘ ive 
mmber { wealtl Cincinnatiar ave ! 

elve 1 Mi H iract t irec and w l 

YI sin | ‘ t yea 

he ! ‘ ge f I ! 

rr 

Oh { tar ‘ r t 
ng song recital TI r ut M 
Heckel who mie ! | H 
Gounod’s “Ave Mar pla i wart ne thet 

pra ft wid inige > il ! ~ t 
(scar Weil, | < nider ivi t t i 

h number Cdn the e re | gram ere Nett 
Shaffer, Mabel Sloan, | i Jones, Joy Gla fans Zink 
Mrs. Paul Koehne, Viola Heinss, Mrs. Harry G et 
(;race Story Sin Jessie Pas REI 

Comfort in a Philadelphia Hotel. 

The Rittenhouse Hotel. corner of Chest: d " 
second streets, Philadelphia, offers travelers all the 
forts of a well ordered home Although but a 
ites from the heart of the business s n, the 
jet and peaceful as to suggest a luxuri 

iden part the ty The cuisine é t ( 
ire tw nnely app ted dit ms n tl r 
t plan and er the Ame n pl I 

n and reading roor : t tt ‘ 
the I - 

Song Recital at Farrar School. 

Rose Elise Ashworth, coloratur prat is t 
song recital this evening, Wednesday. Tune at the 

r School of Voice and Pian n Nas 1 ent Mi 
\shwortl s ft be assisted by Tennie Aile ' 
Will Haury, pianists The singer's progr ; 
by Schubert, Arditi, Guy d’Hardel Bevigr Gilber 
Gregh and the waltz song from Gounod's Rome 
Juliet.” Summer classes will ntinue at the school ti 


August 18 The fall term opens September 18 





Adriann A® TES AS To 


ARTIST PIANIST of Rome 
Available entire season in concert 
Address: Haense!l & Jones, 1 East 42nd Street, New York 





CONTRALTO 


® s 1003 Heberton Ave 
ristine Pittsbargh. Pa. Soloist 
at Clacinnati May Fest 

ival, 1912 and at Wor 

cester--secoad appear 


aoce 





EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


FELIX FOX ?nst 


Management, Season 1912-13, Mrs. PAUL SUTORIUS, 1 West 34th SI., New York 
Exclusive Direction 
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Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 


Kaiser VVilhelmstr., G1 


Flute Soloist 


Availabie for 


Concerts and Recitas 








TENOR 


COACHING FOR 
CHURCH AND 
OPERA 
450 Riverside Drive 





New York 





Leipsic, 
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Address care ANTONIA SAWYER 
1425 Broadway - - New York 


Yvonne de Trevill 
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America’s Authorized Representative of the Great 
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BRIDEWELL 


Contralto 
Formerly with the Metropolitan Opera Company 


Announces that she is now available for Con- 
cert, Oratorio and Operatic Engagements 


Sole Representative 


RALPH EDMUNDS 


26 Gramercy Park - - New York 

















a TEE oe: 








26 THE MUSICAL COURIER 
































rdes of his friends,the present writer has (Basso solo, with full chorus.) Bhey-Rum (tenor solo)—“‘A Dream Thy Face,” etc. 
t to American composers a grand opera Balderdash—I claim the lovely Bul-Bul. (ending with a duet, “True to thee I'll ever be.’’) 
that purpose has utilized an ancient As- Bag-Dadh—I give to thee—— (Trumpet call is heard.) 
pul lished by him in another form many Zuleikha (rushes forward)—Stop—it cannot be. (Guard enters and raises his hand. The lovers star. 
it new worked over with many modern and Bag-Dadh—What is’t? back. ) 
nge The piece, in a prologue and five Zuleikha—She is—— Guard—It cannot be. 
t illed “Hazzennybodygotananx’ Chorus—She is—— Bhey-Rum and Bul-Bul (duet)—It cannot be. 
. Zuleikha—She is—— Bhey-Rum (to guard)—And why these words? 
ROLOGUE Chorus—She is- Guard—She is thy sister. 
Curtain 1m and discovers royal gardens belonging Zuleikha—His daughter. (Faints.) Bhey-Rum and Bul-Bul (duet)—She is my sister. I am 
Dadh, King of Ghazzam, The music must sug 3alderdash—Ah! how I love her! his sister. 
t there is a palace, off stage, left. A watchman (Enter Bhey-Rum and Dham-Bad. The seven principals Bhey-Rum—And who art thou? 
: advance to center and sing septet, as follows:) Guard (removes whiskers)—I am Dohlinka. 
(basso)—'Tis midnight, I proclaim, oh. “Tis Zuleikha—Ah! how I love him! Bhey-Rum—What dost thou here? 
oh, oh. Oh, 'tis midnight, ’ Bag-Dadh—Ah! how she loves him! Dohlinka—I love thee, brave Bhey-Rum. 
Figure—Who wakes the still of night? Balderdash—Ah! how I love her! Bhey-Rum—I'll wed my own Bul-Bul. 
chman—The still of night : Bul-Bul—Ah! how I love him! Dohlinka—Your death I prophesy. 
Figure—Yea, the still of night Bhey-Rum—Ah! how he loves her! Bul-Bul (coloratura waltz aria)—His death she prophe- 
k the garden strikes twelve.) sies. 
Who art thou (Enter ballet, chorus and soldiers. Choral climax and 
Figure—A_revelet the march to war.) 
Vatchman (advancing What dost thou here? ACT IV. 
Figure—Nothing, bold guardian of the law (Bhey-Rum’s camp. Bhey-Rum discovered seated on 1 
\ good opportunity Yor basso and baritone duct on barrel. Enter Dham-Bad.) 
What dost thou” and “Nothing.” ) Dham-Bad—lIII tidings do I bring. 
Vatchman— Begone! Bhey-Rum—Of Bul-Bul? 
\ Figure—I will. (He goes.) - Dham-Bad—E’en so it is. 
Vatchman—'Tis after midnight, oh! Oh, oh, ‘Us after Bhey-Rum—Speak! What of Bul-Bul? 
Inight. (Exits slow! End of Prologue Dham-Bad (in mock despair)—She’s dead. 
ACT | Bhey-Rum—She’s dead! 
umber 1 the palace of Bag-Dadh Enter (Enter ballet on roller skates. Short dance.) 
Bhey-Rum—Craven liar that thou art! 
lead Chorister (bad basso)—Hallelujah! He comes, Dham-Bad—Draw and defend thyself! 
' (They fight and Bhey-Rum receives such severe blows 
is (quickly)—Who comes on the sword that he expires. Enter Bag-Dadh, who re- 
( e great and glorious Balderdash to woo our coils in B major at sight of Bhey-Rum’s body.) 
daught » Bag-Dadh—Who done—who did this awful deed? 
; Say not Dham-Bad—I did, O mighty King! 
impet calls heard Enter ballet. Chorus disperses Bag-Dadh—Thou'lt burn in hell, thou wretch! He was 
f stage and looks on in glum silence at short --he was—— 
t. Exit ballet Dham-Bad—What awful thought o’ercomes me? 
Chorus—QOh, joy! Oh, joy! Long live, long live King Bag-Dadh—’Tis true—he was—— 
h Tl Dham-Bad (with a shriek)—He was—— 
brite B Rum, a urtier, and his nephew, Dham Bag-Dadh—Thy brother ! 
Rad (Dham-Bad falls on his sword.) 
eq ‘ pa ‘ os es Er mee Ww Bul i ase MUSICAL TERMINOLOGY No. 9—“IT WAS A HIGHLY SUC- ACT V. 
mek. fnikae dik cde eae CESSFUL PIECE OF EXECUTION ON ONE STRING. (Theses veian-at Elad Bie-Dedh’s pines Diseoceeed, 
he < gtr P pp pi pag 09 Bul-Bul and Zuleikha.) 
Bhey-R yw Against this. Balderdash Il, by right of Holy-Ghee—Ah! how she loves him! Bul-Bul—I mourn brave Bhey-Rum’s absence. 
4. win Bul-Bul Dham-Bad—Ah! how I love her! Zuleikha (to stage hands)—She mourns brave Bhey- 
isa nad, oleae tit iaeeeaiie 3 Curtain, very slowly. Rum’s absence. 
» calls end icles ef cteee tats eee ACT II Bul-Bul—Without my Bhey-Rum I shall die. (Solo.) 
: : . Deserted I, and all alone. 
Dhaene Mads. The. sival- eden ( Exits.) (Garden, as in prologue. Enter Fatima, the sorceress Zuleikha (to the prompter)—My heart longs but for 
Enter Bag-Dadl nd troops March for corni, trombi with Bag-Dadh. ) . Bhey-Rum. 
Se ee ee ; . " Fatima—Ah! Bag-Dadh, king of men! (Enter Herald.) 
I.) : Bag-Dadh (who is near sighted)—Art thou my Dohlinka? Bul-Bul—What news bringst thou from battle? 
Here re royal troop (Dohlinka is Bul-Bul’s slave and niece of Bag-Dadh by Herald—The cause is lost. Bhey-Rum is dead! 
see the anions wadch, sill aor mparreage. ) : Bul-Bul—Oh, woe to me, 4 
The Kine! The King! Fatimo—'Tis I, Fatima Zuleikha—Oh, woe to me, 
” ; tag-Dadh—lI hate thee, prophet of evil. Bul-Bul—To me, I said. 
are Be " on = it Kiew of Gluria..o berkeen: ane Fatima—A curse upon thee! Re Zuleikha (glaring at her)—Bhey-Rum ne'er loved thee, 
eS ee ae , Bag-Dadh (to guard, and pointing at Fatima)—Do your juj_Rul. I alone it was he loved. 
— ~ a6 eth eother Wine tin da ee Bul-Bul (to the stage manager, L.)—A cup of poison 
“1 Pia Fatima (on her knees)—I love thee, Bag-Dadh! will I mix. 
4s very Meee eee Bag-Dadh—Away! I love Dohlinka. Zuleikha (to impresario, seated in wings, R.)—A draught 
pede : oe Fatima—Thou canst not wed her. She is thy daughter. of death for her I'll brew. 
' , Stites Bag-Dadh (staggers)—Ah! woe is me! (They brew and mix.) 
echo. “Salk oaiee ieee” Fatima (as she is dragged away)—May war destroy thy Bul-Bul (advances to Zuleikha)—A cup of wine—thou'lt 
1¢-Dadh--Welcome, noble suitor, All hail to Balder- "ouse not refuse me. 
ge (Enter Herald.) Zuleikha—I’'ll ne'er refuse a drink from thee. (Drinks 
A11 hail to Bag-Dadh Herald—Bad news I bring. King Balderdash II declar- and dies.) 
Me tangata engi SF eth war. Zuleikha (advances to Bul-Bul)—Drink deep; ‘twill 
Enter Bul Bb " ¥ tk wad by Zuleikha, wife of Bae Bag-Dadh—He is a son of Satan! soothe my Bul-Bul. 
Ent 2 a6 * pens Herald—Of Satan. (Crosses himself.) (Bul-Bul drinks and dies.) 
Raldet ar Ah, fairest of her sex! Bag-Dadh—So, then, ‘tis war! ‘ (Enter ballet; pas seul for premiere danseuse. Exit 
vuleik! ; I k you, noble lord (Enter ballet, who present an elaborate tableau, with pallet, and enter Balderdash and Fatima.) 
Balderdash (singing flat on purpose)—It is not thee I ™ reaths of flowers.) Balderdash (as he sees bodies)—Is this thy frightful 
m8 . : ACT III. work? 
P - ee ea (Hall of Bag-Dadh’s palace. A guard in the rear. Enter Fatima—My lord—I—— : y 
Bul-Bul (to the front row in the parquet)—My hear; Bul-Bul and Bhey-Rum.) : Balderdash stabs Fatima and then himself. Both die. 
eats but for Bhey-Rum Bhey-Rum—Weep not, O fairest maid Enter Dohlinka and Bag-Dadh.) 
‘Enter Holy-Ghee, High Priest, half brother of Bhey Bul-Bul—No, no. (Weeps.) Bag-Dadh (disguised as Bhey-Rum)—Thou say’st thou 
“ia Bhey-Rum—When I return I'll claim thee as my bride. lov’st me, Dohlinka? 
Holy-Ghee—A benediction on thy heads. Bul-Bul—Tell me of thy love. Dohlinka—I do, Bhey-Rum, I do. 
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Bag-Dadh—I am not him whom I seem—or is it who? 
Dohlinka (shrieks )}—Betrayed! 

Bag-Dadh—Wilt love Bag-Dadh, your King? 
Dohlinka—Never! (Strangles herself.) 


(Enter Holy-Ghee. (He glares into the Vanderbilt 
box.) 
Holy-Ghee—What terrible sight is this? 


Bag-Dadh—It was my fault! 

Holy-Ghee—Unhappy wretch. She was thy mother! 

Bag-Dadh (on his knees)—What sayest thou, O Priest? 
Your proofs—your proofs—I beg—O holy man! 


Holy-Ghee—My proofs? I am thy father! 

(They fight. Both are killed. They sing duet, “Fare 
well, this Earth.” Ballet and grand chorus Enter 
Herald.) 

Herald—Amen. (Chorus kneels.) 

Tue Enp. 
nee 

Sherlock Holmes Note—Alma Gluck, who sailed tor 
Europe yesterday (Tuesday) morning, went aboard the 


steamer in her evening gcwn 


nner 
Dr. Watson Note—Miss Gluck is a wonderful turkey 
trotter, and as late as half past three on Tuesday morn 
ing was doing our national dance 
nne 
So was Daniel Frohman 
anne 
So was Maud Powell 
mre 
Maud Powell's husband, H. Godfrey Turner, is an 
Englishman He was invited to a house party on the 
Fourth of July last year and in honor of the patriotic 
occasion took with him a bagful of fireworks. When the 
evening came he discovered that, although twerty or 
more American guests were present, he was the only one 
nr iy had any fireworks to set off. 
ee ed 
On its recent tour the Minneapolis Symphony Orches 
tra drew this from the critic of the Sioux City (la.) 
Journal: “Before an audience that comfortably filled the 
large building, Emil Oberhoffer opened a jewel box of 
harmony and melody, tears, and smiles with his brilliant 
organization.” 
nner 
And this from the critic of the Sioux City (Ia.) Daily 
News: “Shall the lay mind aspire to criticism of the 


Minneapolis Symphony Orchestra? Shall the frog in the 
marsh discourse on astronomy or the mudhen judge of the 
eagle's flight? No! But the revel in the joy 
of a starlight night and the mudhen gaze in admiration 
an eagle's course.” 

anne 


MUSICAL 


frog may 
on the majestic sweep of 


Sioux City gets THe Courter medal for th 
most original musical criticism of the season 1911-1912 
ee 
Notice to the Public-—I hereby pledge my word that if 
elected trustee of the Fourth W 
toxicated during my term of office. 


-Hobart Gazette. 


ard I will not become in- 
(Signed) W. H. Carey 


nue 

discussing Gilmore and his band 
“was famous for his 
‘Twelfth Mass.’ On one occasion he 
Carolina town, and next day the local 
‘rendered with great effect Mo- 
Argonaut 


Cardinal Gilmore was 
“Gilmore,” continued the cardinal, 
playing of Mozart's 
played it in a North 
paper announced that he 
zart’s Twelfth Massachusetts,’”-—San Francisco 

nner . 

The picture of health and pleasure was represented by 
J. Philip Sousa, who came up from Washington, D. C., 
where he hopped out of the saddle after a 300 mile ride 
with his daughter and party from Hot Springs. They 
made the trip in six days, and he reports it most delight- 
ful. Sousa has been shooting throughout the South since 
early in February, after winning the Keystone Handicap in 
Philadelphia, when he broke 46x50. He also won the 
Charlotte trophy with 44x50. Sousa shot at about 
7,000 targets since January, and with all the bad weather 
his average hovers close to 87 or 88. He will shoot at the 
New York State shoot and the G. A. H., and will then put 
on the final touches for his musical season.—Sporting Life. 

nee 

From the New York Evening Post:. “The Titanic trag- 
edy has been chosen by the Russian composer Glazounov 
as the basis of a symphony. The ‘Nearer, My God, to 
Thee,’ which the band played as the ship went down, i. 
to recur in it as a leading motive.” That is nothing. On 
“Variations” desk lie three compositions called “The 
Wreck of the Titanic,” a descriptive piano composition by 
Jeanette Forrest; “My Sweetheart Went Down with the 
Ship,” by Roger Lewis and F. Henri Klickmann, a beauti- 
ful song, inspired by the wreck of the Titanic, both of 
the foregoing pieces published by Frank K. Root & Co., 
and “The Wreck of the Titanic,” by William Baltzell, a 
“descriptive composition for piano solo,” published by Au- 
brey Stauffer & Co. The first named work has subdivis- 
ions, named as follows: “All Aboard,” “Boat Whistle, 


(melody, that of “Good-Bye, Ladies” 
“A Two-step by Starlight; 


“The Voyage Begins” 
‘A Life on the Ocean Wave,” 
everybody happy and care “The last ‘Good-Night’ 
as passengers separate until Morning,” “What is the mat- 
ter?” (an arpeggio on a chord of the diminished seventh) ; 
“Crash! Crash!” “Whistle 
Sounds the Alarm,” Awful 
Truth is Realized,” whil 
Men and Band render as the 
big ship sinks,” “Music The 
Baltzell musical version of the catastrophe has these pro- 
grammatic annotations: “Sailing, Sailing, over the Bound- 
ing Main,” “Echoes from the Orchestra on the Promenade 
Deck,” “Every Soul is Happy,” “No One Dreams of Dan- 
ger,” “Full Speed ‘In the Fields of Ice,’ “The 
litanic ‘The Ship Stops,” “Bell rings 
from the Bridge,” Sounds,” 
Warned,” “The 
ders ‘Women and 
Aboard” (trill on F 
“There are no more 
“The Band, 
“The Titanic slowly sinks beneath the 
ing Survivors in lifeboats scan the Ocean for 


“The 


free,” 


“The Iceberg is Discovered,” 
“All rush to the Deck,” “The 
“Women and Children escape 
‘Nearer, My God, to Thee,’ 
grows fainter and fainter.” 


Ahead,” 
Strikes an Iceberg,” 
“Passengers are 
“The 


“Confusion 


“Foghorn 
low ered,” 


= 


Captain o 
Reigns 
lhe Ship is Sinking,’ 


Lifeboats are 
Children first, ” 
sharp and G), “ 
(trill on F and G) 


Lifeboats sharp 


last Prayer, 
“The 
Assistance, 


‘Saved 


knee deep in water, play their 


waves, treez 


arpathia appears on the Horizon,” at last.” 
2 | eS 
What's the use? 


Leonard LIEBLING 


MRS. SAWYER WILL MANAGE PARLOW. 
Kathleen Parlow, the 
February, 1913, under the 
yer, New York 
tour 


America in 
Saw 


violinist, will return to 


management of Antonia 


This will be Miss Parlow’s third Ameri- 


can under Mrs. Sawyer's direction 


Interesting Piano Recital. 

given last Saturday in the art 
New York City, by 
addition to 


\ piano recital 


was 


rooms of Steinway & Sous Harry An 


derton, who disclosed, in touch, power, ve- 


locity and endurance fully equal to the demands of ultra 
modern as well as classic music, quite an unusual com 
mand of all the pedals of the modern grand piano In 
ail the movements of the C sharp minor sonata, op. 27, 
No. 2, Beethoven, he revealed new and striking effects. 
Again, in the Wagner-Brassin “Magic Fire” music, the 
piano, under his deft manipulation, seemed to be a harp 


included the 
‘Six Preludes 
MacDowell 
and the pol 


and an organ combined His program also 


prelude and fugue in E minor, from and 


Mendelssohn; a group of 
Eagle,” “The Witches’ 
“Des A bends,” by 
A Major,” by 


Every 


Fugues,” by 
“The 


onaise in E 


pieces, 


namely, Dance’ 


minor; Schumann; “Theme 


and Variations in Paderewski, and Liszt's 


second rhapsody variety of touch seems to be 


at the young man’s command and all his skill exists but 
to execute the behests of a strongly emotional tempera 
ment. Mr. Anderton's powers have received a masterly 
training at the hands of F. M. Bowman, and as Mr. Bow 
man and a pupil of his, J. William Keen, of Paterson, 
N. J., have been Mr. Anderton's only teachers, it proves 
that American students of the piano do not need to go 
abroad for artistic development \ brilliant future may 


be predicted for this young artist. A distinguished audi 
ence, invited by Mr gave the 
kind of attention to his performance which betokened real 
interest a 

T. Carl Whitmer’s Compositions. 

In T. Carl Whitmer Pittsburgh possesses a musical artist 
of distinction. This has been shown often, but again 
demonstrated at Calvary Episcopal Church on the evening 
of May 26, when Francis Wheeler, baritone, 
“Strong Son of God, 
Later in the evening Mr. Whitmer played two ot 
his own organ “Lament,” 
poignantly and haunting as a Celtic air, was set 


Bowman to hear his pupil, 


was 


rendered his 
fine setting of Tennyson's Immortal 
Love.” 
-ompositions, a whose melody, 
sweet 
elaborately in the most modern of harmonies with a daring 
and effective chord of F 
other, March,” was all a 
be, abounding with decidedly 


from well traveled roads 


insistence on the minor The 


“Festival festival march should 
Whitmeresque departures 


William Rapp in » Manageetal Field. 
Well fitted temperamentally, 
perience as Madame Schumann-Heink’'s representative and 
by his knowledge of law, William Rapp has decided to 
enter the managerial field and has reached an agreement 
with Madame Fremstad, of the Metropolitan Opera Com 
pany, whereby he becomes her personal representative 1 
the concert field. Mr. Rapp is now located at 1 West 
Thirty-fourth street, New York 


through his years of ex 


Mrs. Sweet to Suseti: at Hot Springs. 

Louise Harper Sweet, the pianist and teacher, of New 
York, will have a class of pupils at Hot Springs, Va 
during the summer months. Two members of her class 
are daughters of a prominent official of the Pennsylvania 


Railroad. 


GERTRUDE DUFFEY 


COLORATURA SOPRANO 
Pupil of Jean de Reszke 
ERESTIOS 
Address : 610 West 116th Street 


MAUD POWELL 


“The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman”’ 


Mer. H. GODFREY TURNER, 1402 Broadway, Hew York 


BACRNSTEIN- REGNEAD 


TEACHER OF SINGING 


New York: 133 VWest SOth Stree? 
Tel., 3786 Schuyler 
in Philadetphia Tuesdays and Pridays 


RATCLIFFE CAPERTON 


Successor To THE MARSTRO 
GIOVANNI BATTISTA LAMPERTI 
LAMPERTI SUMMER SCHOOL OF VOCAL MUSIC 
Baxter Bullding, Portiand, ar 
Until Jane 15th Address, THE ADSTONE. - 


= HUGO“ 


New York 











Philadolphie 





COMPOSER PIANIST 
Concert and Recitals 
Instruction 


51 West 76th Street 
New York 


AD AM 
REINALD WERRENRATH 


BARYTONE 


Management, THE WOLFSOHN MUSICAL BUREAU 
i West 34th Street - ~ New York 


GIORGIO M. SULLI 





Teacher f Carmen Melia, Clara 
Clemens, Mrs. Lealia loel-Hulse, Rein 
hold von Warlich, Mario Sammarco 
Lena Mason, Tarquinia Tarquini and 
other well-known singers of Grand Opera 


or Concerts 


VOCAL STUDIO: 1425 Broadway 
Metropolitan Opera House Building, New Yor, 
(Phone, 2762 Bryant) 

Public Recitala throughout season for 
advanced pupils 
Write for Circulars 





HARDMAN PIANO EXCLUSIVELY USED 





THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. “visic 


Catalog, including all the latest important additions now ready 
Send postal to 9 East 17th Street, New York 





Just Published 


A NEGLECTED SENSE 


PIANO-PLAYING 


By DANIEL GREGORY MASON 


Price, 55c. Postpaid 


of acc sense of 
highly 
and 


playing is a 
ining, 80 


irate piano 


naturally o de 


touch licate and, through tr 


discriminating that it is capable of guiding the hands 


byrinths of the keyboard with only 
this tactile 


uld the 


fingers through the la 
slight 


sense, 


and casual aid from ears and eves On 


rather than on vision or ever n 


chiefly depend.” 


hearing, sho 
player 


INTENTS 
De snrability 


“Painful uncertainty amateur playing 

sense latent in 
“The order of 
Space-measurement by ¢ hand “Re 
touch”; “Space 


of the tactile sense in general 


The tactile 
‘How it may be developed”; 


{ tactile guidance 
all pianists” 
Practice 

of keys by 
pitcation 
tration-erercites on the 
tactile 


G. SCHIRMER 


3 East 43d Street New York 


ognition 
measurement by the erm” 
practice”; “C 
soundless clavier” ; Se 


vantages of guidance.” 
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Contrary to the usual 
custom 


Florence Mulford’s Class in Annual Musicale. 











June in New Jersey is not only the month of roses and 
the time for a general exodus to summer resorts, but also 
the season for graduations and commencements, among 
which the most musically important is that given by Flor- 
ence Mulford, the widely known concert artist and vocai 
teacher. Her Newark studio is about as busy a place as 
one could find in that city of industrial activity, Madame 
Mulford has achieved such enormous success that her time 
is entirely engaged and her class is one of the larges 





Mr. GOTTFRIED 


The Munich Pianist 
Will Make His 


AMERICAN DEBUT 
IN RECITAL ! 


Not With An Orchestra! 


At aGreat Mid-Western 
College! 


Not in New York! 





Later during the season Mr. 
Galston will play with several 
of our great o'chestras. 





For Dates, Terms, Apply 


CONCERT DIRECTION Mf. HANSON 
437 Fifth Avenue, New York 





MR. GALSTON PLAYS THE 
STEINWAY PIANO 











known 
as well as from New 


bers 103, as follows: 


Robert Bartholomew 
Leila Baldwin, 
Mrs. W. C. Brigha 
Lillian Bechtold, 
Mrs. Henry Butts 
Helen Bisho; 
Theodore Bootn, 
Grace Bruen, 
Miss Blondell 
Miss Buechle, 
\lva Coddington 
Marian Coe, 
Frederick Colver, 
Mary Cunningham 
Helen Carmichael, 
Vivian Cook, 

Mr. Coles, 
Marjory Cobb, 
Derothy Clark, 
Dorothy Conant, 
Amy Cunningham 


Viola Cook, 
Mrs. D. Courter 
Ethel Dyer, 
Ethel Dodd, 


Harriet Dippel, 


Helen Baxter Downer, 


Eimma Eshenfelder 
Irma Elvin, 

Miss Ferris, 

Miss Field, 

Mrs. Herbert Farrow, 
Louisa Foulboum, 
Emma Greer, 
Irene Goldsmith, 
Lawrence Gedney, 
Emily Grafke, 
Mrs. W. E. Gude, 
Clara Hinman, 
Dorothy Howkins, 


Mrs. Chester R. Hoag, 


Miss Holzworth, 
Helen Hartshorn, 
Irma Harrison, 
The Misses Haag 
Mae Henderson, 
Gladys Heath, 
Miss Kiendl, 

Miss Kraus, 
Lydia Koehler, 
Mrs. Lyle 


Students come to her from all parts of the State 
York and her roll this season num 


Mrs. Loontis, 
Blanche Lowrie 
Grace Lefferts, 
Jane Le Soir, 
Katherine Meiners, 
Ella Marshall, 
Florence Matthews, 
Mrs, Mitchell, 
Alice Mulford, 
Mrs. McKenzie, 
Anna Neuffer, 
Cora Nathan, 

Miss Potter, 
William Pace, 
Emma Purdue, 
Cleveland Perry, 
Helen Pfingstag, 
Clara Purdy, 

Clara Pudney, 
Jessie Rice, 
Margaret Rogge, 
Mildred Ross, 
Margaret Reid, 
Sara Etta Raybert, 
Elmer Ross, 
Marian Robertson, 
Frances Rose, 
Hazel Slade, 

Elsie M. Sherwood, 
Anna Sauer, 

Mabel Sauer, 
Lillian Seitz, 

Miss Sayre, 

Grace Struck, 
Laura Smith, 

Jean Schoonmaker, 
Mrs. Smith, 

Mrs. Toms, 

Mrs. Jay Ten Eyck, 
Grace Trippe, 

Nan Tuttle, 
Katherine Taylor, 
William Vanderhoof, 
Belle Warrender, 
Irene Wiener, 
Russell Wheaton 
Lillian Waters, 
Mrs. , & H,. Wood, 
Grace Walters, 
Helen Woodhouse, 
Lilly Weiss, 

Mrs. D, F. Wettlin 


At the annual musicale last Thursday evening, June 6, 
given at Wallace Hall, Madame Mulford presented Sara 
Bannett, contralto; Elsie Sherwood, lyric soprano; Emma 
Eschenfelder, lyric soprano at St. James’ Protestant Epis- 
copal Church, Newark, N. J.; Emma Greer, contralto; 
Clara Hinman, soprano at Cranford (N. J.) Presbyterian 
Church; Cleveland Perry, baritone; Helen Woodhouse, 
soprano; Katherine Meiners, lyric soprano; Grace Struck 
contralto at St. Andrew’s Protestant Episcopal Church 
South Orange, N. J.; Robert Bartholomew, tenor at S: 
Columbus’ Roman Catholic Church, Newark, N. J.; Law 
rence Gedney, tenor at Maplewood (N. J.) Methodist 
Church; Charles Vanderhoof, baritone at Bethel Presby- 
terian Church, East Orange, N. J.; Irma Harrison, soprano 
at St. James’ Protestant Episcopal Church, Newark, N. J.; 
Dorothy Conant, contralto, Lillian Seitz, soprano at Eng- 
lish Lutheran Church, Newark, N. J.; Lydia Koehler, se 
prano at Third Presbyterian Church, Newark, N. J.; Doro- 
thy Howkins, soprano at South Orange (N. J.) Methodis: 
Episcopal Church, and Mildred Ross, lyric soprano at Cran 
ford (N. J.) Protestant Episcopal Church. Misses Struck. 
Harrison, Conant, Koehler, Howkins, Ross and Mr. Bar 
tholomew have been heard frequently on the professional 
concert stage. Owing to illness Miss Greer and Miss 
Koehler were unable to appear on Thursday evening. 

These yearly Mulford musicales are important affairs 
for many reasons. First, they show the large number o/ 
pupils under the guidance of this eminent teacher; secon'l, 
they illustrate her methods of teaching and the accom- 
plishments of those taught; third, they afford necessary 
experience for the pupils; fourth, they give relatives and 
friends a chance to observe the progress made, and fifth 
they present an opportunity to the public to hear a program 
of good music excellently rendered. Newark has the repu 
tation of being not over enthusiastic concerning art, but 
certainly the demonstration of approval and enjoyment wit 
nessed at this musicale would be the exception to prove 
the rule. For an hour previous to the time set, people ou 
foot, in carriages and automobiles lined the street and a 
steady stream of humanity poured into the hall—conclusive 
evidence that an entertainment of more than usual prom 
inence was in order. ‘The hall, which seats 1,000, was 
practically filled, not by curiosity seekers but by lovers of 
music, for Madame Mulford has a large following, who are 
interested not only in her, but in her work, and know thai 
the programs arranged for and presented by her pupils ar- 
of uncommon merit. 

The program was an ambitious one comprised mostly of 
operatic arias, and in detail as follows: 

Spring song, Samson and Delilah...... ce . «+». Saint-Saéns 
Sara Bennett 

DTI 5, iaa'gs donue in sbieeendareenenades 
Elsie Sherwood. 


One Fine Day (Madame Butterfly)................4. ...Puceini 
Emma Eschenfelder 


-Leo Stern 





FLORENCE MULFORD’S 1912 CLASS. 
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ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 


Reterence;: L i H *, Frederic Martin 


Address: 69 West ‘88th Street, New York. 


American String Quartette 


Exclusive Management ; Walter R. Anderson 
5 West 38th Street . - . . . Aew Bork 











Mrs "sg OF ARTISTS 

4 tnd Rec! tals 

Paul SI) | ORIUS we aa oa 
Address! West 24th St. Bow Tort 





raevenicx WAG BE En ED Baritone 


Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


KINNEY === 
Evan WILLIAMS 


(Corner 98th Street) 
TENOR 


Tel., 1404 River 
Management, The Welfsohn Musical Bureau 


MABEL ROSS RHEAD 


PIANIST 


PIANO RECITALS, ENSEMBLE 
Address: Ann Arbor, Mich., University School of Music 


LA PALME 


PRIMA DONNA SOPRANO 
Covent Garden Opera, London Opera Comique, Paris 
Montreal Opera Co., Montreal 
Address: His Majesty's Theatre, Montreal 


VICTOR BIART 


PIANO VIRTUOSO 
instruction, Advanced Interpretation, Repertory 
Studio Hall, 60 East 34th Street Tel. 3971 Madisoa 








AKRON OHIO 











MO=24Pac 








Fb Fak 5) SAREE ces 


WOLLE 


ORGANIST 
Management, The Wolfsohn Musical Bureau 
1 West 34th Street, New York 








MUSICIANS 


If you desire to know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION, OF 
MUSICAL FORM 


(Published by LONGMANS 


Send $2.50 to this office for the book, if you desire to 
know more shout must ic. 


OSCAR SAENGER 


TEACHER OF SINGING 





Teacher of Mme. a formerly of 
onried Grand ra Co; me. Marie 
ee re Co; Mme. Bernice de i, 
Henri G. Scott, 


Me Opera Co. 
Chicago Grand ae Allen a. ays Le a 
aeeg 7 hag rr Moree i fects Deacon, Gorton: 


Léon Rains, “bose, Roya 
udolf Berger, tenor, Royal ra, Berlin; ~~ Sara ey 


soprano, Gr Opera, Australia =< Germany; 
coutealea, Darmstadt; Mme. Carolyn O ano, Grand Opera, 
Chomaies; Irvin n. Myers, bertens, Grand ‘Opera ety: Je Joseph “— 


stein-R: as, Grand ra, Germany; 
Mar Stoddart- ler, rano; ‘Alice Merit. CochtQin 
— i on "Wiconans soprano; Mildred 


ra Combs, soprano; 
SS So contralto; ‘Lote teem, 


‘otter, tralto; Mae vay ; 
: Youns. toner; Gee J or tlarghe, tenor; Edwin Evans, baritone. 


Telephone 667 Saag 
STUDIO: 6 EAST Sist STREET, NEW YORK 








Summer ( 
Clara Hinmar 
(Faust) Gouno 


Possenti 


Cleveland Perry 


Mimi's Song (La Boheme) Pucci 
Helen Woodhouse 
Sextet (Lucia) ‘ - Donizett 
Katherine Meiners, Grace Struck, Robert Bartholomew 


Lawrence Gedney, Charles Vanderhoof, Clevelar Perry 
Scene and aria (Faust) . Gou 
Irma Harrisor 
My Heart at Thy Dear Voiee (Samson and Delilah Saint-Sae 
Dorothy Conant 
Morning Zephyrs J 
Miss Seity 
Prologue (Pagliacci) Leoncava 
Charles Vanderhoof 
More Regal in His Low Estate (Queen of Sheba Gounod 
Dorothy Howk 
Cielo e' Mar (La Gioconda) Po icl 
Robert Bartholo mew 
\ Fors e Lui I at \ 
Mildred Ross 
Duet La Gioconda) nchie 
Mildred Ross and Dorothy ¢ 
As in all students’ concerts the work of the participants 
varies according to their individual ability and the lengt! 
of time they have been studying, so that the reviewer must 


judge of that work not as a critic attending a recital by 


an artist, but as an observer of development and progress 
In this light it is not transgressing the limits of reason 
or of truth to state that every one who took part in the 
program did well. There were several, however, who dis 


closed ability of a high order and are therefore entitled to 
praise, both for the excellence of their singing and the 
splendid manner in which they adhered to the wishes and 


desires of their instructor. The most artistic work from 
a finished viewpoint was that of the Misses Harriso1 
Conant, Howkins, Ross and Messrs. Vanderhoof and Bat 


tholomew. Miss Harrison and Miss Ross have very flex 
ble and 
Miss 
richness 
Mr 
Bartholomew a tenor of splendid quality 
The 


"y request, 


well developed voices of a coloratura character 


has a smooth contralto voice of beautiful 


Miss 


Vanderhoof is a baritone wit 


Conant 


and Howkins a good dramatic soprano 


h fine possibilities and Mr 


and an artist 


insight “Lucia” sextet, repeated from last year’s 


program again won a vociferous encore In 


noteworthily llent 


David 


this the soprano and tenor were exce 
Mrs Walsh 
the piano acceptably. 
At the 

the 


page 28), 


Jessie and Annie Louise presided at 


class was assembled 
taken (sec 


witness the 


conclusion of the concert the 


on stage and a flashlight photograph 
about half 
interesting sight. The many bouquets received by the 
were placed along the footlights and the 
a very beautiful spectacle. Madame 


but 


the audience remaining to 
ladies 
group presented 
t in 
took 
She was handsomely 
that 


Mulford was n 


evidence during the recital later came out and 


her place in the center of the group 
gowned and her beaming countenance gave evidence 
her pupils had acquitted themselves satisfactorily. It 
late whea the delightful party broke up and the unanimous 


heard on 


was 


expressions of approval all sides testified most 
eloquently to the confidence the public reposes in Madame 
Mulford and the pleasure afforded by her annual students’ 


ministrations 


Minneapolis Orchestra Ends Tour. 


under the dire 


The 
tion of Emil Oberhoffer, closed its sixth annual spring 


at Duluth Saturday June 8 The tour was 


Minneapolis Symphony Orchestra, 
tour 


on evelg, 


opened in Minneapolis, Sunday afternoon, April 7, when 
the orchestra assisted at a performance of “The Crea 
tion.” Winnipeg was the next place visited, and in the 


nine weeks of the tour the orchestra gave concerts in filty 
one The and on 
Province in Canada 

Five concerts were given in Minnesota, 
Dakota, six in South Dakota, in lowa, 
four in Kansas, seven in 
four in Indiana, one in Kentucky, 
two in Manitoba, Canada. 

In addition to the orchestral concerts, the orchestra as 
sisted in performances of oratorio and other choral works 
Among the oratorios and cantatas presented were: “The 
Creation,” by Haydn; “The Messiah,’ by Handel; Eli- 
jah,” by Mendelssohn; “Manzoni Requiem,” by Verdi; 
“Stabat Mater,” by Rossini; “Caractacus,” Elgar; 
“Hiawatha’s Wedding Feast,” by Coleridge-Taylor; 
lia,” by Gounod; “Olaf Trygvasson” “Land Sighting, 
by Grieg. The orchestra also assisted in the performance 
of two operas in concert form “Faust” and 
Verdi's “Aida.” 

The soloists 
were 
tralto; Joseph Schenke, tenor; 
Richard Czerwonky, 
Henry J. Williams, 


cities territory covered eleven States 
Nortl 
five in Mis 
five in Michigaa 


Alabama 


three in 
six 
Illinois, 
three in 


sourt, 
and 


by 
“Gal- 
and 
Gounod’ s 
orchestra on the tour 
soprano; Genevieve Wheat, 
Horatio Connell, 
violinist; Willy Lamping. 
harpist, and Adelmour M. Hoskin: 
celesta. In addition to these, the following pianists had 
single local appearances: Della Thali (South Bend, Ind, 
and Streator, lil.); Edgell Adams (Birmingham, Ala.) ; 
Emil Liebling (Streator, Iil.); W (Sioux 
Fails, S. D.). 


appearing with the 


Lucille Stevenson, con 
baritone 


cellist ; 


Gray Tisdale 
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ricks, Dr. Eugene Walton Marshall, Fiske O’Hara, 
Horace Wright, Mabel Wilbur, John H. Stubbs, 
Rdward Foley, Albert Wallerstedt, Umberto Sac- 
*hett! and many other singers now before the put- 
lic ia opera and church work. 
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TONE IN PIANO PLAYING. 
By Victor Biart 
The tone of an instrument consists of two elements, the 
material and the spiritual. The material element is the 
mere sound, commonly called note, produced by the vibra- 
Within this material element 
This is a 


tion of the sounding body. 
lies the spiritual, which infuses life into music. 
vivid, ringing, flowing tonal quality, which, emanating from 
the material element, envelops and beautifies it. The mere 
mechanical process which causes a sounding body to vibrate 
produces but the material elements of the tone, while th 
spiritual element a result of the manner in 


which the sounding body is set in vibration. 


appears as 


This spiritual element of the tone is the carrier of mu- 
sical expression, the medium through which the sentimen. 
of the player is communicated to the listener, and there 
fore of the greatest importance in the rendering of music 
as an art forth this tonal element 
dificult task which devolves upon the touch of the pianist 


To draw is the most 
Hence the difference between a tone produced by merely 
mechanical process and one replete with the sentiment in- 
fused into it by intellectual impulse. Thus it is, further, 
that the tone which a player draws from the instrument in 
so high a degree places the stamp of personality upon his 
The degree of the presence of this medium 
of expression consequently determines the extent of the 
communication between the player and the listener. Many 
an able player is adjudged lacking in sentiment because 
of the that tonal quality which reflects the 
feeling of the player 


or her playing 


absence of 


lhe playing, for instance, of a technically simple, sus 
tained piece, such as a romanza, a song without words, a 
nocturne, with the strictest observance of all dynamic and 
fail totally in’ its ef- 
an example of the highest artistry, 


other expressional indications, may 


fect, of may prove 
according to the existence or absence of the spiritual ele- 
ment of the tone. 

It is also this quality which imparts to the tone that 
depth which alone can reflect great feeling in the player. 


Yet this quality is possessed by comparatively few, evei 


among pianists of repute, and many skilled players would 
experience surprise at the number of dry and colorless 
notes in their playing to which their attention might be 
called, especially with regard to notes lying beneath the 
melody—i. e., in subordinate parts, chords, etc, for these 
are frequently slighted even by players who do devote 
attention to tonal quality in the treatment of melody 
Thus it is that in so many left hand accompaniments con- 
sisting of chords, arpeggios, or any of the various forms 
of running figures, frequently amount to little more than a 
meaningless mass of notes, whereas the thorough treat- 
ment of the individual note, even in such subordinate parts 
would greatly enhance the finish of the playing. This 
manner of treatment of all passages, runs and arabesques 
would also elevate these from merely technical to musical 
and expressional significance. 

While the individuality of so subjective an element as 
tonal quality is indisputable, it is no less a result of special 
cultivation along definite lines other than the development 
of thirds, octaves, as any other technical specialty. As the 
purpose of this article is not the treatment of the technic 
of touch, but of the importance of tone in piano playing, 
a mere allusion to the fundamental principle underlying 
this branch of piano study will suffice. This fundamentai 
principle is that every tone which emanates from the piano 
is an immediate result of the manner in which the finger 
comes in contact with the key and the hammer with the 
string. One manner of contact will check the flow of the 
spiritual element of the tone, another will draw it forth. 

The development of higher 
which alone can fully accomplish the latter is usually de- 
ferred to the more advanced stages of study, which gives 
rise to the supposition that this quality of tone is only to 
be expected from finished pianists, as the natural result of 


those qualities of touch 


If, on the contrary, this work were un- 
dertaken in the earlier stages of study, pupils in even these 
grades might possess the means of applying at will any 


years of practice 


variety and color of tone required in the work of inter- 
pretation, and thereby be able to play ihe pieces within 
their technical powers with an artistic finish as perfect as 
that of advanced players. 





Celebrities on the George Washington. 

Che accompanying photograph, taken aboard the steam- 
ship George Washington on the last trip out from New 
York, was sent to R. E. Johnston by Mary Garden. The 
picture was taken on the bridge and in writing to her con- 


cert manager Miss Garden stated: “I do wish vou had been 


on my other side.’ Reading from left to right are Alexan 


der Lambert, the piano pedagogue of New York; Mary 
Garden, of the Philadelphia-Chicago Opera Company ; Cap- 
tain Pollack, of the George Washington; William Hin- 
shaw, of the Metropolitan Opera Company ; 
dica, and Alexander Bonci. 


Madame Nor 
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GUILMANT ORGAN SCHOOL GRADUATES. 








Last Wednesday, THe Musicat Courier published the 


program given at the annual commencement exercises ot 


New York, 


corner ot 


the Guilmant 





Organ School of hel 


Fifth 





“Old First” Presbyterian Church, avenue 
and 
diplomas on that occasion and these young artists showed 
Ly their performances t 


ranks 


Twelfth street. Seven new organists received thet 


hat the training at this institution 


ols in Europe 





with the master s 

The church was crowded and among the 
night were the address de 
and honors for Wil 
founder of the 
which 


features of the 
Duffield 
Carl, the musical director and 
feted at the 








ivered by the Rev. Dr 


ham 


school, who was reception 


followed 


As a matter of record, the musical program for the 


night of June 3 (commencement night) is herewith repro 

duced : 

Processional, Mare Nu; tia G : 

Katherine Estelle Anderson, Post-Graduate, 

Third Organ Sonata . Bos 
Charlotte Louise Zunde 12 

Allegro from C minor sonata Bergquist 
}. Watson MacDowe 2 

Scherzo and allegro (sonata, | nor) James H, Roge 

Benjamin Martineaux Johnson, ‘12 
Solo, Selection from Samson and Delila Saint-Sae1 


Max Bleyer 
Aria from tenth organ concerto Hande 
Finale (symphony in D minor).. Guilmar 
Joseph Butler Tallmadge, 
Fugue in D major : Bac 


Florence N. Wilken, Post-Graduate 


Allegro Appassionata (sonata V) Guilmant 
Henrietta Stanley Helmrich, Post-Graduate, ‘12 
Toccata in C major..... Bac 
Allegro from sixth symphony Ww 
Rowland William Claffey, Post-Graduate 
Selo, Inflammatus (Stabat Mater) Rossini 
Max Bleye 
Presentation of the class for graduation 
William C. Car Director of the Guilmant Organ School 


Rev. Dr, Howard Duffield, Chapla f 1 (out ant Organ Scho 


Che annual meeting of the Alumni Association was held 
, 


luesday afternoon at 5 o'clock, when the following ofhcers 


elected for the 


were ensuing year 


President, Eugene C. Morris, ‘o8 


First vice Standerwick, ‘oo 
Isabel Rose 
Hale, ‘11 

Henry Seymour Schweitzer, ‘03 
\delaide 
Kate Elizabeth Fox, ‘06; 


president, John 


Second vice presidént, Arnold, ‘oo 


Secretary, Gertrude H 


l reasurer, 





Execut.ve committee, Mary Liscom, 'o4, chair 


man; Clarence Albert Tufts, ‘11; 
lr. Scott Buhrman, ‘o8 


The alumni was held at the Hotel 


members 


banquet Gerard o1 


which the attended a 
performance of “Robin Hood” at the New 
The included William (¢ 
Carl, the Rev. Dr. and Mrs 
Clement R. Gale, Mr 


luesday evening, after 
Amsterdam 
Carl and Miss 
Howard Duffield, Mr. and Mrs 
Mrs Hedden, Mr 


and Mrs. Henry Seymour Schweitzer (of the faculty), be 
} 


Theater party 


and Warren R 


sides the graduating class of this year and members of 


the alumni, numbering forty-six in all 
gan recitals have been 
n, in the Old 


will be 


During the season nineteen free 


given by members of the Alumni Associati 


lirst 


Presbyterian Church, and these continued 


throughout the summer every Monday night at 8 o'clock 
rhe director of the school, Mr. Carl, filled some engage 


W est 


holiday 


lhe 


in Europe. He 


ments in the last week director has arranged 


New 


to spend his 


York, 


will sail from 
July 2 


The autumn term at the school will begin October 8 
The faculty includes: Organ, William C. Carl; theory 
Clement R. Gale, Mus. Bac. Oxon; theory, Warren R 
Hedden, Mus. Bac., F. A. G. O.; musical form, Thoma 
Whitney Surette; hymnology, Rev. Dr. Howard Dufheld; 
wean, Henry Seymour Schweitzer, F. A. G. O regan 





tuning, Charles Schietts rgan nstruction, Odell Organ 
Factory; board of examiners, Samue \. Baldwi I \ 
G. O., Charles Whitney Coombs, A. G. ¢ 

Mason Quartet. 

William Mason, founder an st 1 e Mas 
Quartet, of Charleston-on-Kanawha, W. Va n New 
York on business pertaining to next season's work Th 

artet was rganized mn gto for l sional work m tl 
cause Of music, espec! llv wit sch ls and 8} 
clubs 

Mr. Mason is a violinist of note, and erved a iong 
ipprenticeship under various masters which has fitted him 
particularly for quartet and playit The many 
laudatory press comments received testify the ess 
and ability of the quartet, and the prospects for a 2 
year are excellent 

Music in Monroe. 

\ recital given June 7 by Fred Kiburt pianist, puptl 
rf A W. Gale lirector t the Monroe School of Music, 
Monroe, Mich., at the Presbyteria ircl vf that city 


roused much favorable comment f 





‘ ¢ program ren 
dered on that occasion 
nae 

Che seventh annual concert giver the \ Stud 
Club, June 5, enlisted the solo ser e of E. E. Olds, ter 
and Fred Kiburtz, pianist, among t est, while the chora 
part of the entertainment was given und e direction 0 

\. W. Gale 

The town f Bre aul t give a Ba testiva mn Jun 

15 and 17, with v resting prograt ‘ ix 
ft first cla t en ‘ 





GUILMANT ORGAN SCHOOL—CLASS OF ‘1a. 
Director Wm. C, Carl seated in center of front row. 
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i q A I | o! 
wel in town last month and in 
THe Musicat Cov 


Cl ro representative of 





ns irtists were several of American birth 
é ut your city several critics hav 
engaging lo« al as well a> 

eretofore I have had great troubi 

ire born in this country, while I al 
mand for ftoreigners [The sam 

1 eek and reported to this off 
appointed with the way his 

led by musical clubs in Chicago 
large club said I want one of your 
nage iggested one born in Amer 

nt « we want an artist with a reputa 
ted, Sayitip This artist is on 

peal rtists igh born in Amer 
wered the president ot the club, “st 
l n't believe that he would have any 
nd as we want t ly your attractions a» 
st have at rtist of greater reputatio 

h l foreign artists 
meRrR 

ent clul can read the above para 
im f the clubs here Presidents 
S| ing of uplifting American art an.| 

tists, b when it comes to signing 
! an artist they much prefer to pay 
er t ecure the services of the European 
riticism can e recorded toward dail, 
who clamor for American talent, but 
an artist | this country or a 
little mention is made of the artist an’ 
1 ted to the foreigner As long as thi 
isiness managers wishing t 
ts will introduce first their foreig 

tw manager 

e pr enough 
rtuos none their artists and will 
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lucted by MADAME JULIE RIVE-KING, KENNETH 
BRADLEY, FRANK B. WEBSTER, MADAME JUS.- 


NE WEGENER, EDGAR A. NELSON, GUY HERBERT 
WOODARD, ANNA McPHERSON and others 
ete Normal Course of fifty hours’ (so) instruction, 
$16.00. 
I s desiring p 


rivate lessons should make arrangements 
e 

D Ve 
ment 


1N MICKWITZ, the distinguished LESCHE- 
has been re-engaged by the Bush Temple 


;AROI 
KY ext 
atory 


rther inf 1 


rmation address, 


EDWARD SCHWENKER, Secretary 
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a STUDIO 





CHICAGO @f/ 


always try to secure the biggest dates for home talen 
rather than for the importation. 
nme 
\ belated but interesting concert was given for the bene- 
t of the Business Woman's Educational League of Amer- 
t Orchestra Hall on Tuesday evening, June 4, under 
The soloists were: 


Ca i 


he management of Eleanor Fisher 


Charles W. Clark, baritone; Sarah Suttle, pianist; Mabelle 
Fisher, Jane Stuart, Anne Janzer, Mrs. Joy Kohthass. 
Josephine Lydston, Charlotte Ives, assisted by the Theo- 
lore Thomas Orchestra under the direction of Arthur 
Dunham, conductor [he singers, with the exception of 
Charles W. Clark, the famous American baritone, were all 


artist pupils from the class of Mrs. Stacey Williams, whose 
in Kimball Hall. Mrs, Joy Kohlhass, 
, with a ringing, true voice, sang the polonaise 
with dash and spirit. She, as well as her 
trained and in each instance 
on Mrs. Williams, who 
Josephine Lydston, 
“J'ai Pleure en 


studios are a colora- 


tura sopran 


irom “Mignon” 


companions, have been well 


the results obtained reflected credit 


may well be proud of her 1912 class. 


1 society belle of Chicago, sang gloriously 


y) 


Stuart, formerly Chicago-P iladelphia Grand Ope 


. Jane 
Fifi in original preduction of W 


on tour 


mA 7, 





era Company; 2, Mrs. es 
Savage's production of “The Merry Widow"; 4, Mabelle Fisher, prima donna soprano, now 


Reve,” by Hue, and Mary Turner Salter’s “Cry of Rachel.” 
Her powerful. voice has been well guided and she scored 
heavily in each selection. Miss Lydston has a bright 
future before her should she desire to enter the profes- 
sion. The duet by Brahms, “Gypsies,” gave an opportunity 
of hearing Jane Stuart and Charlotte Ives, both distin- 
guishing themselves by a scholarly interpretation of the 
song. Anne Janzer sang “Elsa’s Traum” from “Lohen- 
grin” and won the full approval of the public, not only 
on account of her large and sympathetic voice, but because 
of her perfect enunciation of the German. After the in- 
termission Mabelle Fisher was heard in Arditi’s “Il Bacio,” 
her work being of the same high standard noted in all the 
pupils from the Stacy Williams School of Singing. Jane 
Stuart proved another worthy exponent of Mrs. Williams 
by a truly praiseworthy interpretation of the Meyerbeer 
song from “Dinorah.” Beside the young professional stu- 
dents from Mrs. Williams’ class, as stated above, Charles 
W. Clark appeared on the program. Mr. Clark, who is to 
leave soon for a tour in Europe, has had remarkable suc- 
cess during his present stay in his own country. Last 
week, at the North Shore Festival, he scored heavily, and 
on this occasion he duplicated his former triumphs In 


the first part of the program Mr. Clark was heard in 
Wagner’s Hans Sach’s monologue from “Die Meister- 
singer,” and in the second part he sang a group of De- 


bussy, made up of the following selections: “Les Cloches,” 
“Le Temps a laissie son Manteau,” “Mandoline,” “Les 


—— 


* Ss 


| 





Harry Williams; 3, Pauline Marshall, 
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Femmes de Paris.” Beside those four numbers his hearers 
clamored for many more and Mr. Clark added gracefully 
other selections given with the artistry which has placed 
the American baritone at the head of his profession. His 
diction of the French, English and German is perfect, his 
singing is full of charm, and indeed few recitalists can 
give to his hearers as great satisfaction as this artist, whose 
conception of his songs has always a note of personality 
which adds a touch of novelty to any song he interprets, 
therefore even hackneyed numbers sound pleasant and 
those which are unknown here are brought out by Clark 
Many of 
America 


in such an effective manner as to make a hit 


the songs he has interpreted during his stay in 
will probably be on many others singers’ programs next 
season. Sarah Suttle, a young girl who has just graduated 
from the prodigy class, is a remarkable pianist. Since her 
tenth birthday she has proven a talented young girl, but 
of late she has matured and may look forward with surety 
to a high place in the piano world. She won a triumph 
after the concerto in G minor by Saint-Saéns, which was 
given a sterling interpretation by the young artist, whose 
playing would have been a credit to many a professional 
pianist here and Arthur Dunham, another 
favorite here, made his debut in Chicago as a conductor 


elsewhere 


on this occasion. Mr. Dunham, who is the director of the 
Milwaukee Lyric Glee Club, has on many occasions an- 
nounced that sooner or later he would relinquish his posi 


tion as organist in favor of the baton of a symphony or 
} 


chestra. His successes as organist are such that few be- 
lieve Mr. Dunham’s statement, but he gave proof of his 
worth as a conductor by the manner he directed the 


Yhomas Orchestra in the overture to the “Magic Flute” 
by Mozart and the “Minuetto” and 
No. 1 by Bizet, beside giving effective support to the solo- 


To direct the Thomas Orchestra is not an easy task 


“Carrilon” from suite 


ists 
as, generally speaking, the men of that organization ar 
lax under any other man than their leader, Mr 


Stock, but they acted more courteously to Mr. Dun 
ham than is generally noticed when playing under 


a Visiting director. Mr. Dunham's attitude at the 
desk is dignified, and it is to be hoped that he wil! 
soon be at the head of a symphony orchestra 
nme 

leanor Fisher announces the second series ot 
liffin musicales for the season 1912-13, which will 
take place on the mornings of November 4 and 
25, December 16, January 6 and 27, at the Crystal 
Ballroom of the Blackstone Hotel Among th 


Bernice 
Albert 


artists already secured by Mrs. Fisher are 


Pasquali, soprano; Alice Zeppilli, soprano ; 


Spalding, violinist; Hambourg Trio, and Reinal| 
\Werrenrath, baritone 
a 
Mr. and Mrs. Frederick Heizer, directors of the 


School of Music of Sioux City, have arranged an 
other series of musicales to be given in Sioux City 
secured 


next season. Among the artists already 
may be mentioned: Maud Powell, the famous vio- 
nist; the Beethoven Trio, which is made up of 


Jennette Loudon, pianist; Otto B. Roehrborn, vio 


linist, and Carl Brueckner, cellist. Other soloists 
engaged are: Glenn Dillard Gunn, pianist, and 


Cornelius van Vliet, cellist. Frederick Heizer, son 
of the managers under whom these series will he 
yiven, will participate as assistant in one or two of 
Mr. at 
time studying under Adolf Weidig at the American 
f Music 


he concerts. Heizer, Jr., is the present 


of Chicag 


2 ne 
\ successful engagement of the Ben Greet Play 
in a magnificent spectacular revival of the 
“Midsummer Night's Dream,” Mendelssohn 


music by the Grand Opera Orchestra, under Che- 


mservatory 


ers 


with 


valier Emanuel and a chorus and ballet, has been 
presented for the last two weeks at the Auditorium 
|heater, and so successful has the presentation 
been that the management has decided to run this 
attraction for another two weeks 

nner 

F. Wight Neumann will open his season at Or- 
chestra Hall, October 13, with a song recital by Ernestin 
Schumann-Heink 

nner” 

Esther Plumb, the popular Chicago contralto, who ha 
filled many important engagements the past season on th. 
Pacific Coast, is to appear next week in Davenport ana 
Sioux City, Ia., and Terre Haute, Ind 
zene 
June 5, Eleanor Fisher and Robert 
at Willowdale Farm, Crown Point, 
Willowdale Farm 


Wednesday morning 
Talbot were married 
Ind. The journey to 
Will J. 
took place at Mr. Davis’ farm, and afterward much spark 


the property of 
Davis, was made by automobile The ceremony 
ling beverage was drunk to the wishes of a orosperous and 
happy married life for the young The many 
friends of Mrs. Fisher, who has for many years been con 
nected with the profession as pianist and accompanist, 


couple 
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writer on several musical papers and periodicals, and of Their playing was artistic and no doubt they must be good 
late entered most successfully into the managerial field, instructors, as they have been well train n t field 
wish her well in this venture. As announced previously, which they have entered, and likely they will prove ab 
she is to retire from the limelight, having turned over het assistants to the director of the school, who has surrounded 
business, with the exception of the Tiffin musicales, which herself for next year with a brilliant faculty, which will 
she will still manage, to her husband, who graduated from be headed in the piano department by Mary Wood Chas 
the Illinois State University at Champaign, III \fter a and Ruth Burton; in the vocal department by George Ash 
short honeymoon trip the Talbots will reside at Chicago ley Brewster. Isadore Berger will have charge of the 
at 3808 Alta Vista Terrace violin department, Rossetter G. Cole will dir the organ 
eee and orchestration class, and the other branches of the 
The Mary Wood Chase School of Musical Art gave i school are all in capable hands The M Wood Chass 
fifth annual Tune concert last Friday afternoon, June School of Artistic Piano Playing announces its reorganiz 
tion and imcorpor n er the Ww e State 
f Illinois the Mary Wood ¢ Si oO 
Musical Art Mary. Wood Cha president 
Ruth M. Burton, € president ra : 
ger, a Myr Cart cretary tre 
nee 
! A. Stavi e¢ Chicago m ‘ 
eturn fr Norther | ina ‘ 
Vic wa where ‘ 1K i 
rti The Elk Ba i wi \I t 
ru tI Wester inage be i 
different it i Mix vat \l 
Stavrum booked on ti ime t i B Gree 
Plave whe ‘ iking a j 
t the Auditorium. where the ig engage 
has been extended two week M t 
nounced that hereafter he w d te t of 
time to booking Easter wee is VW ‘ rtiet 
in the West 
nur ‘ 
Mr 1 Mrs. Harrison M. Wi the 
umimer vacation m Alaska Mr. Wild id 
ery husy seasor lucting a g I the 
\p Musical Clu 1 the Mende } Club 
besides giving I it tud Kimball 
Hla 
nee 
Charles W. Clark gave tw g the per 
{ Lulu Jone s Downing last Sunday the § ef 
Shore Country Club nes we Appari 
n” and “Sad Memori Mr. ¢ k met witl 
is istomary icce a twe x wer 
we ceived by he irae ! I rable : 
ce 
a es 
Hemot Le W ave at the the nt} 
tor (ret vy aft i cece ] | nt sea 
t Mr. Levy | uppeared during the sea 
na times at "i ts ane wrivate functior ar 
ex tas been ke pt t tea ing at American 
{ mservatory Be Lor ca “4 he « he aT 
at a concert given by the Vi ists’ { ld Clul 
nz ne 
MARY WOOD CHASE Alma and Huldah Voedi tar 
nth for | pe, where the p 
at the Whitney Opera House. Those who participat.d ner mont rhing fte Octobe Alma 
the enjoyment of the afternoon were: Emma Menke, wh: V cedisch booking the linnea Or t wn 
played the variations for two pianos by Sinding, with Mars artists under the management of M h 
Wood Chase playing the orchestral parts on the second her sister ted w the St. P My t 
piano; Florence Trask contributed with the Schumans - zn ne 
concerto, op. 54, allegro affettuoso; Amanda Jorgensen ; : 
played the Arensky concerto, op. 2; Grace Seiberling dis see 2 “ . a SS - ee Aes 0. fol 
tinguished herself in the Grieg concerto, op. 16, and the ifter Pauline Meyer's recital at the Whitney Opera Hous 
concert came to a close with Mabel Virginia Paul's play The Whitney Ope H 
ing of the “Variations Symphoniques,” by César Franck Pauline Mey . € exceeding’y ge ‘ 
Besides those piano students, Flora Hromatko played ns yt. ca wz, ba Hs > 
as a violin solo the “Scene de Ballet’ by De Beriot. To ley of etait <a f 
single out any of the young ladies would be an injustice. umber her he B 
as each one proved highly satisfactory and therefore the) heard, but two I fs 
are all associated in the success of the day. The soloists f real pleasure f dem Wa 
f the piano knows t « It , 
were all teachers or assistant teachers at the Mary Wood ,,..... than ordinary tech: eae 
Chase School of Musical Arts and pupils of Miss Chase. Miss Meyer brought out the melody ab tN tal Be of 
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g t degree raiseworthy In this 
ng she made use of a “very 
nme, 

turkow-Ryder appeared in Defiance, Ohio, 
; e following day the critic of the Daily Cres- 

te as follows 
h was given last evening at the College Audi- 
t a doubt, the best of the concert-artists’ series, 
en during the past year An opportunity to 
tist as Theodora Sturkow Ryder is not often 
of musi rhis artist is of marked per 
wh was published in detail in yesterday's 
in full, and each number was heartily ap- 
{ Ryder responded to three encores. The first, an 
I cor Badinage” by Liadow; the third, a 
Nicode She won her way into the hearts of the 
‘ very first by her sweet, winning manner, as well 
f I KW She played with innate fire and excite- 
ilties did not exist In the fortissimo 
ne was immense, and her pianissimos the most deli- 
Eve hing that the piano contained seemed to be 
Mrs. Rydet m the North German Lloyd steamer 
July 24. Prior to her leaving she will spend a 
é 1 New York, making some talking machine records 

an ed 

n ‘ ists who will appear at the concert to be 
vier auspices of the American Guild of Violin- 
e Hotel Sherman, June 14 and 15, are: Anton 
nist; Ernest Kroeger, the well known pianist 
| pedagogue of St. Louis; Heniot Levy, pianist; Alex- 
nder Krauss iolinist; John B. Miller, tenor; Kirk 
wi baritone; Hugo Oijik, violinist and concertmaste: 
Louis Symphony Orchestra; Maurice Goldblatt, 
Mabel Sharp Herdien, soprano, and Chevalier 
inuel, and Bernhard Listemann, president of the Ch: 


Chapter of the American Guild of Violinists, will 


ect several mmibers, 


| an ed 
Arthur Middleton, basso, who has just returned from a 
cessful trip with the New York Symphony Orchestra, 


ceived the following letter: 


Dean Me. M )LETON As far as it is in my powe to control 
future, I cam see it very clearly mapped out for ag long as 
ic to g spring festival tours Where could I find a 
an than yourself 
use, for the next fifty years, or so, do not make any othe 
for April and May 
Always sincerely yours 
signed) Watrer DAMROSCH, 
\nother letter which will prove Mr. Middleton’s popu 
t only with the public, bat also with his managers 
! wing 
We y oft receive letters such as the 
mittec { mn we sind our artists and I 
woul ke to see this letter just received from Mr 
‘ { 
k 1 Mr | sf sending to us one of 
x * have er had at ur concerts, Arthur Mid 
iH ess last ght was enormous and his beautiful 
nd te eramental interpretations are the talk 
t You have sent us many fine artists, but non 
t M Middlet 
i s ely know that you have, as you always do, 
that very important city 
Yours very truly 
(Signed) W. Spencer Jones 
nee 
kidam, the young and talented Chicago pianist, 


ist Sunday, June 9, for Berlin, Germany, where he 





remain until the latter part of August, returning to 

ago, then to resume his concert work in September 

Kidam is under the management of Samuel B. Garton 
nem, 

| gxs Bure has opened its offices in Steinway 

ll he 1uguration of the premises took place last 
eas ga eee 

eon nent of the American Conservatory an 

es the { wing faculty engagements for the ensuing 

n: Edward Clark, teacher of voice; Frances Donova 1 


1; physical culture; Marix 
rank Parker, teacher oi 


4 teacnhe Tt voce 
| W worth, teacher of violin; Olga Kuech 
he pia Several engagements are still pend 
k, although a resident of Chicago for a shori 


established himself as a thorough artisi, 


ger and instruc He will appear under thy 
e American Conservatory during the coming 
Nr Zendt and Mr. Parker will also be 
is to the vocal staff 
7? FF 
winners of gold medals in the final contest 
vartment t the American Conservator, 
Cunningham, Chicag Monie Franks, Wes 
\ \\ Haeuser, Pontiac, Mich.: Florene 
| | Liebling acted as adjudicator. 
an 
Met K. Legl ing with great success at a musicale 
j e Elks in Henders WY n Mav 22 Phis 
nd engagement in Henderson and Miss Legler 
the me locality for a third time nex 
lhe criti t Henders Daily Journal said 
E!'ks sik Wednesday night would 
g ste Metta K. Legler sing She 


Z 


had several numbers on the program, and most graciously respond:d 
to encore after encore. Her voice is rich and full of a spontaneous 
happiness that would turn the most perverted pessimist into an 


optimist. 
neuer 
The Bush’ Temple Conservatory will give a students 
recital at their own recital hall, Tuesday evening, June 11 
Piano, violin and singing students will be heard in a mis- 
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cellaneous program. As announced previously, the Bush 
lemple Conservatory commencement concert will be held 
in the Bush Temple Theater, Saturday, June 15. 
nner 
Albert Borroff, the American basso, has just returned 
from an enjoyable fishing trip in Northern Wisconsin 











GEORGE HAMLIN AND MARY GARDEN 





Mr. Borroff was accompanied by his son, Raymon, who is 
reputed as an excellent sportsman and fisherman. 
mre, 

Sibyl Sammis-MacDermid and James G. MacDermid ap- 
peared at the artist's recital at Iowa City, Ia., during the 
May festival. The criticism in the Iowa City Citizen is as 
follows 

Mrs. MacDermid won the greatest applause of the evining in her 
charming rendition of songs. She has a highly p’easing soprano 
veice and her interpretation of the spirit of the music was thor 
oughly artistic. Perhaps the most popular of her selections was 


the group of songs composed by Mr. MacDermid, among them “My 
Love Is Like the Red, Red Rose,” being especially adapted to the 
range and quality of her beautiful voice. She was repeatedly. en- 


cored and graciously responded. 
Rene Devries. 





New York Institute of Music Recital. 


The violin pupils of. Victor Kiizd6, voice pupils of Carlos 
Sanchez and piano pupils of Bessie Clay took part in the 
following program at the New York Institute of Music 
560 West End avenue, Friday evening, June 7: 


Piano quartet, Masaniello Ov rture. 
Carrie Mackenzie, Emma Mills, Dorothy and Marian Messer. 


Piano, Songs without words, Nos. 1 and 1:2...........Mendelssohn 
Aurinda White. 
Violin, Preislied from Meistersinger..................+0+- Wagner 
Henry Rossman. 
Plane, Tntermdde Mo. Tide cevicveieccescscasespcovns .. +. Stojowski 
Emma Mills. 
Voice, Chanson provencale. ....c.ccccsccsssccccctcecesce Del Acqua 
Alice Ralph. 
Piano duo, La Balladine.......... Sis thhicee d's desing va ¢-o0nns one 
Misses McKenzie and Gardiner. 
Piano, Serenade ..... had dekben ha tnese shew besa’ Strauss-Pfeiffer 
Olive White. 
Violin, Fantasia—Appassionata ...........-seceeceeseses Vieuxtemps 
William Fay. 
Plane: A’ ta Biem-Oinse ccc ccdscrtocccnverescosscesgecveceess Schutt 
Marie Gardiner. 
Voice— 
The Distt. of MEG co ccork hee dee ert eccdacesceces sovevee Leom 
Mares Minidem'’s Lame occ cccccsctecccccesctccccvess Heckscher 
De TR oe b ae ohne ch. htni so chtarbeune visa ceran Woodman 
Alice Ralph. 
Piano, Waltz—Caprice ........cscerscesececcasccseseres Rubinstein 
Violin— 
Niagara 
Orientale 





...++Meyerbeer 


Piano quartet, Fackeltanz .........-+++> iwa 
Misses McKenzie, Gardiner, O. and A. White. 


An unusual June thermometer was favorable, so the 
spacious rooms were filled with appreciative listeners. The 
students, on the whole, acquitted themselves with credit. 
Miss Ralph, although still a pupil of Mr. Sanchez, is solo- 
ist in one of the principal Brooklyn churches, and, in spite 
of her youth, already is winning success as a teacher. Her 
voice is a lyric soprano of fine quality, which she uses 
with skill, suggesting the finished artist rather than the 
student. Mr. Fay rendered his difficult selections wit! 
marked style and a sympathetic tone. Miss Gardiner, 
among the piano students, showed poise and a deep appre 
ciation of the musical meaning of her selection. 





Augusta Cottlow Sails as a Bride. 


Augusta Cottlow, the distinguished American pianist, 
and Edgar A. Gerst, a young California basso, were 
quietly married at the New York home of the bride’s 
mother, Mrs. Morris Cottlow, Monday, June 10. The 
wedding was a strictly private affair, only relatives being 
present. The bride was given away by her mother; Dr. 
B. A. Cottlow, brother of the bride, acted as best man; 
Bianca Levinson, a young cousin, was the majd of honor. 
Mr. and Mrs. Gerst sailed for Europe yesterday (Tues 
day) on the steamer New Amsterdam, of the Holland- 
American Line. They have planned to spend the sum- 
mer in the Thuringian forest and in the autumn take up a 
residence in Berlin. 

The pianist will continue her professional work under 
the name of Cottlow, and Mr. Gerst will also fill engage 
ments during their residence abroad. Mr. and Mrs. Gerst 
expect to remain in Berlin about two years. 





KlibansKy to Spend Summer Abroad. 


Sergei Klibansky, the baritone and vocal master, sailed 
for Germany on Saturday of last week on the steamship 
Kénigin Luise. After revisiting his old home in Berlin, 
Mr. Klibansky will go to Switzerland, where he will teach 
a large class during a part of the vacation months. In 
September Mr. Klibansky will go to Paris. He has planned 
to be back in New York in October, when he will resume 
his teaching, both at his private studio and at an uptown 
school of music. oo 





Ormsby to Sing Branscombe's Songs. 

Arthur P. Schmidt, of Boston, announces that Frank 
Ormsby, the American tenor, will sing three of Gena 
Branscombe’s songs at the coming convention of the New 
York State Music Teachers’ Association, which will be 
held at Columbia University, New York, June 25, 26 
and 27. 





Death of Vincent AKeroyd. 

Vincent Akeroyd, for many years a member of the Bos- 
ton Symphony orchestra, previous to which he was a lead- 
er of Waldron’s Band and director of the old Boston Phil- 
harmonic Society, as well as other orchestra organiza- 
tions, died at his home in Jamaica Plain, Mass., last week 
at the age of sixty-four years. 


kas scones re nes *ssap naam 
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Minneapolis School of Music. prano, pupils of William H. Pontinus, sang groups of songs pieces completed a recital which raised almost to the level of a 
1} Minwearo.s, Minn., June 9, 1912 Miss Chadbourne sang a new song William H. Pontius ertainty the opinion that Mr. Persinge a violinist of whom 
mY - v4 > " ro } . m= : 1 much will be h rd in the future | lan J ‘ol ” 
ve commencement exercises of the Minneapolis School entitled “God Keep You, Dearest a much will be hes Lond aily Telegraph 
of Music, Oratory and Dramatic Art will occur next Tues- nee fay a1, 
day evening, June 11, at 8 o'clock, in the school recital , , 3 , . 
i Advanced pupils of Mr. and Mrs. Charles M. Holt gave The secos oon oe Oe ae ls with which Louis Pe 
1all, which marks the closing of the regular school year. : , ger is making his English debut was give Bechstein Ha 
, an unusually good performance of Henry Arthur Jones , ' 
The presentation of diplomas will be made by Charles ‘ ner ape : a yemerany 8rM He played Tar minor ( 
M. Holt three act drama ‘Judah” on the school stage last Tuesday the “Trillo del D ) in a way w fully ed the in 
} night. The following is the full cast gsion create : ta j an artist of unusua 


rhe following is a full list of graduates from the several 





f © a at The beauty f the t stopped assages, the 
” " arl of Asgarb . ! 
departments : The Ee Aagarty . , nging tone of the scales varieties of sing | 
. : Professor Jopp Edwin Fisk ra , 
Ptano—Senitor Cass: Mr. Prall ' k we % ” "= cn we his techr 
l Fr Schneider 
Irene Branley, Minneapolis 1 s of the igh which ca . 7 , . . 
“ Tuxon Prall a George Pauly P , 
Florence I, Brown, Minneapolis. SLASivS FesuN Every fea e of ta was vita 
Pyepn ” Dr. Dethic Fred Cong , : , 
Hazel Creighton, Mandan, N. D : ; eet . , sg _— 
‘ Mr. Papworthy Claire Murphy 
Mamie Classgens, Minneapolis > ms tree 5 . , ” as Ero sony The 
; , Roper Richard Manaha 
Rena Juliet Dahl, Otrant I ' ' | a. wh ssed s ute ee my 
Judah Liewellyr George Duthie : 
Esther Englund, Jordon, Minn . : “s = . Ma kable skill as 
’ Lady Eve ) thy Kurtzman . 
Mathilda Hausmann, Hillst N. D . executant : . tae a eu vat Londo 
. is Sophie Jopp M McAndrews 
Margaret Bal] Hicks, Minneapolis reall Times 
: Mrs. Prall Margaret Larkin 
Genevieve Ketchum, Riceville, la Vashti D 1 k 
_— “ye: as ethic Emilia Eggeo s P : P — i rec 
Pearl A. Nelson, Minneapolis ” : Pescing: .s . : : ae ; . 
" " t 
Laura Nummedal, Hudson, S D nner peenesey a aN 7 Bog pomiipdiey< 
bye M he ‘ } , 
Mary B. Smith, Mi: pn a TT} ae ; “4 ; ? 
» M : Clara Theisen gave a strong and pleasing reading ot sae al tae 
Aalga Johnette Skare, Union, S. D F 





Antonia Emma Mitzner, Balaton, Mint 
Lilah M. Nesbitt, Vergas. Mi 


Maeterlinck’s “Sister Beatrice” in the school hall last Sat 











Elsie M. Ziebarth, Delano, M . = ane : ae B lees exacting eas 
/ Prano—Post Grapvat? urday night which his | tif ¢ and she A hea to great a 
| Ethel Hoff, Minneapolis ebepaen - ienciinen tage Few ¥ '. s excel the lightness and g 
> 
Dagny Edwarda Gundersot Minneajx . , ® of ° ¢ entury 
: , anc - ‘ Mt 1 ; 
Pustic Scnoot. Musi Persinger's Second London Recital. — . —_ 
Ruth Bell, Marsh wn, la Che following notices refer to Louis Persinger’s second At Bechstein Hall yesterda is Pe g ily sus 
Ruby Burtnes Min: ' . the « | j 
a s, Minne London recital: the good : ; . y I wey 
Mary A. Lichter, Caicdonia, Mins fre sbit of tt cht w s int . thod 
: : \ second violin recital given at Bechstein Hall yesterday after . 
Evelyn Marion Lilly, Waseca, Min: ie si a ets Ta 
. noon by Louis Persinger reached level quite s high as that of 
Vesta Reid, Detroit, Minn M ' ta in G ‘ } ‘ yed. w 
j ‘ ? . its predecess a f{ t q Che ne o 
i Mabel Elizabeth Rupert, Cherokee, la . = , at Mozart's ert } , was arke 
4 PIAN I earn more tha ft es r h Ss cert going grt ~ 
| 1A UNING ) ' i) 
i I \ lok Ml way to d t He has sk 12 a spare € < n finement ar Othe ie wy he sist be ght 
rt ictor Johnson inneapolis " ‘ ' el 
| ) ; : I ; win wild lause by sensa " eans, | P efers the safer or 5 we —_— " 8 ry tign 
| OraToRY AND DRA Tl \ ’ 
| pe 7 and more intelligent method of depending . igment and : were Techaikowsky M Hut Pa 
| Mary Louise Bigelow, Minneapo Gosse Gret . M ‘ . " es { 
| . sane musicianshiy The strength f his sty l n its entirely = 
: Mary Rose Bray, Minnea . n) : ' e spla f 1 Pe gers gif > 
' djus ter means o nds ys 
Queenie May Buckley, Dela M kiran rr yy an ve He . a ae bent 
" satisfying $ artistic conscienc first, and ultimately that is the cy _ ” 
Lora Vivian Francois, Redwood Falls, M ‘ - , “Ake ; : ’ ' 
surest way tor su fhe ntl dis W ayer ¢t pleas is 
Maye Vivian Mars, Minneay mcs . rh ti » Pent zat Hutcheson Artists with Minneapolis Orchestra. 
yearers , a mor how rsi P 
Mary McAndrews, M ea $ ot “ ost pale : —— ' 14 , , 
Edwin McD ' - has been heard than that presented by Mr. Persinger yesterday; but Mrs. Truman Aldrich, who, with Olga Samaroff, 13 
ci cVermid \ aca 
Post Grapuate a all essentials it was about as good as it could be. Th t probably Ernest Hutcheson’s most brilliant pupil, has just 
" was as irreproachab! s th ton tf ‘ i $s 
Emilia Eggen, St. Ansgar, la h oe oe , ' . ; a Pe been booked to appear with the Minneapolis ‘ Irchestra at 
‘ " the interpretation wor the avor tf the t ightiu istene y t . ‘ 
Clara Theisen, Minneapolis unfailing accura siinditaada eid dealel “yes egy o-igg *e Ravinia Park, Chicago, during the first week in July. Mrs 
Prano—Junior CLass eee : ‘ 
Kath AN M 21, 1912 Aldrich will play on this occasion the Grieg concert la 
Natharine ien, nneapois 7 = , 
Sine Seen Kimelaes Dinnen OS EN ie Ree 2 ees tei wemnibiall November Mrs. Aldrich again will be soloist at one of the 
Zita C. Bartholot, Bird Island, Minr with such warm approval o1 s first apoear here sbout te Orchestra's regular concerts in Minneapolis 
Lorraine Florence Becker, Watkins Mir days ago, gave a second recital at the Bechstein Ha yesterda Rosine Morris and Edgell Adams, two other Hutcheso 
ennie Bergman inneapolis Prnoon da ¢ onfirme } ood : ssi e had re 
Tennie Bergmas Minneay afternoc and quite confirmed tl g i ressior ha pupils, scored prot meed successes wit this same or 
Hazel S. Blase, Minne viously reated It is very pleasant to endorse an ecarlix . . . M 
TZ Zi Oo ing the p seasot tl mer } inne 
Genevieve Brombach, Minneapolis und to feel assured thet Mr. Persinger is a consistently nd artist ganization during the past sea e former in Minneap 
Olga Josephine Carlson, Deep Haven, Minn who relies quite as much or ant f judgment as on the mere olis in January and the latter at the Birmingham festival 
Irene Cartter, Black River Falls, Minn nployment of technical skill. H erformance yesterday of Ta last month 
Edith Gladys Condon, Minnespe ni's G minor sonata was a lel of reticence a bject less Mr. Hutcheson will be at Chautauqua, N. Y., during July 
Mary Cooke, Lake Benton, Minn in the art of getting effects by wholly legitimate means Every note : : 
: and August, and will then sail for Germany ccompanied 
Ethel |]. Cormier, Minneapolis was clear and every phrase intelligent, while the warm tone was 
' ' , 
Elsie Ruth DuB« Minneapolis tien andi teed te RGN RT ahne . by a number of his pupils, several of whom will make their 
Mabel E. Dyer, Excelsior, Mint frigidity. Mozart's concerto in E flat and tw 1 { amalle concert debut in Berlin next winter 
g k 
Lily Elvira Bertha Fahigren, St. Paul, Mi —a - 
Ethel R. C. Fischer, Minneapolis 
Lillian Bertha Guise Minneapolis 
Bonnie L. Hanson, St. Paul, Mins a” 
Mrs. H. M. Hendrickson, Minneapolis 
Olive Viola Johnson, Sharor N. D 


The American Contralto 


Imperial Royal Opera, Vienna; Royal Bavarian Opera, Munich; Metropolitan Opera House, New York 
Concert Tour in America, October, 1912, to January, 1912 








ee Management: LOUDON CHARLTON, Carnegie Hall ‘ - - - New York 
ee ee a J Now at Woodside Park: 

eat EY Ee ar Philadelphia. On Ju'ne 

Florence Muric! Haydos insane 29th, opens at the Arcade, 

Mary Edna Hogan, Sauk Centre, Mit Asbury Park, N. J. 

Susan Beatrice Jet gs, Minneaj« 

Mrs. Ernest Simpson, Minneapolis 


Bertha Josephin 
Ruby Walker, Dubuque, Ia 
Aletta C. Jacobson, Minot, N. D 
nRne 
luring the past week recitals have been given by pupils 
f Carlyle Scott, Kate M. Mork, Oda Birkenhauer, Signa 
C. Olsen and William H. Pontius 
nae 
Alice R. O'Connell, of the dramatic department, has been 
in the southern part of the State reading on the University 
Week program during the past week 
zene 


The final Saturday morning recital was given June 8 





the program embracing movements from concertos by 
I'schaikowsky, Olsen, Grieg, Saint-Saéns, and MacDowell 


U.S. KERR 


BASSO CANTANTE--Song Recitals and Oratorio a Specialty 


For For Bookings Ad Address 538 West 11 1434 Street, New York City 


"Phone, 3313 Audubon 
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« PONTIUS, Director Department of Musics. CHARLES ~d mets. Director Department of Oratory and Dramatic Art 
onal POLIS’ Complete Organization and Comprehensive Cour 


fan OOL OF MUSIC, ORATORY AND" DRAMATIC ART, Minneapolis, Mion. 


Recognized te 2 of the Northwest All branches. Faculty of 45. Only school in the Northwest ecoupying ite own 


JOHNSON SCHOOL OF MUSIC buiidne sah RELSEA HALL seating soo and fully equipped stage for acting and opera. Fall term opens Sept. 4th, tort. Nustrated 
atalog sent free e 
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Exclusive Management : 
ANTONIA SAWYER 
1425 Broadwey,. New York 
With COENRAAD VON BOS at the Piano 


Esther Jones-Guyer, contralto, and Grace Chadbourne, so 
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PHILADELPHIA, Pa June 1912. 
e following program was given by the People’s Choral 


n Tuesday evening, May 4, at Music Fund Hall: 


Wi \ r Downs So Free De Pearsall 
re fee ° Ronald 
Rose U My Baicony.......++ Henry S, Drinker, Jr 
Miss Welsh. 
I 
I t dau O Gartner . Schumann 
W Lover and His Lass Walthew 
Miss Dercum and Mr. Swayne 
M'aria Mendelssohn 
Solo by Elizabeth Trickett 
tiful Violet . Reinecke 
] Pit | sailey 
Vhere’er Ye Walk Handel 
lie A acht Schubert 
M Swayne P 
I Art Thou Handel 
W R Fa ..»Mait 
cy Mendelssohn 
Ronald 
| | ‘ Loud 
Miss Dercum 
| h Shall Murmur Von Bree 
eptionally good work was done by the chorus, and 
in interesting feature in connection with it is that tts 


tration was accomplished entirely without the aid of 


tuning fork. Anne McDonough 


instrument 


director of the 


except a 
chorus. 
RRR 


Katherine Berlin was given in 


A pat the 
\ recital Dy 


pupils of 
Hall on Wednesday evening, June 

ed 
n informal “Club Evening” was given at the Musical 


Monday, June 3. Selden Miller gave a group 


ngs n piano selections by Debussy, and Johan 
Grolle and D. Henrik Ezerman played a sonata for vio- 
nd piano by Max Reger. 
near 

An interesting concert by the West Side Branch of the 
M 1 Academy, of which Richard Zeckwer is director 
was wiven at 1617 Spruce street, Thursday evening, 
May 3! RRR, 

Grace Welsh Piper and Adele Sutor gave a reception 
und musical for Madame Bond in the Fuller Building on 
Thursday evening, May 30. 

mn Aare 
Hermann Kennene, who will conduct the concluding 
rt of the Saengerfest on Tuesday evening, July 2, 
nounces his program as follows: 
Hugo Kaun 
Orch ra 
Ke Tt W +t Y Gustav Wohlgemuth 
Mas I 18 
Fa Don Carlos Giuseppe Verdi 
I se Home ; 
Minstrel’s P t Karl Zuschneid 
I ec Hor horus and orchestra 
Adolf Kirchi 
Huntsma A. von Othergraven 
Mass chorus 
) tur Tohannes Brahms 
Orchestra 
} 1 Carl Maria von Weber 
Henri Scott 
fv M Tongue Friedrich Hegar 
Mass ch s 
Franz Schubert 
Louise Homer 
Battle re Karl Fr. Rohrbeck 
H Scott &&s horus n hestra 
RRR 
invitation concert will be given by pupils of Louis 
in in Griffeth Hall on Saturday evening, June 8. 
rogram will be as follows 
| Hoct Mozart 
Orchestra 
A nor Accolay 
Harry Cole 
unearian Dance Hasche 
A. I. Fein 
M I etuc .._Bohm 
R Hi 
Air Vv e N DeBeriot 
) 1 Fri 
I he |} Reethoven 
( i Le W alte Lang 
N Viotti 
Isadore Schweice 
Syt y Haydn 
‘ cst A 
I . Hauser 
I Glassman 
Oo t Cui 
String -+++ Bach 
Harriet Whitley. 
Melody ,? . es Sobelman 
P , Mo! > Bohm 
William O. Fitelson : 
IEG, Paccacaecd cbs cecetoicedotenuses De Beriot 


e Tranquillo 
legro Moderato 


Joseph Ed. Lymas 


Danse Tzigane S Vick puveessiep ieee pean ea SER Mee ere Nachez 
Harry Lisker. 
Rhapsodie eommretes TG. Siccccccctd oot cco bne Vetbuaeeees een Liszt 
Orchestra 
nme 
The program, which the Hahn School of Music an- 


nounces for its “year end” concert in Witherspoon hall on 
Saturday, June 8, is composed of selections by three grade» 


of pupils—juvenile, intermediate and advanced. Each de- 





MME. LILLIAN 


NORDICA 


Address: 8 West 9th St, New York 
Concerts, 1912-1913 





Under the Exclusive Management of 


FREDERIC SHIPMAN 


3836 Flournoy Street - Chicago, Il. 

















partment is represented by a large number of pupils and 
very interesting numbers. Mr. Hahn, director, has added 
to the school a department of “violin kindergarten,” which 
will be conducted by Lucy Ingalls Stickney, of Boston. 
The opportunity that this department offers is exceptional 
in combining elementary schooling and musical instruction 
meme 

The concert given by the pupils of the Settlement Music 
School on Monday, June 3, brought to a close one 
of the most interesting series in the history of the institu- 
tion and in the city’s educational offerings. Mr. Grolle, 
the director, has associated with him an able corps ot 
teachers, and while the staff of social workers is larger 
this year than any before, it still needs more. Like all 
such schools the activities are numerous and its influence 
cannot become too great or far reaching; and what Phila- 
delphia should aim to support is more such schools, with 
their added influence of artistic and moral training, 

Jennie LAMSON. 





Philip Spooner Must Decide. 
Philip Spooner, the young American tenor, is somewhat 
perplexed over several offers from Europe for opera en- 





PHILIP SPOONER. 


gagements in Italy and France. These inducements come 
at the time when Mr. Spooner’s field in America is devel- 





oping, and, therefore, he hesitates about sending final an- 
swers to the managers across the Atlantic. 

To an old friend, Mr. Spooner modestly confessed that 
he attributes the European impresarios’ interest in him to 
his ability to sing the old bel canto roles. His repertory 
includes the Mozart operas and such works as Rossini’s 
“Barber of Seville,” and these have not been studied in the 
hurried manner that is usual in this day both in America 
and Europe. The young tenor has devoted six years to 
his work and he is studying faithfully every day, with no 
thought but to attain the thoroughness that constitutes the 
foundation of every great artist, 

In speaking with his friend, Mr. Spooner also admitted 
that he would rather be guided by the opinions of Amer- 
ican music critics than those of any other country. Wita 
the enthusiasm that is pardonable in so young a man, Mr. 
Spooner added: “We have some of the best music critics 
right here in America, and I would rather be criticised by 
a real American music critic, even though the criticism be 
adverse, than be overpraised by the music critics of any 
other country. I think the American kind of criticism is 
helpful to the serious student.” 

Mr. Spooner has a special repertory of arias and songs 
prepared for the concert stage, and before he decides about 
opera he is hoping to look carefully over the home field; 
however, he realizes that he must decide one way or the 
other, as managers are now making their bookings for 
next season. 

Tue Musica Courier recorded Mr. Spooner’s success- 
ful concert in Washington last month. This affair was one 
of the brilliant events of the spring, and the fact that many 
prominent persons in official life, in society, as well as 
music lovers, turned out to hear him near the close of a 
strenuous season leads the young artist to believe that he 
is wanted in his own country. 

Some critical opinions of the Washington concert fol- 
low: 

a fashionable as well 


Before as music loving audience at the 


Playhouse yesterday afternoon, Philip Loring Spooner gave a suc- 
cessful song recital. His songs all won instant and insistent ap- 
His voice, which is true and clear, charmed his audience 
yesterday. In the last Mr. Spooner was accompanied by the harp 
and the rendition was encored with much enthusiasm.—Washington 
(D. C.) Evening Star, 


plause. 


A distinguished company greeted Philip Spooner at the Playhouse 
yesterday afternoon, when he gave a charminog song recital. Mr. 
Spooner is a son of former Senator and Mrs. John C. Spooner, and 
as a boy soprano, during the administrations when his father was 
in the Senate, he sang many times at the White House and other 
fashionable homes, where his voice was greatly admired. He is now 
a delightful tenor singer and delighted his audience with his pro- 
gram. He was assisted by the New York String Trio, which was 
enthusiastically received. 

Among those who heard him were Mrs. Wickersham, wife of the 
Attorney General; Mrs. James McMillan, Mrs. Hale, Mrs. Marshall 
Field, Mrs. Wetmore, Mrs. Murray Crane, Mrs. Preston Gibson, 
Mrs. Hunt Slater, Mrs. Hugh Wallace, Mrs, William Barret Ridgely, 
Mrs. James Pinchot, Mrs. John R. McLean, Mrs. John B. Hen 
derson, Mrs. Stenhen B. Elkins and Mrs. Gordon Cumming.— 
Washington (D. C.) Herald 





An appreciative and fashionable audience attended the song re- 
cital given at the Playhouse yesterday afternoon by Philip Loring 
son of former Senator Spooner, of Wisconsin. Mr. 
Spooner gave a series of songs from Dvorak, Massenet, Rogers and 
with “Where’er You Walk” (Handel) as the principal 


Spooner, 


others, 
number, 
Among those in the audience were Mrs. George W. Wickersham. 


Mrs. J. C. Spooner, Mrs. James McMillan, Mrs. Preston Gibson, 
Mrs. Hugh Wallace, Mrs. Nathaniel Francis, Mrs. Hunt Slater, 
Mrs. Eugene Hale, Mrs. James W. Pinchot, Mr. and Mrs. A 


Gordon Cumming, Mrs W. Murray Crane, Mrs. Stephen B, Elkins, 
Mrs. Marshall Field, Mrs. George P. Wetmore, Mrs. John B. Hen- 
derson, Mrs. Buckner Randolph, Mrs. Edward Mitchell, Mr. Messer, 
director of the Corcoran Art School, Mrs. William Barret 
Ridgely.——-Washington (D. C.) Post. 


and 





\ large and interested audience attended a song recital given by 
Philip Spooner, well known in Washington musical circles. This 
recital had been looked forward to by music lovers, and thoroughly 
justified the expectations of all—-Washington (D, C.) Times. 





Philip Spooner, youngest son of former Senator John C. Spooner 
of Wisconsin, scored a decided hit in the first appearance as a pro- 
fessional singer on Monday. Mr. Spooner bags a tenor voice of 
unusual sweetness, which has been developed by the best training. 
His program included German, French and English songs and was 
given under the patronage of leaders of Washington society.—Mil 
waukee Sentinel Washington correspondent. 





Philip Spooner, son of former Senator and Mrs. John C. Spooner, 
achieved success in his first professiongl appearance at the Wash- 
ington Playhouse this afternoon. His program was well adapted to 
his splendid voice. With him was the New York String Trio, which 
won the favor of the audience, The pretty Playhouse with its air 
of early spring was filled from stage to door. Mrs. Spooner wit 
nessed her son’s triumph and was heartily congratulated by hun 
dreds of friends.—New York Tribune Washington correspondent. 





Musical Sailings. 


Mr. and Mrs. Riccardo Martin and George Folsom 
Granberry on the Canopic from Boston, June & for the 
Mediterranean ports; Kathleen Parlow on the Ké6nigin 
Luise from New York for Germany; June 11, Dr. Ernst 
Kunwald on the Kronprinzessin Cecilie from New York 
for Germany. Julia Waixel, pianist and accompanist, will 
sail on the Olympic, Saturday, June 1s. 
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\ ij PITTSBUR 


PITTssuRcH, June 8, 1912 

One of the artistic musical events of the season was the 
appearance of Sophia Kassmir, the young Russian sopran®, 
in a benefit song recital, assisted by the Pittsburgh Male 
Chorus, James Stephen Martin, director, at the Ritten 
house, Friday evening, May 31. The young artist was in 
excellent voice, and her artistic work assured her many 
friends of the brilliant future which has been predictea 
for her. Miss Kassmir entire vocal 
training with James Stephen Martin, the well known vocal 
teacher. Madame Schumann-Heink, during her recent stay 
in Pittsburgh, heard Miss Kassmir sing, and was so im- 
pressed with her art that she offered her assistance in 
helping Miss Kassmir to complete her education for granu 
opera. As a result Miss Kassmir will go abroad shortly 
to continue her study, where her progress will be watche:l 
Pittsburgh friends. The sing 


has received her 


with interest by her many 
ing of the Male Chorus on this occasion was excellent, ani 
they were compelled to respond to many encores. Miss 
Reheard’s accompaniments for Miss Kassmir were a feat- 
ure of the evening. The program follows 


Invictus 
Pittsburgh Male Chorus 
Ritorna Vincitor : Verdi 


Miss Kassmir 


Aria from Aida, 


Three Gypsy songs 


The Gypsy Trail (unison for basses) Tod Galloway 
Where My Caravan Has Rested (unison, for tenors), 
Herman Loehr 
Gypsy John Clay Page 
Pittsburgh Male Chorus 
MG. ckeaee ee thantas Pergolesi (1736) 
La Colomba (Tuscan folk song) arr. by Kurt Schindler 


Strauss 


Zueignung 
Erl Koenig 


Schubert 


Miss Kassmir 


Aria from Der Freischiitz, Leise, Leise Von Weber 
Miss Kassmir 
It Was a Lover and His Lass iakes ...E. S. Engelsberg 
Serenade ...... oe E. J. Fitzhugh 
Tenor solo by John B. Seifert 
Shandon Bells (requested) ios George B. Nevin 
Pittsburgh Male Chorus 
Pleading ......-ssseess Edward Elgar 
Captive Lark ..-Landon Ronald 
The Little Gray Dove Victor Saar 
Will o° the Wis; ; Charles G. Spross 
Miss Kassmir 
Danube Waltz) Tohann Strauss 


Spring Song (Blue 


Pittsburgh Male Chorus. 
zReR,R 

Nothing more delightful could be arranged for the peo 
ple of Pittsburgh than the series of concerts to be give. 
every evening excepting Sunday from June 15 to August 
24 in the music garden of the Hotel Schenley. Carl Bern 
thaler, whose success in other seasons won tor him hosts 
of friends, will again be at the head of an orchestra of 
thirty players, most of whom were associated with him in 
The Schenley concerts were begun 
four seasons ago by Frank W. Rudy, who is again in 
charge of details connected with them, and although they 
were discontinued last account of Mr. Bern 
thaler’s engagement in this 
year’s series proves that the concerts are exceedingly pop 
programs out oi 


his earlier concerts 


season on 
Cincinnati, the interest in 
ular. The charm of hearing excellent 
doors, and the informality of the concerts has always ap 
pealed strongly to those who hesitate to attend a more 
formal affair, and the audiences greatly resemble thos 
which attend the Pittsburgh Exposition, where either bust- 
ness or evening. clothes is the proper dress. As has been 


and choral organizations 


customary in the past, soloists 
of the city will take part in the programs from time tu 
time, the first of the latter, the Mendelssohn Male Choir, 
directed by Ernest Lunt, appearing at the opening concect 
on Saturday evening, June 15. Roman H. Heyn, who is 
supervising the concerts for the Ritz-Carlton Company, is 
also conferring with Mr. Rudy in regard to presenting 
soloists and musical from other cities. The 
first soloist to appear is Ida May Heatley, the well known 
contralto, who sings on Wednesday evening, June 19. Miss 
Heatley will be followed by Francis Allan Wheeler, bari- 
tone, whose work has been entirely successful during the 
Mr. Wheeler sings June 21, and June 22 the 
Euterpean Choral, a chorus of women’s voices conducted 
by Charles Albert Graninger, will be heard Karl 
Malcherek, concertmaster of the orchestra, will also make 
his appearance as a soloist during the first week, and the 
remainder of the season will contain many interesting in- 
novations. The orchestra shell and its surroundings, which 
were rebuilt last season, are to be further beautified with 
magnificent floral decorations, and the garden, with its 
charming surroundings and soft lights, will be an ideal 
spot on a summer’s night. Mr. Bernthaler’s ability as a 
program maker is undisputed, and concert patrons will be 
given both the classics and the best of the lighter compo- 
sitions. Books of coupons are issued at the same low price 


attractions 


past season 


maintained in former years, and bring the concerts within 
the reach of all who may desire to attend. 
RRR 
At the evening service of the Calvary Church, May 26, 
a musical program was given by the Pittsburgh branch of 
the American Music Society. The entire program, as fol 
lows, was devoted to the works of local composers 


Organ prelude 


Churel Bells \ \. Wheeler 

Offertory n A Vincent A. Wheeler 
Processional Hymr Horatio Parker 
Magnificat H. BR. Gauw 
\nthems 

Out of the Deep I M. Gennett 

We Have Thought of Thy Loving Kindness... Vincent A, Wheeler 

Art Thou Weary Art Thou Languid H. B. Gaw 





Offertory anthems— 


Strong Son of God (baritone solo)..... T. Car! Whitmer 
Sung by Francis Wheeler 
The Lord Is My Light Ed. Napier 
Vesper Hymn Horatio Parker 
Recessional Hymn E. J. Hopkins 
Organ— 
Retrospection Silas G. Pratt 


Reverie Silas G. Pratt 


By M Gaul 


Organ 


Slow movement from sonata W. H. Octting 
Lament Tr. Carl Whitmer 
1 Mare rT. Carl Whitmer 


Festiva 


Hoius Eprson DavENNY 


Toronto Conservatory Celebrates. 


The Toronto ¢ mservatory of Music celebrated its twen 
ty-fifth 


June 5, 


anniversary in the Canadian city Wednesday, 





with a banquet, followed by the presentation of a 


portrait of Dr. Edward Fisher, long the director of th 


Conservatory 


























$3000.00 

















PRIZE COMPETITION 


Open ««. Composers «- World 








It is acknowledged by the leading musical au 
thorities of the world, that in order to attain a 
thorough musical education, it is necessary for 
students to become famijiar with the modern prog- 
ress in Musical Art, as is exemplified by the best 
living Composers. 

The Art Pusiication Sociery, of Saint Louis, 
Mo., which supplies annually over 50000 copies 
of Standard pianoforte music to Conservatories in 
the United States and Canada, is desirous of add- 
ing to its already extensive editions a Library of 
FIFTY CHARACTERISTIC COMPOSITIONS 
by the GREATEST LIVING COMPOSERS. 

In order to obtain these more quickly and from 
the best sources, the Art Publication Society offers 
A PRIZE COMPETITION open to Composers of 
the World, for compositions written according to 
the following specifications : 


Class A. 


For a Brilliant and effective Concert Piano Solo, 
suitable for public performance by an advanced 
pianist. Form left to the composer, but must be 
melodious, and not of an involved nature, such as 
fugues, variations, etc Length of rendition not 
to exceed so (ten) minutes. 


Class B. 


For a Melodious and attractive solo, of character 
suited for drawing room, Form unprescribed 
Technical difficulty not to surpass 6th Grade, and 
suitable for public performance by good amateur 


pianists 
Class C. 


For the best set of THREE Piano Solos, in con- 
trasted moods and keys, each solo to have a poetic 
title, written for and appealing to young players. 
Not to exceed 4th Grade 


The FIRST PRIZE in each class will be $500.00 
The SECOND PRIZE in each class willbe - - $300.00 
The THIRD PRIZE in each class willbe - - $200.00 

Any Composition, to be eligible for a prize in 
either class, must, in the opinion of the judges, be 
of the required grade of excellence 

Compositions awarded prizes will become the ex- 
clusive property of the Art Publication Society, 
without payment of any additional fee or royalties 

As this Competition covers but fifteen Composi 
tions out of the fifty desired, this Society reserves 
the right to buy of the Composer, at a price agreed 
in each instance, such Compositions as, while not 
gaihing the prizes, are nevertheless recommended 
by the judges as of unusual Art-Value. All Com- 
positions accepted will be bought outright, and 
paid for in cash. No royalty rights will be con- 
sidered, for the reason that the elaborate publica- 
tion intended, with its extremely wide distribu- 
tion, and that Conservatories are not called upon 





to pay for these Prize Compositions at a figure 
commensurate with their cost, make it necessary 
for us to control all rights from the Author. 


Conditions of the Competition. 


(1). Compositions entered for this ( ompetition 
must be received on or before October 1, 1912, 
marked with the Class for which they are entered. 

2). No Composition may bear its Author's 
name. It must be marked by a motto or nom de 
plume, ‘and the real name sent with address in full 
at the same time in a sealed envelope, bearing the 
same motto or nom de plume, not to be opened 
until the judges have given their decisions A 
biographical sketch and photo should accompany 
MSS. 

(3). Composers must preserve a copy of their 
Compositions. While the Art Publication Society 
will take all possible care of manuscripts in transit 
and in examination, we will not be responsible for 


manuscripts which are lost in transit. We advise 
sending by registered post Rejected MSS. will 
be returned on rex eipt ol Postage 

(4) The Prize Compositions, and all those 


purchased, will be published in superior style, each 
one carrying a photograph of its author, a short 
biographical sketch, a list of some of his repre 
sentative works, together with a description of the 
poetic idea of the Composition, and suggestions 
as to the study necessary to give a successful per 
formance of the work. 

his material, the Composer will be expected to 
furnish, after MSS. is accepted; preferably in 
English; otherwise in German, French or Italian, 
or any other language 


Unusual Attractiveness of 
this Competition. 


No such inviting opportunity for composers of 
originality has ever before been offered, or can be 
offered by the music trade, under the prevatiing 
conditions, where every Composition is expected 
io find a market at a profit 

In this Competition no immediate 
pected. The Art Publication Society desires to ac 
quaint the many thousand students using its pub 
lications with the 


Best Modern Composers 
of the World. 


ind through the style of publishing, with annota 
tions for intelligent study, every composition will 


profit is ex 


gain admirers, thus opening the way for other 
works by the same composers 
The JUDGES are George W. Chadwick—Arthur 


Foote—Ernest R. Kroeger 


EES |S isiinitiscekhsacsuscsmnensnet 





Address all Correspondence and Mss. to 


THE ART PUBLICATION SOCIETY 


1000 No. Grand Avenue, SAINT LOUIS, MO. 


Prize Competition Dept. 
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Tue Kennesaw APART MENTS, 
suincTon, D. C., May 3! igt2 


terest centered in a recent recital by Dr. Anton 
Gloetzner, at Gunston Institute, when he was heard in a 
compositions in manuscript Dr. 
ner is one of the older members of the musical 
f Washington and his recital attracted both the 
and itic Dr. Gloetzner had the assistance 


I his wn 


Fallie, soprano, a student of Belcourt Seminary, 
n Rakemann, violinist, with the Washington 

ny Orchestra 

nner 
‘ ird in the series of recitals given at the “Manor,’ 
Randall Highlands, by Mrs. Warner A. Gibbs, soprano, 
1g on Wednesday, May 22, when a distinguished com 
uding Miss Taft, Mrs, Champ Clark, Viscom 
tesse D’Azy, and others listened a delightful program 
which owed not a little of its success to Ethel Tozier, 
pianist, this being her first appearance since her recent 
nce! if 


Ethel Tozier’s many friends are interested in her com- 
i wedding, which will take place the early part of June 
After a short honeymoon trip Miss Tozier will locate in 
rk, where she will continue her concert work and 
recitals, as well as her teaching. She has a very large 


| n piano and her change of residence will be greatly 
felt her pupil 
anne 
Frank Dixon, lecturer and head of the American Lyce- 
m Institute, soon will leave for a short stay in New 


York to perfect his plans for the coming year lecture 


ecitals 
neRre*, 

Che advanced pupils of the Virgil Clavier Piano School, 
Georgia E. Miller, director, will give a recital, assisted by 
Ruby Stanford, violinist, at the Masonic Temple, June 5 
A very interesting program has been arranged. 

nme 
Clara Drew, contralto, who is under the management of 
Radcliffe Bureau, has returned from a concert tour 


neRre 
Che recent death in New York at her home on River 
ide Drive, of Fanny Kellogg-Bachert, once a farnous con 











On the occasion of his first appearance in 


London on May 9th, 1912 


LOUIS 


PERSINGER 


The American Violinist 


was favorably criticised by the London 
Press 





The London Daily Telegraph said: 


Not sis Sarasate have we heard violin playing 
neat in the left hand or more masterly in the 





The financial success of the forthcom- 
ing American tour of Mr. Persinger is now 
assured, not many more dates are open. 


The artistic success also seems to be 
assured. 


} 





For Dates etc., Address: 
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cert singer and patron of music, has been deeply felt by 
her old friends in Washington. Mrs. Kellogg-Bachert 
was a favorite pupil of the mother of the late Richard 
Mansfield, and has sung with the leading musical societies 
of the country. Her portrait hangs in a place of honor 
in her old home, Des Moines, Ia. Dick Roor. 





Henschel in London and in Splendid Voice. 
Georg Henschel, long acknowledged one of the mas- 
ter singers of the world as well as composer and accom- 
panist extraordinary, made his first appearance of the sea- 
son in London, June 3, and, from all accounts, he was in 
splendid voice. Dr. Henschel has not sung in the United 
States since 1901, although he visited here and spent four 





GEORG HENSCHEI 


months in Boston quietly coaching a large class of singers. 
Ihe European critics declare that Henschel was never 
greater than he is today. He has been pronounced a virile 
and wonderful artist. His interpretations of the German 
lieder, French and English songs and oratorio arias and 
old Italian music have made an impression on the musical 
world that cannot be effaced, and that explains the vital 
interest singers and vocal students of all classes have taken 
in the Henschel recitals. They are educational in the 
truest understanding of that word and mean everything to 
the lover of great lyrical presentations. 

Besides recent appearances in Great Britain, Dr. Hen- 
schel has had marked success in Holland (three tours in 
one year), and in Paris. 

Among the New York engagements already closed fo: 
Dr. Henschel is one concert with the New York Symphony 
Orchestra, when he will sing the Hans Sachs monologue 
from “Die Meistersinger.” 





Madame Rider-Kelsey a Great Singer. 

The increasing popularity of American artists in their 
own country (could any thought be more laconic, signifi- 
cant or dispiriting?) is clearly shown by a recent state- 
ment made by Frank van der Stucken, conductor of the 
Cincinnati Festival. The statement concerns Madame 
Rider-Kelsey, the eminent American soprano, in particular, 
and is as follows: “I need the American singers in my 
festivals. For instance, | wouldn't think of giving a fes- 
tival without Rider-Kelsey.”. That is the usual attitude 
shown toward this great American artist whenever difficult 
ind important singing is to be done and explains why 
Madame Rider-Kelsey has appeared at every Cincinnati 
festival that has been given since she began her profes- 
sional career 

Mr. Van der Stucken is but one of many musical direc- 
tors in the United States who have expressed their out- 
spoken admiration for the art of Madame Rider-Kelsey. 
“he matchless beauty of her voice, her keen intelligence 
and her rare interpretative powers in songs and oratorio 
have placed her in the foremost ranks of the world’s sing- 
ers. Managers, too, even though they have never had 
Madame Rider-Kelsey under their personal direction, have 
proclaimed her as one of the greatest attractions among 


native born singers. Madame Rider-Kelsey’s success in 
her own country has been a wonderful inspiration to other 
American singers and an army of vocal students are as 
eager to hear her sing today as any of the great foreign 
vocalists. The vocal students have declared again and 
again: “We can learn so much from Rider-Kelsey’s method 
and her general style of singing; she is one of our great- 
est artists and is greater today than at any time in her 
career.” 

A few extracts from newspaper reports concerning Mad 
ame Rider-Kelsey’s singing at the recent Cincinnati fes- 
tival follow: 

Madame Rider-Kelsey did the most convincing work she has ever 


done in this city. Her singing was full of tenderness and pathos.— 
Cincinnati Post, May 9, 1912. 

Madame Rider-Kelsey sang in the finished style that is hers. 
There are few goncert singers today who can rank with her in 
voice, style and musical merit.—Cincinnsti Enquirer, May 11, 1912. 





Madame Rider-Kelsey gave the finest exhibition of musi- 
cal style heard since the opening night, showing keen appreciation 
of the spirit of the exquisite work with its mystical mediaeval mood. 
—Cincinnati Enquirer, May 11, 1912. 





Corinne Rider-Kelsey, fine oratorio singer that she is, gave a 
splendid performance of her part.—Cincinnati Enquirer, May 9, 
1912. 





Madame Rider-Kelsey sang the beautiful) “I Am an Angel Fair” 
with all her accustomed purity of tone and refined interpretation. 
The Cincinnati Post, May 9, 1912. 





Beautifully delivered by Madame Rider-Kelsey were the two num- 
bers, her tone being deliciously clear, limpid and full rounded.— 
Cincinnati Commercial Tribune, May 9, 1912. 





The chief interest Wednesday night was in the soloists. Madame 
Rider-Kelsey, always a favorite with Cincinnatians, made her first 
appearance in the present festival and was greeted with salvos of 
applause.—Cincinnati Times-Star, May 9, 1912 





Williams Pupils’ Recital. 

The following program was given by the pupils of Janet 
Bullock Williams, in the ballroom of the Plaza Hotel, New 
York, on Friday evening, June 7 , 
Shall 1 Wasting in Despair....... ._Lane Wilson 


You'd Metter Ask Me........... cee awed sccree eee 
Clarence Eckford Cc Sven. 


PR ee ror me eprere ot 1 ere . Woodman 
The Sweetest Flower that Blows................. “ee eee Rogers 
Isabelle Littig. 

i NE, “RANG s+ cd cheba pewecute sus tecne . MacDowell 
ee: TE TO Bea eé cncdncetnss veces. . MacDowell 
Gladys Dibble. 

Barcarolle (Tales of Hoffmann)................ 000055 . Offenbach 
Miss Wells and Miss Davis. 

Daveaunt; DORI: s5is sie caS ohn Chere des coveescwns . .Godard 
Isabelle Renee. 

Coppel: WOME. i0s Hissweiveraweetas - Delibes 
ee Ne hoot cab adndetko ws isccaveneuee Mallinson 


Mrs. Charles Franklin Adams 
Come Unto These Yellow Sands.............0cccceseeees La Forge 
Haymaking aus $44) dunei ekee's ov .. Needham 
Beatrice Griffiths 
Two Quartets from The Persian Garden <n hen 6 albi% 0° ¢: 5,5 
Miss Wells, Miss Little, Mr. Hallam and Mr. Rathbun. 
Sabbath Morning at Sea........ : vases sags 5 soph a 
Kate Davis. 
As When the Dove. Handel 
‘emeee Elise Va ance 


S Aah TOD ve vicncicekntasiebwicchesnes .. Woodman 
I cance ci 08 KSC RASs p deb db Anh ReeNegaek epee nad Salter 
Julia Maud Little. 

Now Sleeps the Crimson Petal. . Quilter 
Sthndchem  ....cercsssces égnvsees Strauss 
I a i sin va nba Kee dios. sca riwede Ob 4h odees Et eeawkecenes Franz 


Jeannette Millen Wells. 
O Ma Lyre Immortelle (Sappho)...... 
Kate Davis. 
Waltz Song (Romeo and Juliet)...... 
Mrs. Charles Vendenbersh Benton. 
Ruhe Siissliebchen ...... 
SehmamGht | ois can cavnccececus KG wehiebene os ...-Brahme 
Mary Graff. 
Dest CEM . veicesseecis 
Miss Wells wal ‘Feank Rathbun 
Miss Williams at the piano. 


.. Gounod 
.Gounod 


pas Winekewas ou.weh . Brahms 


.. Massenct 


There was a large assemblage of interested friends, who 
showered applause and flowers upon the participants im 
recognition of the excellence of their work. 


Max Jacobs’ Season and Plans. 

Max Jacobs, violinist, has had the busiest season in his 
career, having played in over thirty private concerts and 
given eleven string quartet concerts with the Max Jacobs 
Quartet. Then he has had private pupils regularly, and al. 
this, with rehearsals, has kept him on the jump since Oc- 
tober 1, 1911. His brother, Ira Jacobs, expert pianist and 
accompanist, has collaborated with him, playing solos, en- 
semble works and accompaniments. The approaching sum- 
mer will find him busy as usual. June 22 he goes to West 
End, N. J., on the coast, where he will remain until Sep- 
tember 15. He will teach a summer violin class there an: 
play at Long Branch, Ocean Grove, Edgemere, Far Rock- 
away, with other places in definite prospect. Greenwich, 
Conn,, where he has pupils, may arrange with him for a 
concert visit. Wednesdays of every week will find him at 
his New York City studio, 15 West Ninety-first street. 
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earsals and twenty-four concerts will be given during the 


winter and the list of soloists will, as in the past, include 
the names of the greatest artists touring this country 
BLANCHE FREEDMAN 
MUSIC IN OKLAHOMA. 
OKLAHOMA ( Okla } " 


p12 











. here been. an unusual sumber of ousiis’ recital 
Phone ss54 B. B., branches of the society: Edith Dalton, Henry Gideon, Chere has been an Sn ae eee oe a 
Boston “hts “i geea Mrs. Farwell (mother of Arthur Farwell), Benedict Fitz and commencements within the last few weeks. lt was 
STO ass June 5, giz q 3 ci — sihle ete j she 7] -~ 2 , three were 
: * -rald and Mrs. W. S. Blake, the present secretary of the "possible to attend them all since two or three 
t , brought §€¢fraid and Sirs, ». Blake, the pres secretary , 

rhe fifth week of the ever delightful Pops oug ectans Skah sometimes held on the same evening. As is usually the 
the spirited and enthusiastic conducting of Andre Ma- voston Center. EES OR he: ARETE IS 75 

i : . : al . 2 1] nee c e¢, the pupils Making he est showing were roune c 

| quarre for the remainder of the season as we as many 


: be under the guid > of competent mstructors 
rovelties to the programs, in addition to the special nights Nativa Mandeville, coloratura soprano pupil of Anna ¢ under the guidance « ee eee 
June 4 and 5, when the Massachusetts Institute of Tech- Miller Wood for the past eight seasons, gave a concert in ee ee Meee eee te Oe Pigg ieng =m. Fovmgac 
J . ’ aie 14 oe ~ r 





ial unquestionably showe uch higher standard than one 
dhe ‘ > idence M: “Ee . ) rufs e inquestionably iowed a much higher standard tha r 
nology and Williams College celebrated respectively. A Prov age R. 1, May 3, assisted by Paul ~ ufault, t would expect in such a young city ' f the intense 
, ; oT ; ” “mine *renc Te he c h Madame Cis — ‘ane = ae on . — eae 
feature of the Tech Night is that the entire house is eminent rench tenor, who is to tour with adame : Ag Wages fi OPE 2 ; Frid Bese 
; : ' , neros next season. Miss Mandeville was tne recipient of cat there were over 700 people at the Priday evening 
sold out to students and their friends, no seats being avai! > = r , rtificat : . ted to The 
many words of praise for her lovely voice and fine vocal ‘SOMSST eachers certificates were presented to pend 
able for the general public on that occasion ; i . ’ ir eS, a ; a . : 
pee Blesh (from the violin class of J. Gerald Mraz), Efhe 
training. ; ; 
nner nee Duke, Ethel Carson, Helen Hamilton, Delia Selway and 
The Piv } “nent Canis } ” steve ~ a le J ll excepting t st were from the piano 
Ihe Plymouth Choral Society, Charles B. Stevens, con A hasty trip to this city in the interests of her Boston Bess | md, All excepting the la vere from the pia 
~f ae the sae oncert of its fifth se he . ' lass oO lfre *rice Quin ormer pupil sich 
ductor, » ay second concert of its fifth season in _ lients was made last week by Mrs, Paul Sutorius, the AS I Alt ed Price Quinn, a former pupi i Te 
Universalist Church, Plymouth, May 28, when Gaul’s) ney york manager mueller Theo. Blesh with De Beriot's ninth concerto 
“Holy City” and a miscellaneous program was given by nee \nna Butler with the same composer's “Scene de Ballet 
the following soloists: Edith Andrews Perkins, soprano; ine . : and thirteen year old Blanche Schwarz playing Kela 
: —_ ' . 1] : The twelfth annual convention of the Phi Mu Alpha a. 
Rose Blair Delano, contralto; Louis Carroll, tenor, and : Bela’s Hungarian fantasie, were the violi s who de 





Sinfonia Fraternity « 


f America, took place May 29, 30 and 














- i Dr. A. L. Harpin, bass : tee tt ' : ‘the Alpha Cl served fully the recalls they received. Encores were given 
a ti, unde? ne auspices and as guests of 1 2 ma napter, , ‘ : ' ‘ " 
i nee Pie s bigcee 2 pele -_ “ : y Ethel Carson, Helen Hamilton and Effie Duke Per 
at the New England Conservatory of Music. The official , “s aiaiia em » of 
atte a ide hle » ( i) ~iNe A P > . z . aps the greates ovat n ta was ac rded the excep 
' A matter of considerable pride to Priscilla White, the program, which was faithfully adhered to, provided inter 2 ae ahi Bnet 4 
’ , -al teact his cit . scent bril " z tionally gitted chit artha nompson, w gave finished 
| well known vocal teacher of th City, 18 the recent bri esting entertainment for all, and brought the visiting mem tin :s ron : ' Ay “ 
t enucce . . - - - = . » a ‘ . . ‘ readings oO ochnubert s impromptu n at, chumann 8 
: liant success scored by her pupil, Mabel Ebner, whose con ers in still closer touch with the Alpha Chapter, the Bird Prophet i cl t i N 
“@ it ¥ } ay 2 Cc eLV e he f ing . rd as ypnhet am hopin s etude, op. 10, . 4 
' cert in Columbus, Ohio, May 23, received the following vundation of this now widespread association Robe W, , 1d Gladys Olive iM 
| glowing tribute from the Columbus Sunday Dispatch, a aur oberta Worley and Giadys Uliver, sopranos, and Miss 
; . limmie Ratle re alen rex ts of } 
: trilrute particularly remarkable in view of the extreme : immie Ratledge, pianist, were al recipien t hearty 
' 5 “ Several copies of prominent Italian newspapers have pplause from the enthusiastic audience 
youth and inexperience of the singer , a ; ; on ipplat t 
| : een received by Arthur J. Hubbard, of this city, contain Acreep Price Ouixn 
Givi good account of the assiduous study she has devoted : nd 
fet poy Dash cae lara sl ; ne ng enthusiastic writeups of a former Hubbard pupil, En 
the art of singing under her Boston teacher, Mabel Ebner made het \ . . 
; ‘whet sate , : , en 
debut as a soprano soloist before an enthusiastic audience at the ri he tla \ ood, whose re ndering of a charming progra n May Hamilton Visits Seattle. 
Chamber of Commerce, Friday night After each number she wa of songs and operatic arias in the presence of Queen May Hamilton, Tae Musica. Courire representative iii 
fairly showered with flowers from her many friends, until, after Margherita and many other personages of the Italian Victoria. B. ( recently paid a visit to Seatile, and report 
her last number the piano was a veritable rose garder Miss Ebner ( aad . ’ : ' ‘ tue, @ 
ourt delighted her distinguished audience immensely ’ e ingtiie fs + f : . Sadalaall 
contributed nine numbers, including a couple of dainty encores, to M W i, a ‘ ’ , : ’ that she “thought the fine city of the Northwest resembles 
the program in which she was admirably assisted \ debutante’s rs. vo ns , lormerly nnmchetta sodard, is the wife of New Y ork, only that it is smaller 
program could not have been more ideally chosen Most of the John L. Wood, the American Consul at T ripoli, who, by 
songs were lyrical numbers, well out of the much-trodden paths, his attitude and actions during the present war has earned rR peer y pe KES J 
1 Ebner’s reall ratifying « ion hac uil opportunit ; 
in which Miss Ebner’s really gratifying diction had fuil opy a nty the undying admiration and gratitude of the Italian peo = : 
for expression Her voicc, a pleasant soprano, well-rounde anil F 1 = 
, le n speakin f Mrs. Wood's vocal gifts ca- 
with a suggestion of the mezzo quality was heard ¢t superior ad pic sp ' —= ~ . wes ocal gilts on this occa Se iver itson Jompan 
vantage in her second group, “Thou Art the Sun,” by Harvey sion La Tribuna of Rome says: wu 16@ Tremont Street u) 
. — © ° - Boston “| 
“How Much I Love You,” by La Forge, and Spross Will o° th Phe distinguished Signora who couples with her exquisite gentle 8-10-12 East 34th Street New York | 
Wisp,” and in her last number Batten’s April Mor in whicl ness of manner an emperament truly exceptional, made the . b 
she was able to display the acquisitior f considerable coloratura program of the aud ost interesting by the perfection of her 
attainments But with all her tonal quality, which is produced wit! interpretations as usical gifts The Queen Mother con r 
much smoothness and grace, the most notable feature of her sing gratulated Mrs. Wood most heartily at the close of the concert ex % 
ing, in its present development, is her command of correct, under pressing her unbounded pleasure in the delightfully artistic work of My 
standable and cultured expression This is a vital foundation for the singer | 
the young singer and Miss Ebner has evidently received thorough zee NO | ECHNIC | 
i uctior that particular branch of techni St has a refine 
ene ee ee eae 6 ee oe Despite the intense excitement aroused in Berlin by Dr » 
i and gracious personality, a voice that breathes culture and natura Muck’ : , ss B. | 
: ‘ ' r ’ ‘ SUCK § return to this country as conductor of the boston « 
ability in every phrase and her friends will await confidently he ’ B MAR woo 4 
| Fagus Gubnnunee Symphony Orchestra, the management here has gone calm y Y D CHASE 
; »!) 
i nee ly ahead with its plans, and now announces the first publi: fr 
i on ° » ab . . . : 1] 
| The first annual dinner of the American Music Society rehearsal and concert of their thirty-second season in Bos Presents clearly and concisely the essential laws \¢ 
was held at the Hotel Westminster, Monday evening, June ton to take place October 11 and 12 respectively with Dr | of the building up of a good piano technic. Con- {] 
3, when Helen Clarke, president of the Boston Center Muck as conductor after his four years’ absence in tains fifty-seven plates showing correct and 1 
. : : eas s , 
presided After a brief address by Miss Clarke at the Europe. Previous to the first Boston concert the orches J incorrect positions of the hands and fingers. "] 
conclusion of the dinner, the following speakers were in tra will open its season with a concert in Northampton ; Price, Postpaid $1.25 > 
{ troduced who made interesting remarks on the different Mass., October 9. The usual number of twenty-four re l —— : « 
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E ri Recital 
TEACHER of VOICE “Garcia Method.” Recital, Oratorio and Opera B —— we 
cionek of Bettina Freeman. with Quinlan Opera Co., England; Virginia Pierce and Howard White. 8 a Ope 
of ~! a Opera Co.; Anna_Christensen, Catherine Brand, Recital; Ida Knapp, composer He Teacher of Si ae 
pais en's ; Eula Gresherry; Frederick J. Bond. é ngi 
tome 70 Westland Avenue, Boston Tel. 3096 8-B.B K STUDIO: New Century Bullding 177| Huntington Avenue, Boston 
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Musical Hosts 


in Old Norfolk Meet Again. 














nce Whitehill, of the 


Company; Margaret 
and Kathleen Parlow, 
were a new cantata 
ridge-Taylor and a 





or ale JUNE 4 
ral Union held its A Tale of Old Japan 

Chorus of 425 
solos by Madame Gluck, Miss Keyes, Mr. Murphy and Mr. 


.Coleridge-Taylor 


voices. Orchestra of seventy players, with 


ties 1S called 


nd Thur day, June Whitehill. Conductor, Mr. Paine 

enterprise (admission This work was composed for the Union 

irdl expec ted, Violin concerto . : Coleridge-Taylor 
Madame Powell and orchestra 
SS La Conductor Mr. Mees 

First editior Composed for this concert 

\phrodite orchestral fantasie Chadwick 
Composed for this concert and conducted by th omposer 








ourtesy of 


j . 
} yin money at 
ed pel ALMA GLUCK 
irtistic expectations 
lizations The con Evening Star . Wagner 
Music Shed at Nor- Mr. Whitehill and orchestra 
. igaria thapsodie No Liszt 
venty men from New Hungarian Rhapsodie m0 
Festival Chorale Batte 


nceertmaster of the 
The soloists, all of 
Martin 
Met 


Maud Powell, one of the greatest players of the world 
irdo and a musician who has to her credit a number of pre- 


Murphy, of the 








MAUD 


POWELI 


miere performances, did all that was possible with the 


N Coleridge-Taylor violin concerto; however, as a novelty 
of the occasion it attracted sufficiently to interest the 

Chadwick, of Bos visiting musicians, among them being Frederick Stock, 

t follows musical director of the Theodore Thomas Orchestra of 


Chicago. It is reported that Mr. Stock will present the 
concerto in Chicago and that Madame Powell has been 
engaged to play the solo part. 

The program book of the festival gives the appended 
description of the Chadwick composition: 


The original idea for this piece was suggested by the contempla- 
tion of the beautiful head of “Aphrodite” which was given to the 
Boston Art Museum by Bartlett and which was found on 
the Island of Cnidos in the Grecian Archipelago. In ancient times 
the statues of Aphrodite, of Sailors, were 
placed on or near the seashore. This symphonic fantasie or tone 
poem is an attempt to suggest in music the poetic and tragic scenes 


Francis 


Goddess of Love and 


which may have passed before the sightless eyes of such a goddess 





LAMBERT MURPHY 


hese scenes, which are preceded by a short introduction, in the 


uature of an apostrophe, might be characterized as follows 


PES Ee OT Pe eee Andante con moto 
DR cig a ecade dances henscs as bauwedeeies .Allegro con fuoco 
Requiem Andante lamentabile 
The lovers ORT ToTerPeT TT eer eT ieee Andante amoroso 
Chfidren playing 00 cccvccvccecsccescececcessvad Allegretto semplice 
Approach of a great army and hymn to Aphrodite.......Maestoso 
Moonlight scene partly repeated and finale.......... Molto maestoso 


Although cach of these scenes is complete in itself they are con 
nected together by an Aphrodite motive which is developed through- 
out the whole piece in various forms and is given originally to the 
English horn in the first scene 

Mendelssohn's oratorio “Elijah” was sung on the sec- 
night of the festival, Wednesday, June 5, with 
Madame Gluck, Miss Keyes, and the Messrs. Martin and 
Witherspoon as the principal soloists; Richard P. Paine, 
conducted, and a supplementary quintet made up from 
the chorus; Mrs. George W. Judson, Mrs. S. G. Howe, 
Thomas Murray, Albert F. Tuttle and Elisha S. Chapin. 


ond 





CLARENCE WHITEHILL. 


The Choral Union and orchestra shared in the glories of 
the night with the solo artists. 

At the closing concert on Thursday evening, June 6, 
Kathleen Parlow made her first appearance in Norfolk, 
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and judging by the verdicts she will appear there again 
Miss Parlow played superbly, arousing golden opinions 
by her wonderful tone and consummate beauty of her art 
The program for this concert included these numbers: 
Sakuntala overture .. spbiees Goldmark 
Orchestra 
Aria from Louise ~ Charpentier 
Hark, the Gentle Lark.. - Bishor 
Madame Gluck 


Fiute obligato, Mr. Stoeckert 





MARGARET KEYES 


Allegretto from symphony Beethoven 
Violin concerto Tschaikowsky 
Miss Parlow 
Selection Lumbye 
«> estra 
Natoma . boned Herbert 
( lucted by the composer 
Hindu Song Rimsky-Korsakow 
Indian Song Fi Cadman 
Hopak Moussorgsky 
Madame Gluck 
Tarantelle for flute and clarinet Saint-Saér 
Mr. Stoeckert, Mr. Belucci and orchestra 
The Last Spring Grieg 
Angels’ Dance, Vita N " Wolf-Ferrari 
I! Re Pastore Mozart 
Madame Gluck 
Violin obligato, Miss Parlow 
Kaiser March , Wagner 


Madame Gluck received an ovation after singing the 
florid song by Bishop in the first half of the concert and 
the young prima donna did a very gracious thing. As 
the chorus seemed as enthusiastic as the audience, the 
soprano repeated the number as a compliment to the 
singers whom she faced during the repetition The mu 
sical offerings of the last night, all more or less familiar, 
apparently pleased the majority more than the music of 
the first and second nights. Norfolk in this respect is 
no different from any other musical center; the average 
music lover prefers selections that he has heard before, 
and if presented by great artists, as on this night, the 
joy of hearing it is all the greater. Miss Parlow’s per- 
formance of the Tschaikowsky concerto proved one of 
the great events of the festival 

The Litchfield County Choral Union was founded to 
honor the memory of Robbins Battell. Dr. Irving L 
Hamant is president and Edmund Brown vice president. 
Among the honotary members elected during the past 
twelve years are Clara Louise Kellogg-Strakosch, Carl 
Strakosch, Coleridge-Taylor, Horatio Parker, Arrigo 
Boito, Camille Saint-Saéns, Arthur Mees, Sidney Homer, 
George W. Chadwick, Max Bruch, Henry Hadley, Alice 
M. Longfellow, Antonin Dvorak, John Knowles Paine 
Gustave J. Stoeckel and Dr. Edward Everett Hale. 

Antonia Sawyer was among the New Yorkers at the fes- 
tival. Mrs. Sawyer attended the Wednesday and Thursday 
night concerts ard the Thursday morning public rehearsal. 
Many persons not able to attend the evening concerts wer 
invited to be present at the morning rehearsals when th: 
programs were identical with those presented in the even- 
ings. A number of railroad conductors were special guests 
on Thursday morning 

Norway has had to wait more than sixty years to hear 
Wagner's “Lohengrin.” There is in the whole country 
only one large theater, the National, at Christiania, and 
that is given up chiefly to plays. The recent performance 


+) 


of “Lohengrin” was the first of any Wagner opera ever 


given in Norway.—New York Evening Post 


Press Praises Henri Scott. 

Henri Scott, basso of the Philadelphia-Chicago Opera 
Company, appeared successfully at the Richmond (Va.) 
Festival on April 30, and in a concert version of “Faust” 
with the Mozart Club, of Pittsburgh, on May 2. The 
press praised his work in the following terms: 


Herri Scott, smooth shav and magnificent in physique, came 





before his hearers and sang “Le Tambour Major,” which may be 


interpreted as “The Drum Major,” a stirring military song from 
the opera “Le Cid,” by Ambroise Thomas The song made a hit 
and Mr. Scott, after three recalls, obliged with an encore. He chose 


Mozart's great basso solo from “The Magic Flute,” which bears the 


English tit! f “Who Treads the Path of Duty Richmond V 
ginian, 

Mr. Scott, a heavy, resonant bass, gave with fine effect and great 
power of voice Le Tambour Major,” from Ambroise Thomas’ 
“Le Cid,” exhibiting the same flexibility breath control that 





enabled him to sing so successfully Wit the Impatient Hus 





bandman,” fron The Seasons which he sang here several years 
ago). He sang for encore the familiar aria from Mozart's “Magi 
Flute,” in which he n down to E below the bass clef in a clear 
resonant tone Rict ' limes. Dispatch 

Never before had a Richmond audience heard such singing as that 
of Homer, Gluck, Martin and Scott in the final “Rigoletto yua 
tet The solos and duets were exquisite beyond words, and the 
house sat spelibound, loath to leave, many remaining in their seats 
as in a trance several minutes after the final number had been 
sung and the artists had left the stage for good Richmond Evening 


Journal 


All four were such perfect singers that they were repeatedly en 


cored—Riccardo Marti: Louise Homer Alma Gluck and Henri 














Scott The closing quartet fron *Rigoletto” gave each artist the 
opportunity and each then and there made a last dee impr Sst 
upon musical Richn i.—Richmond News Leade: 

As Mephistopheles, Mr. Scott carried off first hone f the 
cert and proved its bright particular star M Scott was not un 
known to Pitts ghers, hav been heard here duri the pera 
season last winte: He has a rich, full bass voice and he is ever 
inch an artist rhe audience liked best his “Calf of Gold” and the 
Serenade and demanded encores, which were given in French 
Pittsburgh Sun 

Henri Seott, i ole of Mephistopheles, was undoubtedly the 
star of the performan He is not entirely having 
appeared in two of the three performances given by the Ch 
Opera Company in this city last February His experience gained 
m the operatic stage stood him in good stead in his most effective 
portrayal of the arch fiend His splendid, resonant, bass voice and 
his intimate knowledge f his part earned him the greatest favor of 
the audience The “Calf of Gol and the “Serenade with its 
mocking laughter, were repeated on insistent demand.—Pittsburgh 
Gazette- Times 

The Mephistiihele f Henri Scott was a delightiul performance 
in every particulat lis voic rich, virile bass and is « 
consummately and th the inward poise f the true artist Of 
course, ‘the two great ‘ The Calf of Gold” and the “Serenade 
were cagerly awarted it ne was disappointed in the manne 

which they were g Both were graciously epeated by the 
soloist, he singing them in the original Frenc Pittsburgh Dispatch 

Hlenr Scott nae Mer stopheles im a deep wh ba oree 
easily was the stellar attractior Hi neores were given in Frenct 


Pittsburgh Post 


Mr. Scott's res nt bass fairly isualized the role { Mephist 
heles and |} mocking ighte was splendidly done Pittsburg! 
Press, 

M Scott ' he basso role f Mephistophel gave a finished 
rendition of that trying character and added new laurels t his 
previous triumphs here M Scott's work with the Chicago Opera 
Company a few months ag ave the way f the ttention given 
him last night he fuifilied a expectations Putsburg Chron 

e-Telegra 


Parlow to Join Auer in Dresden. 

Kathleen Parlow, after the most successful and longest 
season of her career, sailed for Germany Saturday of last 
week on the steamship Kénigen Luise of the North Ger 
man Lloyd. Miss Parlow was accompanied by her mother 
her companion on all of her travels. A number of friends 
were at the pier to greet the Parlows and wish them “bon 
voyage.” Immediately on reaching Bremen, the Parlows 
will go to Dresden, where they will meet Miss Pariow 
master, Leopold von Auer. For some six weeks the young 
and greatly gifted violinist will prepare some new works 
under Auer’s guidance and later the Parlows will visit 
some friends and then begin a new tour of the Continen* 
Later Miss Parlow expects to make a tour of Russia 

The next American tour will open in January, 1913, and 


will include engagements on the Pacific Coast 


Charles Hackett to Sail for Europe. 

In response to several flattering operatic overtures froin 
European managers, Charles Hackett will sail September 
28 for Florence, Italy, to coach with Lombardi, in the 
interim of preparation for his Italian debut in opera 
Those who have followed this young tenor's short anJ 
brilliant concert career in this country were not entire! 
unprepared for this announcement, since he is so thor 
oughly fitted temperamentally, vocally and in all ways { 
an operatic career that this outcome was long anticipated 
With all that, however, it required strong resolution to 


give up his prominent position in St. Thomas’ Church on 


Fifth avenue, New York, where he was called from the 
Arlington Street Church of Boston; give up also the con- 
stantly growing clientele he had acquired, and turn short 
in this other direction. Mr. Hackett felt, however, that 
this was best for him, and Mr. and Mrs. Hubbard, his 
teachers, also coincided in these plans. In pursuance o! 
these, therefore, the young tenor accepted no further en 
gagements for the summer, and is devoting his entire tim 


to repertory study, which he will ntinu it Narragansett 


tse ”) 


| 











: 
cu Rit HACKETT 
Bay (the summer re of ca ! Mr. and Mrs. Hult 
bard), until he sails 
In addition to the many ate wements recent 
filled by Mr. Hackett, he has off ted at the Albany Fe 
tival, Albany, N. ¥ sang “Lohengrin” in Meriden, Conn 
and filled concert engagement t Springfield, Mass., a 
at Smith College, Northampt meeting « ryvwhere wit' 
his usual signal ‘ 























Will inaugurate s firet American Tou 
as soloist with the New York Phil 
harm Orchestra at Carnegie Hall 
January 16th and s7th, 1913 


Dates from 
January 
to 
May, 1913 
Now 
Booking 





MANAGEMENT : 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue, New York 
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College of Music Commencement. 
arl Hein and August Fraemcke, directors of the New 


rk College of Music, 128-30 East Fifty-eighth streei, 
the affiliated New York German Conservatory of 

06 Madison avenue, announce the commencements 

ese institutions for this week, Thursday evening, June 
nd next week, Tuesday evening, June 18, 8.15 o'clock, 
at Carnegie Lyceum. A moderate admission fee is 
rged, the proceeds going to the Scholarship Fund; 
ets ar btainable at either institution. Piano, violin, 
and cello solos make up interesting programs, and 
et gnosticate that the two concerts will easily 
ear comparison with any concerts given by professionals. 


well known fact that the College of Music and the 


Gert Conservatory draw young people of unusual ta 

dustry to their ranks as students, and the resuii 

seen the altogether remarkable performances heard 
\s all who participate at these concerts are graduates 

year, it is evident that the apex of their musicai 


achievements will be on exhibition 
program at the College of Music commencement 
Thursday evening, June 13, follows 


Theme « Beethoven, for two pianos, four hands, 
Saint-Saéns 
I C, Willen and Edna Wilensky 
N » for violir De Beriot 
William J]. Reinheime 
| r le | di Lammermoor, for pano . Liszt 
Rose G. Tabib 
g from Faust, f soprano Gounod 
Dorothy, E. Beaumont 
for cell Saint-Saéns 
Bernbard Diamant 
} ninor, first movement, for pian .Chopin 
Charles H. MacMichael 
i Varie N », for violit . Vieuxtemps 
Eli Silver 
f ano 
Nieg P Richard Strauss 
tandct Richard Strauss 
Frieda Haffner 
! urth movement, for piat . Moszkowski 
Hyman Magaliff 
\war r dipl tificates and testimonials 
1 Wai For the I 1 Mendelssohn 
- Ladies’ Chorus 
The program for the German Conservatory commence 
nent concert, Tuesday evening, June 18, is as follows 
i } ‘ Beethoven 
Misses (¢ Benitez, M. Maschmedt and Mr. I Nannas 
t ng, Rome wid Juliet Gounod 
Miss Ebling 
Ni { plat . . Liszt 
Misa G Alces 
F sharp minor yee eee 
Isadore Drimer 
ter Gott (Rienzi) Wagner 
Blanche Outwater 
Espagnol Moszkowski 
En ( t 
f ‘ . .Eckert 
I Pushnett 
e f Manfr (Ss uma t two Pianos, 
Reinecke 
M I an, Mr. C. Esche 
\ ( .. Bruca 
Edna Wuest ef 


Song, Regnava Mel (Lucia)......--.-seceeecerserneeeee Donizetti 


Minna Wessel, 


Concerto, A MiMOF.......cceccscwerereceresstnenseeeneenens Grieg 


Else Nicolini. 
Awarding of gold medal, diplomas and certificates. 
R. B. Throckmorton. 


Closing Song The Grediet 
e raduates 





The Beel Quartet. 

Among the prominent musical organizations of the Pa- 
cific Coast is the Beel Quartet, composed of Sigmund Bee’, 
first violin; Emilio Meriz, second violin; Nathan Firestone, 
viola, and Wenceslao Villalpando, cello. This admirable 
quartet, led by the well known violinist, has been supplying 
music lovers of the Far West with music of a high grade, 
most excellently interpreted. The quartet is in great de- 
mand for concerts, a few programs being herewith repro- 
duced: 


ST. FRANCIS HOTEL, SAN FRANCISCO, 


Quartet in G major 


JANUARY 7 AND 14. 
ewerserevecorne Mozart 
. Tschaikowsky 

.. César Franck 

.. Schumann 


Andante Cantabile (from quartet in D) 
Scherzo from quartet in D 
Quartet in A major...... 


Gulestet fe A WaMbel cis cacesicvciigeers .- Mozart 
Cc lerinet and wevlngs. 
Sonata in A major for piano and violin. ..........+-6+00008 Franck 
Marie Wilson Stoney and Sigmund Beel. 
Quartet in C asinor, Op. 18.4. .cccccccecrscvevacorsecens Beethoven 





UNIVERSITY OF CALIFORNIA, GREEK THEATER, 
BERKELEY, MAY 13. 
The Beel Quartet. 
Assisted by H. B. Randall, clarinet; W. H. Decker, bassoon; 
F. E. Huske, horn; L. J. Previati, double bass. 
Septet in E flat...... . . Beethoven 





Octet in F major... .. Schubert 
MRS. P. A. HEARST’S VILLA, SUNOL, APRIL 27. 
Quartet fee Do whee acces dctsctdecvinevacccvsscovcses ..» Mozart 
Theme and variations. ..Arensky 


Ouartet in C major, op. so, No, 3... ..» Beethoven 





SATURDAY CLUB, SACRAMENTO, MAY 21. 
Recital by Sigmund Beel, violinist. 
Gyula Ormay at the piano. 
. Dvorak 
‘Saint- Saéns 
WwW agner-Wilhelm) 


Sonatine, G major, op. 100........++6+. 


Concerto, B minor, op. 61 
Prize Song ..... POT es 


Minuetto ..... ‘ .. Beethoven 
Prelude and ane ‘nace Pugnani 
LPOROGD ccc tbe beseech Genves Ve poten eb abs crccextenacree Wadteus Thome 
ee PRUNE cs vcvencecsss 6 indies eeees. ce eysussnes bee . Wieniawski 


During the season the quartet gave six concerts of its 
own, at which were heard a wide range of classic and 
modern compositions, among them being: 


Quartet, G minor.... ; yer enews vase ease Grieg 
Sonata for two violins Ain het .Handel 
Quintet, C major (string quartet and added cello) . Schubert 
Quartet, A major Roecherini 
Terzet two violins and viola . Dvorak 
Sextet, B flat (string quartet and added elie pos cello) . . Beaches 
Quartet, C major.. ; Haydn 
Variations from D minor quartet Schubert 
Quartet, Aus Meinem Leben. .. Smetana 


MUSIC IN CHATTANOOGA. 
CuHatranooca, Tenn., June 4, 1912. 

April 30 the Chattanooga Music Festival marked the 
successful close of the first season of the Chattanooga 
Choral Society course of concerts. Although Chattanooga 
has had artists’ courses and music festivals in other years, 
this is the first time a large choral society has been reg- 
ularly organized with a view to making them permanent 
institutions. The organizer and conductor of the Chatta- 
nooga Choral Society is August Schmidt, organist and di- 
rector of music at the First M. E. Church. Mr. Schmidt's 
musical training was received in the University School of 
Music, Ann Arbor, Mich., and in Paris. He has been the 
leading voice teacher in Chattanooga for the past three 
years, going directly there from Paris. 

nee 

The artists heard during the winter on the course were 
Oscar Seagle, Francis Macmillen, Josef Lhevinne and 
Bernice de Pasquali; and at the festival, Jan Kubelik, 
Gertrude Rennyson, Corinne Welsh, Paul Althouse anid 
Arthur Middleton, and the New York Symphony Orches- 
tra. Max Bruch’s cantata, “Arminius,” was rendered with 
great success by the Choral Society, the chorus being, ac 
cording to the statement of artists touring with the orches- 
tra, the best trained in the South. The fine success of this 
year’s festival is a great stimulus to interest in music in 
Chattanooga, and next year a more pretentious festival is 
planned. The Choral Society is leading the agitation for 
the building of a new city auditorium with modern equip- 
ment, including a large pipe organ, and it is expected that 
the new building will be in process of erection before the 
close of another season. 





Denison Conservatory of Music. 

Interesting programs of the commencement exercises 
given by pupils of the Denison Conservatory of Music in 
Granville, Ohio, contain ambitious numbers rendered by 
younger students, and graduating recitals given by Meta 
Ladzinski, vocalist, and Leland Asher Arnold and Ruth 
Esther Rockwood, pianists. The faculty concert, closinz 
the series, given June 10, enlisted the Misses Benedict, 
Farrar, Bailey, Stevens, and Mr. Priske in a miscellaneous 
program. 


Letters at the Offices of The Musical Courier. 


Letters addressed to the following persons can be found 
in this office, and will be delivered on presentation of cre- 
dentials : 

Haydn Gunter, solo violinist. 











WANTED 


EUROPEAN TEACHER of music wants position as 
voice, piano or organ teacher. Address “P. C.,” care 
Musicat Courter, 615 Orchestra Bidg., Chicago. 


WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
Leschetizky pupil, for many years in Europe, desires en- 
gagement as Head of Piano Department of first class 
conservatory. First communication to “P1anicus,” cate 
this office, 














FAELTEN PIANOFORTE SCHOOL 


CARL FAELTEN, Director 
FOR PIANISTS AND MUSIC TEACHERS 


Nt! 


SPECIAL DEPARTMENT FOR CHILDREN INDORSES 


“TAMERS: 


Special’ 
406 KIMBALL HALL . 


sacy VWVILLIAMS 


ARTISTIC SINGING 
zation of Tone ee 


PROCURE ENGAGEMENTS, Use the 


American Musical Directory 


CAGO Which gives the Addresses of MUSICAL 








3¢ Hentington Avenue, Boston 1Sth Year 





Director KROEGER SCHOOL of MUSIC 
Pianoforte Recitals and Lecture Recitals 36th St., 
Musical Art Building . 


eet KR OE GE FR | DUNNING SYSTEM 0. er iecanens 
Send for information and booklets of indorse- 


Carrie Louise Dunning, 11 West 437 FIFTH AVENUE - - - 


Western 


ments. Mrs. 
New York City. 


ST. LOUIS, MO.) Portland, Ore. 


SOCIETIES, CLUBS, Etc. 
Price $3.00, Delivered 
LOUIS BLUMENBERG, Publisher 
NEW YORK 








Mme. VET TA-KARST 


Scientific Voice Production. The Free ‘‘Porward"’ 
Tone Taught by Practical Demonstration 

Nine years abroad with the world’s greatest 

asters The value of Mme. Karst’s work is 

ownized by the foremost artists; singers of in 

ernational fame seek her instruction and advice 


Mme. ELISE GRAZIANI 


MEZZO-SOPRANO. 


citala, vocal instruction. Pennsylvania “collegs fe for YH) 
PITTSBURG 


Pupil of Julius Stockhausen, Frankfort. 
Women, Woodland Road, Pittsburg, 





Katharine HOFFMANN tcconpons 


WITH SCHUMANN-HBINK TOUR 
Home Address: ST. PAUL 








The Wegman School of Music Musical Art Buliding 
ST. LOUIS, MO. 





Mr. and Mrs. JOHN DENNIS 


=| GAMBLE CONCERT PARTY ® rio asa 


CHARLES WILSON GAMBLE, Pilot - 


ume MORRILL 


SCIENTIFIC VOICE CULTURE 
Some prominent wee: Lillia Snelling, Metro- 
nif Mason, soloist First 


itan Opera; 
urch Christ ‘Scientist, Brooklyn; ere 4 Abort 
tenor, formerly Sav Co. 





MEHAN 


SUMMER SESSION FOR SINGERS 
July 8th to August 17th 
Tel.. 5946 Columbus Sulte 70, Carnegie Hall 


mil Re * 





OF MUSIC OF THE 
, BOARD OF REGENTS. 


performances. 


ICAN NS VATOR Y enor Hove iy Sue. alt arahee 
MER go R tenor; Russell Bliss, bass, all at ny of the 
Disciples), W. 81st St., New York; Mabel Pickard. 
‘CITY OF NEW YORK. CHARTERED BY 
305 EAST 86th STREET, NEW YORK. 
1, Director. Faculty of Soloists. Instruction in all branches of music. 
trem be ginning to artistic perfection. Grand Opera School with public pupils 
Prospectus sent on application 


Opera Co., now with * Nema hty Marietta” al 


Toronto, and others on application. 


STUDIO: THE CHELSEA 222 West 23d Street, New York 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da, F. Zrscreto, President 
46th YEAR 








GEORGIA ZOBER President, WALTER KELLER Directs 


HERWOOD 


Founded by Wm. H. Sherwood, 
Suite 713, Fine Arts Bidg., Chicago. 
Summer term begins Jume 24, 1913. 


MU SIC 


Faculty includes: Piano—Geor rgia Kober, 
Maurice Rosenfeld; Organ and theory— 
Walter Keller; Vocal—W. A. Willett; 
Violin—Bernhard Listemann. Public Schoo! 
Music, Dramatic Art, French 

t. B — 


CHOOL 


rooms. 


opera, 





dents of all countries. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 


DR. ROENTSCH 


All Branches of School of Opera 


School of Acting _ 
M U oy I C se —, of Expression 
es 


Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, stu- “Tt no @ permanent educational institution, 

Students received at Toseet and Michaelmas each year, for- as the * 8S or Chica = the, a 

eigners received at any time, in accordance with page 9 of the regulations. te, the heoteuy of the Field 

The course of tuition includes every branch of musical instruction, namely : Piano, Columbian Geceen in. their, depart 

all stringed and wind instruments, organ, solo singing and thorough training for the 7 oe a — labor.” —Gee. P. pton 

chamber music, orchestra, and sacred music, theory, composition, history of 20 

music, literature and aesthetics. Catalog MAILED co sig on request to 
Prospectus in English or German sent gratis on application. Secretar College, 


ee Musical 
624 So. Michians Ave., Chicago. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 






“A great Piano! It satisfies me completely.”’—Pugno 






“*A tone which blends so well with my voice.’’ —Sembrich 






THE BALDWIN COMPANY 
MANUFACTURERS 
214 W. FOURTH STREET, - 






CINCINNATI 








N. Y. GERMAN CONSERVATORY OF MUSIC 


3066 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Direcrors: Cart Hern, Aucust FRAEMCKE 


Instruction in all branches of music from first Free advantages to students Harmony lectures, 
beginning to highest pertection concerts, ensen ing, ocal sight reading 
Tee: eight of the best known and experienced SE ND FOR C AT ALOGUE 

professors. TERMS $10 UP PER QUARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President 212 W. 59th Street, New York City 


SPECIAL SUMMER SESSION 
June 24th to August 2d 
Unusual Advantages for Teachers 
27th Season Begins Oct. ist 


KATE S, CHITTENDEN, Dean 








Send for Circulars and Catalogue 


ADOLIS CONSERVATORY ¥ MUSIC 


4 MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 





PIANO—Mr. Edgar M. Cawley, VIOLIN—Mr. Gaylord Yost, Mrs. 
Mr. Carl Beutel, Miss Eugenie Ella Schroeder Yost, Mrs. Ed 
Scorgic gar M. Cawley 


NGING—Mr i} ) ri on 
noe Mr Ft, — SPEECH ARTS—Mrs. S. T. Hen 





Gle ©. } r 
In additio m to the above, are twenty-fiv teachers of the highest standing 
The largest and n mmplete s« f Music and Dramatic Art in the 
Mis idle West Ideal. R. sidence Department for Young Ladies 


EDGAR M. CAWLEY, Director, 430 North Meridian Street INDIANAPOLIS, IND 





STUDY MUSIC THIS SUMMER AT THE 


NEW YORK SCHOOL OF MUSIC AND ARTS 
58 West 97th Street, New York City RALFE LEECH STERNER, Director 
For Many Years New York City’s Pre-Eminent Music School 


Delightfully situated batwonn Central Park and the Hudson River. Regular staff of eminent teachers 
will be in attendance ing the entire su er SPECIAL SUMMER COURSE for TEACHERS 
and PROFESSIONALS Our instructor t ou just what you need in your work Our 
teachers’ diplomas are recognized thr a Terms, including tuition, board, practicing, 





teacher's certificate, etc., on application weekly all summer Send for booklet 


Concert=-Bureatwu 


EMIL ciTMAN 


BERLIN---MUNICH 





Letters: Berlin W. 35, Carlsbad 33. relegrams Konzertgutmann Berlin. Chief 
agents of nearly all known artists Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours in 


1 


all European countries 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 


Cable Address: Musikwolff, Berlin 





REINDAHL “YIOLINS 
and BOWS 


Vises and ‘Cellos 





Proprietor and Manager of the Philharmonic Concerts ; A - ache = he rar -~ 
Berlin; the new Subscription Concerts, Hamberg; the or’ te com tod 
Bechstein Hall, Berlia . 

Representative of more than 400 artists, includ- maoch viola 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler - 
Sembrich, Risler, Van Rooy, Hekking. Carrefio > 
and many other celebrities Also manager of the _ 
Berlin Puitharmoni Orchestra and of Arthur t cs, 
Nikisch. ret 

Principal Agency tor Music Teachers s ke 

ra 0 i A k Berlin, W. Tio ~~ 
Schelling St. 6 net yeu wiliby interestee ta 

CONCERT DIRECTION “ ree 4 
Representative of Emmy Destinn, Teresa Carrefio, : on “oe 
Joseph Lhevinne, Brussels String Quartet, Oskar REINDAML VIOLINS 


Tried, Gesellschaft der Musikfreunde, Stern’cher 
Gesang-verein and others Violins sent to respon- 
sible persons on trial, 
fer comperison with 
ether new or famous 
old violins. If desired, 


ranberty Piand Gehool) ssnascnncemen Sen 


REINDA " oun 
USED A D ENDORSE Rv 
GEORGE FOLSOM GRANBERRY, Director Sinanet i buedinin 
Practical Training Courses for Teachers mg oo tegg os = KNOTE REINDAHL 
Artistic Piane Playing ot ee ni . vite Krevsiee Mtetler, 318 Athenseum Bidg, 
THE FAELTEN SYSTEM Rae? Syorgmes Aiexsoder Bell §@ East Van Buren Street 


Bookiets—Carnegie Hall New York hether Mastene CHITACO, ILLINOIS, USA 














A. B. CHASE PIANOS 
Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Cencert, the Home 


Factory at 


NORWALK, OHIO 


Reference: The Editor-in-Chief of Taz Musican 
Courter 











A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH, 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, 8S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Charilottenburg, 8-9 Kantetr. 


CONSERVATORY Development in all branches of + ERATIC AN \MATI CHOOL: 
Complete Training for the Stage ORC HE STRAT CHOOT i ‘ and all orches 
tral instruments) SEMINARY Special training f tea rs 

Principal Teachers: CONDUCTING, HARMONY AND) COMPOSITION— av Bumcke nandes 
von Ficlitz, P. Geyer, Wilhe'm Kiatte, Prof. P : Ruef Ernest s, Hofrat Prof. Casi 
Schréeder, Prof. E. E. Tauber, Arthur Willner PIANO—George Bertra Ludwig Breitner, Al 
von Fielitz, Edwin Fischer, Guenther Freudenberg, Ernest Hoffzimmer, Emma Koch, Prof Aartia 
Krause, Clara Krause, Prof. James Kwast, Frieda Kwast-lloda Dr. I itzenko, Gustav Pohl, 
Prof. Ph. Ruefer, Martha Sauvan, Prof. A. 5 4 ‘ re Schoenberger, Prof. FE. E. Taw 
bert. SINGING—Frau Ida Auer-Herbeck, Eugen |! Ke Marg. |! ger 4 Karl Mayer 
(Chamber Singer), Frau Prot. Mathilde Mallinger K al Cha er we irra Prof. Selma 
Nicklase# Kempner, Franzeschina Prevosti, Emmy Raabe-Burg, N ‘ Lot ‘ Royal Cham 
ber Singer), Maéstro G. Scarneo, Wladyslaw Scidemann . = fre M e oO 
ERATIC CLASS—N. Rothrawehl VIOLIN—Prof. Gustav H aernile Prof. Hugo Heermana, 
Sam Franko, Alexander Fiedemann, Hjaimar von ameck \iexander er lax Granberg, 
&e., & HARP Franz Poenttz ORGAN—Wailter | er CELL‘ Eus an ». Be 

Pr ectuses may be obtaine through the Conservatory I ils receive at any time Consultaties 


urs from 11 a ™@ 


to 1p mm 


oval a Of Music and Theatre 


DRESDEN, GERMANY 
Fifty-fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses of single branches. Principal admission times begin 
April and September Admission grant ale e other time 





Prospectus and List of Teachers From the Directorium 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO ‘THE HIGHEST MUSICAL TASTE: 


Nos. 66 and 68 University Place - NEW YORK 
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THE 


ISTEINWAY 
PIANOS 


[GRAND AND UPRIGHT) 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of yore mesa 


-/) Jack Avenue, Borough of Queens 
Factories ¥ seuneie henna Borough of Queens NEW YORK 


. Riker Avenue, Borough of Queens 
AND 
St. Paull, Schanzenstrasse, 20-24 - - 7 - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Warercoms: Steinwey Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
*’) Jungiernstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 


Thew are aber sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 








Mason Homlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 

















]IMBALES 


CHICAGO, ILL., U. S. A. 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


? Manufactured by: ——— ws. 


JEWETT PIANO CoO., 


FACTORIES: Leominster, Mass. 


Boston, Mass. 














The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 


THE WORLD RENOWNED 








cultivated tastes 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


315 FIFTH AVENUE 
Corner 324 Street 





It is built to satisfy the most 











is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to S2d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Lid., 34 Margaret Street 











BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 

















